Visual Arts
Introduction
Reading about art in a book like this one with your child is an important way to increase
their knowledge and understanding of great art and artists, but it cannot replace the
experience − and pleasure − of physically engaging with art. For the Year 6 child, this
means seeing the wonderful surfaces, the sizes and the details of paintings (or sculptures,
prints and drawings) in a gallery, museum, church, town hall or stately home; then it
means going home afterwards and exploring art materials on the kitchen table and trying
out the techniques, styles and colours you both liked. You don’t need special or expensive
materials to experience the pleasure of art at home; simply tracing over a gallery postcard
or reproduction, then colouring your tracing, or cutting it and collaging it into a new
creation, would be a rewarding, creative and educational art experience. To explore art
further still, we suggest you dip into some of the books mentioned at the end of this
chapter, and that you make use of the free family creative events which many galleries
and museums offer at weekends and during school holidays.

The Renaissance
The Rebirth of the Arts
The Renaissance, which lasted from about 1400 to 1550, was a time when people began
to look at the world in a different way. Renaissance is a French word meaning rebirth, so
what was being reborn? People began to read and think about the civilisations of ancient
Greece and Rome, and what had made them great. They looked at the works of art created
by the people of these ancient cultures, and wondered if they could use some of the ideas.
It was an exciting time, when the Middle Ages came to an end and new ideas were being
discussed everywhere.
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It started in Italy, where many classical buildings
and works of art from long ago could still be seen
and studied. ese inspired people throughout
Europe to build, sculpt and paint. One of the reasons
that Renaissance artists admired Greek and Roman
sculpture was because it focused on the human body.
e Greeks and Romans had decorated their
buildings and public spaces with freestanding
sculptures that you can walk around, studying them
from every angle, so the artists of the Renaissance
decided to do the same. e sculptor Donatello, who
lived from 1386 to 1466, cast the first free-standing
bronze statue of a man on horseback since Roman
times. Renaissance artists were ambitious; they used
the latest scientific discoveries to create their
beautiful paintings and sculptures.
Donatello’s friend the architect Filippo Brunelleschi,
who lived from 1377 to 1446, studied and measured
ancient buildings, as well as reading books written by
Roman authors like Vitruvius. Classical buildings were
simple and harmonious because they were based on
mathematical ratios or proportions. You might be
wondering what maths has got to do with building, but
in fact architects use maths all the time. It is very
important to make sure things are measured properly
and architects must get their sums right. What would
happen if one wall were to be made shorter than
another, or if the roof were too heavy for the walls? But
maths is also about the relationship of one thing to
another. e equals sign means that whatever is on one
side of the sign has the same value as what is on the
other side, as in 2 + 2 = 4. Equations in algebra all
When Brunelleschi drew the plan of
this chapel, he sliced the building in half so
that you can see the inside, then he drew it
from above. How many geometrical shapes
can you see in Brunelleschi’s design?
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This equestrian statue
by Donatello is called
Gattamelata. Equestrian
means ‘on horseback’.
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depend upon one side of the equation balancing the other. Geometry is all about shapes, and
the basic geometrical shapes, like squares and circles, cubes, spheres and hemispheres, were
thought to be a pleasure to look at because they were harmonious.
What do you think of when you hear the word harmony? Do you think of beautiful
music, in which different notes blend together to make a lovely sound? This is the sort of
harmony we read about on page 191. Or perhaps you think of your family and friends:
when people get on well, they are said to have a harmonious relationship. Harmony means
getting along, being in tune, working or moving together. In that sense, there is harmony
in the universe. As we learnt in Year 4, the planets all orbit around the sun. They never
bump into each other, because each planet stays in its own orbit. The ancient Greek
philosopher Pythagoras even thought that the planets emit their own sounds, like a hum
that we cannot hear. He called it the music of the spheres.
Brunelleschi asked himself why some buildings look beautiful and others don’t. He
decided that, because there is harmony in the universe, we like the things that we make to
look harmonious too. For Brunelleschi, that meant that the classical buildings he so loved
must be built according to laws of
mathematical proportions: he thought that
if we could understand these proportions,
then everything we made would be
beautiful. He wanted to build a dome on
the cathedral in Florence, as a dome
expressed this idea of universal harmony.
It’s hard to look at just one part of a dome.
Because of its shape, your eye moves along
the curves, taking in how every part relates
to every other part. Brunelleschi knew that
the ancient Romans had perfected the
dome, so he travelled to Rome to study
ancient buildings. e dome became a
popular part of Renaissance architecture.
Whereas medieval churches have spires,
pointing up to heaven, Renaissance
churches and other buildings oen have
domes, to make us think of things joining
together in harmony. Brunelleschi’s dome
soon became a symbol of Florence, telling
The dome of Florence Cathedral
people that Florence welcomed new ideas.
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The Renaissance in Italy
The Renaissance began in Italy but new ideas
quickly travelled north, to Flanders and
Germany, as Italian merchants traded with
people all over Europe. They sometimes sent
their art and their ideas with the goods they
were selling! From 1450, the printed book
helped to spread these new ideas.

We learnt about
printed books in Year 5.

Italy was not one country in those days; it was made up of city states ruled by powerful
families like the Medici in Florence and the Gonzaga in Mantua. These ruling families
were proud and ambitious; they wanted their city to be the best. So they employed
architects and artists to create beautiful buildings, sculptures and paintings. Trade,
especially with the New World (which we now call America), brought great wealth which
allowed the Medici and the Gonzaga to spend money on the arts. But Rome would become
the most important centre for the arts, because it was the centre of the Roman Catholic
Church, and the Popes wanted to use all their power and resources to promote the
teachings and influence of the Church.
In the Middle Ages, or Medieval period, painters and sculptors decorated churches and
cathedrals. Art was in the service of the Catholic Church; artists were expected to paint
scenes from the Bible, especially the life of Christ. Christian beliefs had to be explained
through pictures as most people could not read. Artists did not choose what they would
paint; such important decisions were made by scholars and priests who studied the Bible.
In the Renaissance, art was still in the service of the Church, but the ruling families and
powerful guilds associated with important crafts and trades also wanted to pay for works
of art. The Medici decorated their palaces with sculptures and paintings; they wanted to
show they were intelligent as well as rich and powerful.
At that time there were groups of people who practised the same craft or trade. These
groups were called guilds. The guilds also wanted to show how rich and powerful they
were by paying artists to create painted altarpieces and sculptures. Florence’s craft and
trade guilds decorated their chapel, known as the Orsanmichele, with their patron saints.
The three richest guilds chose to have figures made of bronze, which cost approximately
ten times more than those carved from stone. Each trade hoped to show they were better
than the others by asking artists to make original, groundbreaking, sculptures for public
display on Florence’s most important street. The armour-makers guild hired Donatello,
one of the most daring sculptors of his generation. His sculpture of St George (1417),
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the warrior-saint, shows a man preparing
himself for action, just before he fights
the dragon; he appears so life-like it looks
as though the statue could move at any
moment. His face has individual features,
so he looks like a real young man. His
eyes are alert, although his expression
is thoughtful; he knows he might die
in the battle. The idea of showing what
a man was thinking through a statue
was new; this was a hero people could
believe in. People were excited by the
fact that statues could now be made to
look so real.

A New Perspective
Medieval art, seen in churches and
cathedrals, was not expected to show the
real world. Its mission was to encourage
people to think about the next world –
life after death. Art was used to teach
people about the life of Christ and to
show them how to live good lives. But
Renaissance artists wanted to bring the
Bible to life by making their paintings
realistic. They wanted you to look at a
painting as though it were a window onto
the real world. The problem was how to
create this illusion or sense of depth on
the flat surface of the canvas or wall.

St George by Donatello

By studying mathematics and optics
(the way the eye sees things) they solved
the problem. First, they noticed that things
look bigger when they are close, while
things look smaller as they move away.
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Buildings could be slanted, shown diagonally, to
make it appear they stretch into the distance. In
1413 a mathematical idea called linear perspective
was demonstrated by Filippo Brunelleschi. He
showed people that if a person stands between
two parallel lines that stretch into the distance the
lines look as though they get closer and closer
until they seem to come together at a point on the
horizon called the vanishing point. Have you ever
looked down a railway track? Does it look like
it is getting narrower and narrower until it
vanishes? is is what Brunelleschi showed
people. Artists realised they could show things on
a flat surface that looked like they had depth.
e Florentine painter Masaccio may have
asked Brunelleschi for help with his painting e
Trinity, with the Virgin and Saint John and donors
(1427). e barrel vault, divided into squares, is
drawn in perspective; the squares get smaller and
are foreshortened so that you seem to be looking
into a hole in the wall. Your eye is tricked; when
you stand in front of the painting you seem to be
part of it, as the two ‘donors’, the man and woman
who paid for the painting, appear to be kneeling
outside this imaginary chapel. ey appear to be
in your space. ese two donors are very natural;
you might imagine them standing up and walking
away aer saying their prayers. Below the donors
you can see a tomb containing a skeleton. Once
again, it is so realistic, you could almost believe it
is in your space, but all of these things are painted
onto the flat wall of the church using perspective.
Piero della Francesca demonstrated his
knowledge of linear perspective in The
Flagellation of Christ (1455-60); he drew a linear
grid on the floor, seen as the lines of the
pavement, on which he placed his figures.
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The Trinity by Masaccio
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Activity 1: Perspective
Have you ever drawn a
picture and thought the
things in the picture look
a funny size? Renaissance
artists wanted to make
their
paintings
look
realistic, so they thought a
lot about the size of the
things they were painting.
We have found out
that artists noticed things
look bigger when they
are close by, but they
look smaller when they
are further away. Look at
the picture of the railway
track on the opposite page.
On a plain piece of paper,
draw some diagonal lines
that join at a vanishing
Rudyard Kipling used perspective
point, just like the
when he drew this picture of The Cat
railway tracks do. Now
That Walked By Himself. It looks as if
think about the size of a
the cat has a very long way to walk!
tree near the vanishing
point. What size would it
need to be? Now draw another tree slightly further along the track.
The tree would need to be drawn slightly bigger. Keep going until
you have a line of trees along the track. The tree nearest the edge of
the page, at the front of the picture, should be the largest.
Now look at your drawing. Have you created perspective? You could
now try to draw a train hurtling down the track towards you. Think
how big the train should be in relation to the trees. The closer the
train is to you, the larger it will have to be to look right.
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The Flagellation of Christ by Piero della Francesca
This meant he could draw the figures correctly; they are the right size for their position
in the picture. The meaning of the painting remains a mystery. In the background we see
Christ suffering; he is being beaten by his enemies. (Flagellation means beating.) Perhaps
the men in the foreground are thinking about Christ’s sacrifice. The man with the beard
looks like a portrait of a living person; he may be a famous Renaissance philosopher.
Renaissance artists wanted to capture real likenesses, or portraits, to make their works
realistic. Flemish artist Jan van Eyck’s The Arnolfini Portrait or Arnolfini Wedding (1434)
is considered ground-breaking as it shows us the corner of an actual room with people
who really lived, a painting of everyday life. The artist has become an eye witness,
recording a promise of marriage in a painting. The objects in the picture add more
information to the story: the dog is a symbol of faithfulness and the fruit on the table
symbolises the couple’s desire to be fruitful and have children. The lady’s dress, which is
bunched up, also shows that she hopes to have children. The artist used an oil-based
pigment to create the rich glowing colours. It was Northern artists who learnt how to mix
pigments with oils made out of plant seeds. Northern artists were just as bold and
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inventive as those in Italy. By laying
one colour over another they could
create a wide range of shades. Spot all
the different shades of brown: the fur
of the dog, the wooden floor and the
man’s robe. The glowing surface also
mimics natural light; see how the
sunlight falls realistically through the
window, illuminating the bride. The
reflection of the window glows in the
mirror on the wall. Jan van Eyck
hoped to fool you into thinking you
are part of the scene, a witness to this
promise of marriage.

The Arnolfini Wedding by Jan van Eyck

Journey of the Magi to Bethlehem
by Benozzo Gozzoli

Even when painting a biblical
scene, the artist could tell the story in
a modern setting. Benozzo Gozzoli
was asked to paint the Journey of the
Magi to Bethlehem in the chapel of the
Palazzo Medici Riccardi in Florence
(1459-61) but he actually recorded a
procession of important people who
were living at the time, following the
Magi – the three wise men – into
Florence. Members of the Medici
family and their courtiers have been
identified; the artist even included
himself. He is one of the men wearing
red hats, and he has written his name
on the hat.
This painting is a fresco; the paint
is applied to wet plaster and the two
materials fuse together. This allowed
whole rooms to be painted. Andrea
Mantegna’s frescoes for the Camera
degli Sposi or Bridal Chamber (146575) in the Ducal Palace, Mantua,
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Mantegna has painted the sky on the walls of this room and
on the ceiling. Can you see the cherubs looking down?
create a magical illusion, as if the room looks out over the countryside. Your eye is fooled
into thinking the ceiling opens to the sky; faces look down on you. You might even fear
someone falling on your head!

The Harmony of the Body
Earlier in this chapter, we looked at the way in which ideas about harmony and
mathematical proportions affected the sort of buildings people designed. Renaissance
artists also used mathematics to draw the perfect human body. By studying famous Greek
and Roman sculptures, the Renaissance artist learnt to base his ideal body on harmonious
proportions. Beauty was to be found in balance or symmetry. The balanced human body
was now a symbol of the order of the universe. As God had created man, according to the
Bible, the body of a man must be perfectly made. The Italian artist Leonardo da Vinci,
who lived from 1452 to1519, illustrated these ideas in his drawing Vitruvian Man (also
known as e Proportions of Man). The two most perfect geometric forms are the square
and the circle; Leonardo shows how these forms relate to the human body. If the man
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Vitruvian Man by Leonardo da Vinci
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stretches out his arms and legs in the shape of an X his fingers and toes touch the circle.
If he closes his legs and spreads his arms to make a T his fingers and toes touch the square.
The man’s navel is at the centre of the circle. The human body was divided into portions.
These portions relate to each other in a ratio: the ideal body is eight times as high as the
head or the same length as the outspread arms. Both bodies and faces have to be balanced
to be beautiful. Artists also used the Golden Section or Golden Ratio, a mathematical
equation based on proportions, to plan harmonious buildings. In Leonardo’s time, art
and science worked together, with mathematics providing the basis for art.

The Nude
In the medieval period, it was not considered right to show the naked human body in art,
but Renaissance artists thought the naked body was beautiful and heroic. ey studied
classical sculptures to learn how to create the perfect naked body, which was now called a
‘nude’. Sandro Botticelli painted e Birth of Venus (1486) for the Medici family; it may have
been a wedding present. e story is taken from Greek mythology: Venus, the goddess of
love and beauty, was miraculously born from the sea. Botticelli shows the goddess coming to
the shore on a seashell. She is being blown by a ‘zephyr’ or wind in this imaginary scene.

The Birth of Venus by Botticelli
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Michelangelo Buonarroti created one of the
most famous Renaissance nudes, the statue of
David (1501-04). Like Donatello’s St George, we
see a man preparing for action; the Bible tells a
story of David, a shepherd boy who led the
Israelites to victory by killing the giant Goliath
with a slingshot. His sling is draped over his left
shoulder. The muscles in his neck show the
tension in his body. Yet although David may be
nervous, he is also determined. He stares bravely
toward his towering enemy. However, unlike
Donatello’s St George, Michelangelo’s David is
depicted nude, like the heroes of ancient Greece.
Michelangelo shows that he knew about the
human body. He carved each part of David’s body
realistically − even the veins in his hand. David
has an athletic physique: he is a super-human man
rather than the slender boy we are told of in the
Bible. The statue is twice life-size and it sums up
the ambitious spirit of the Renaissance − a spirit
as daring as that shown by David facing Goliath.
Michelangelo also painted a very famous nude.
He was asked by Pope Julius to paint biblical scenes
on the ceiling of the Sistine Chapel (1508-12) in the
Vatican; the ceiling was so large that it took him
four years to paint. It must have been gruelling and
Michelangelo’s David.
dangerous work, as the ceiling is around sixty feet
above the floor. e frescoes begin with the Days of
Creation and end with e Last Judgement, the beginning and the end of the world. e
paintings are considered to be the crowning achievement of the Renaissance.
The most famous scene shows The Creation of Adam, the first man. Adam leans on one
elbow, his outstretched arm reaching towards God. His strong body is still weak and limp
as God has only just created him. Adam does not yet have the strength to push himself up
from the ground; notice his arm resting on his bent knee. Michelangelo painted a God
who is as powerful as Adam is weak. His hair and clothing stream in the wind as he rushes
through the heavens stretching out his hand towards Adam. As soon as God’s finger
touches Adam’s, the man’s body will be flooded with life. Michelangelo focuses all our
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attention on the fingers by placing them at the centre of the composition against an empty
background. The image is very dramatic but the meaning is clear and easy to understand;
God created Man.

The Creation of Adam by Michelangelo

Renaissance Men
Architect, sculptor, painter and poet, Michelangelo was a ‘Renaissance man’, meaning
that he was interested in many things, and was good at them all. Leonardo da Vinci is the
most famous Renaissance Man, being an artist, mathematician, scientist, student of human
anatomy, botanist, engineer and inventor, although he is best known as a painter. Some
consider him to be the most talented person ever to have lived; he was a genius. He drew
designs for machines that were hundreds of years ahead of their time including a
submarine and a flying machine! He painted the most famous picture in the world: the
Mona Lisa (1503-06). This portrait of a woman (we are not even sure who she is) has
fascinated us for centuries. Her smile is described as ‘enigmatic’, meaning we are not sure
why she is smiling. Some see it as a happy smile, while others feel she is sad. Some people
believe she understands the mysteries of the universe and has deep knowledge or wisdom.
Yet the Mona Lisa remains very puzzling. The strange landscape in the background adds
to this mystery; the jagged mountains are frightening. Why is she posed against this
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background? We don’t know, just
as we can’t solve the mystery of
her smile.
Leonardo was very famous;
today we would call him a celebrity.
He is said to have died in the arms
of Francis I, the King of France.
Aer his death, Francis declared
there had never been another man
who knew as much as Leonardo
and that he was a very great
philosopher. In the Middle Ages
an artist was just a crasman,
like a carpenter or a blacksmith.
However, Michelangelo and
Leonardo could think as well as
paint; they were well educated, selfassured and proud of their talent.
As important people, they could
talk to and even argue with
noblemen and popes. One day
Pope Julius II asked Michelangelo
when he would finish painting the
Sistine Chapel ceiling and he
snapped back: ‘When I can, Holy
Father.’ e Pope was equally fond
Mona Lisa by Leonardo da Vinci
of the work of the painter Raphael,
who lived from 1483 to 1520. Leonardo, Michelangelo and Raphael form a trinity (meaning
a group of three) of great masters who mark the high point of the Renaissance.
Raphael’s famous The School of Athens in the Vatican, which was painted between 1509
and 1511, shows us that painters were now very learned as well as very skilled. The fresco
includes many important Greek philosophers, men known for their wisdom. Renaissance
thinkers also wanted to understand the world; they too had a thirst for knowledge. In the
centre, Plato and Aristotle appear to be discussing an important point; Plato, who is
pointing upwards, is said to be a likeness of Leonardo. Michelangelo was the model for
the seated figure leaning on his elbow deep in thought. The School of Athens is said to
represent the classical spirit of the Renaissance.
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Can you spot Leonardo da Vinci and Michelangelo in Raphael’s
The School of Athens?
e German painter, engraver, printmaker,
mathematician and philosopher Albrecht
Dürer, who lived from1471 to 1528, was also
confident of his ability and talent; his Selfportrait shows us a confident gentleman,
fashionably and expensively dressed with
carefully curled hair. He could be a high born
and well educated aristocrat rather than an
artist. He looks directly at the viewer, as if
challenging us to question his high opinion
of himself. He demands our respect, holding
a social position he believed an artist of his
ability was entitled to. The artist was now a
gentleman rather than a tradesman, an
important man in society.
Albrecht Dürer’s Self-portait
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Activity 2: Shading
Renaissance artists wanted to make their work realistic. As we read on
page 166, Flemish artist Jan van Eyck painted a scene from everyday
life called The Arnolfini Wedding. The artist’s choice of oil-based
pigment creates rich and glowing colours in the painting. Can you see
the different shades of brown that van Eyck has used? The floor is
brown, the dog is a different brown and the man’s coat is a darker
brown. This was achieved by laying one colour over another, using a
special oil paint made from plant seeds.

To create shades of colours, artists often add black to the colour they
are using. Try this for yourself. Mix a colour that you would like to use
and paint a little onto a page. Now add a small amount of black paint.
Be very careful − if you add too much, the colour will change very
quickly. You should now have a darker shade of your original colour.
Paint a little next to your first colour. Keep repeating this process until
you have several shades of your colour, getting darker each time. You
will see you have created many
different shades of the colour
you chose. Can you use some of
your shades in a painting? If you
make the colour of whatever
you are painting get darker as it
gets further from the light, it
will make the object look threedimensional, like the broken
loaf of bread and the brown
wrapping paper in this painting.
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Victorian Art
People in Victorian Britain knew that they were living through a period of great changes.
As we read on page 128, the industrial revolution changed the way in which people lived
and worked. It created great wealth, but living conditions for some of the people who
worked in the mines and factories were very bad. Many people moved from the
countryside to the new industrial cities, where hundreds of thousands of people lived very
close to one another, but without really knowing the other people they were living among.
Many people wanted to improve the conditions of life for poor people. We read on page
140 about the Earl of Shaftesbury’s Factory Acts and on page 90 about the ‘model village’
that William Lever built for his workers in the Sunlight Soap factory. However, some
thinkers and artists felt that the industrial revolution had made life so much worse than
it was before that they wanted to turn the clock back to what they saw as a simpler, kinder
way of life. In particular, they looked back to the Middle Ages.
An architect called Augustus Welby Pugin produced a book called Contrasts, in which
he drew pictures of an imaginary town in 1440 and in 1840. He made the medieval town
look attractive and welcoming, but he made the town of his own day look ugly. Compare
the two pictures on the
right. What diﬀerences
do you notice? In 1440,
the skyline is dominated
by church spires; in 1840
by smoking chimneys.
Can you see the large
octagonal prison in the
Victorian town? Some of
the churches and chapels
An imaginary town in 1440…
have been demolished,
rebuilt or allowed to fall
into ruin. Which scene
would you prefer to look
at? Pugin believed that,
in the Middle Ages, poor
people and sick people
were better looked aer
by monks and nuns in
religious hospitals.
…and 1840 by Augustus Welby Pugin
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The style of architecture that was popular in the Middle Ages is called Gothic. Buildings
built in the Gothic style often have pointed arches, lots of stone carving and tall spires on
churches. Do any buildings in your area have any of these features? As the Gothic style
became popular, people called this trend the Gothic Revival. The word ‘revival’ shows that
the style was coming back into fashion. The people who liked the Gothic style became
known as Gothic Revivalists. Pugin, and other leaders of the Gothic Revival, argued that
the Gothic style could be used for modern buildings, not just churches. In 1834 the Houses
of Parliament burnt down and there was a debate about what style they should be rebuilt
in. People who admired the glories of ancient Rome said that they should be built in the
classical style, like a Roman building with columns and a symmetrical layout, because
many people saw Britain as the new Rome. However the Gothic Revivalists said that
Gothic architecture was more than just another style: it represented the Christian faith,
because the Middle Ages had been a time of great religious faith in Britain. They therefore
argued that a Christian nation should have its parliament building in the style of what
they called Christian architecture.
The Gothic Revivalists won the argument, and the Houses of Parliament were designed
in a Gothic style by an architect called Charles Barry. However, Barry used Pugin to design
all of the decoration, inside and out. Almost everything you can see in the Houses of
Parliament was designed by Pugin in the Gothic style: not only the stone work but the
furniture, wallpaper, stained glass, floor tiles and even the door handles!

The Houses of Parliament were designed, inside and out, in the Gothic style.
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A page from William Morris’s edition
of The Canterbury Tales

Another artist who was
influenced by the Middle
Ages was William Morris.
Morris
believed
that
working-class people had
been better treated in the
days before the industrial
revolution, so he designed
wallpaper, tiles, furniture,
fabrics, books and other
things that were made by
hand instead of by machines
to remind people of what
he regarded as a better way
to organise society. He
published a very elaborate
edition of The Canterbury
Tales by Geoffrey Chaucer
which was produced on a
printing press but was meant
to look like a medieval
illuminated manuscript.
William Caxton, who set up
the first printing press in
England in the fifteenth
century, had chosen The
Canterbury Tales as his first
book. William Morris
wanted to get back to
Caxton’s way of printing
books by hand, instead of
using machines

William Morris was one of a group of artists who became interested in the stories of
King Arthur and the Knights of the Round Table. They believed that these stories reflected
values like nobility, courage and selflessness, which they contrasted with the greed and
selfishness that they thought people in their own society were showing.
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We saw John William Waterhouse’s painting of The Lady of
Shalott in Year 5, and you can look at Aubrey Beardsley’s
illustrations for Le Morte d’Arthur beginning on page 29.

Edward Burne-Jones was an artist who painted and designed many scenes showing the
lives and adventures of King Arthur, Guinevere, Lancelot and the other knights. His
painting The Last Sleep of Arthur in Avalon, begun in 1891, shows King Arthur’s final
resting place. After dying in battle, Arthur’s body was taken to the Isle of Avalon by
Morgan Le Fay, the enchantress, and other noble ladies, to heal his wounds. The ladies
are painted with elongated bodies that make them look like the statues in medieval
cathedrals. Some legends say Arthur may one day awaken and come to the aid of his
kingdom. Many believed, like Burne-Jones, that Arthur’s death brought the Golden Age
of Chivalry to an end.

The Last Sleep of Arthur in Avalon
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Activity 3: Why were some buildings built in
an old-fashioned style?
Walk around the town or city in which you live, or around the nearest
town or city if you don’t live in one, and look at the buildings. You will
notice that some of them are very modern, built of materials like steel
and glass, while some are built in an old-fashioned style. We have
looked at two styles of building in this chapter: Renaissance or classical
buildings that have round arches, columns and triangular pediments
on top of the columns; and Gothic buildings that have pointed
arches and lots of decorative carving. Renaissance churches often have
domes; Gothic churches
have spires. Renaissance
We learnt about
buildings are symmetrical;
symmetry in Year 3.
Gothic buildings are not –
they are asymmetrical.
There may be some buildings that were really built in the Middle
Ages, but you will certainly find more buildings that were built later,
perhaps in the nineteenth century, to look like medieval buildings.
Choose one building and write about why you think it was built in
an old-fashioned style. Perhaps you could photograph it or draw it, and
then write labels to show which bits of it are typical of the style that
was chosen.
Here are some of the buildings that you will find in most towns or cities:
G
G
G

Town hall
railway station
office block

G
G
G

council offices
church
shops

Make a table of them and say which style
you think is best for each building:
Renaissance, Gothic or modern. You could
even suggest a different style altogether. For
example, some old cinemas and other
buildings were designed in the style of
ancient Egypt, like this house in Penzance.
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Visual Arts

Which style did the architect use for Northampton Town Hall, on the
top? And which for Birmingham Town Hall, on the bottom? What do
you think the architect of each building was trying to suggest?
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What Your Year 6 Child Needs to Know

Suggested Resources
Leonardo Da Vinci: Discover the world of Leonardo through his apprentice’s diary by Steve
Augarde (Kingfisher) 2011
The Story of the World’s Greatest Paintings by Charlie Ayres (Thames and Hudson) 2010
The Story of Painting by Abigail Wheatley (Usborne) 2013

Where to Find the Works
of Art in this Chapter
Tommaso Masaccio, The Trinity, 1427-1428 (Santa Maria Novella) Florence, Italy
Piero della Francesca, The Flagellation of Christ, 1463-1464 (Galleria Nazionale delle
Marche) Urbino, Italy
Jan van Eyck, The Arnolfini Wedding, 1434 (The National Gallery) London, UK
Benozzo Gozzoli, The Journey of the Magi to Bethlehem, 1460 (Palazzo Medici-Riccardi)
Florence, Italy
Leonardo da Vinci, Vitruvian Man, 1492 (Galleria dell' Accademia) Venice, Italy
Sandro Botticelli, The Birth of Venus, 1485 (Galleria degli Uffizi) Florence, Italy
Michelangelo Buonarroti, David, 1501-04 (Galleria dell' Accademia) Florence, Italy
Michelangelo Buonarroti, The Creation of Adam (Sistine Chapel Ceiling), 1511-12
(Vatican Museums and Galleries) Vatican City
Leonardo da Vinci, Mona Lisa, 1503-6 (Louvre) Paris, France
Raphael (Raffaello Sanzio da Urbino), The School of Athens, 1510-1511 (Vatican Museums
and Galleries), Vatican City
Albrecht Dürer, Self Portrait with Gloves, 1498 (Prado) Madrid, Spain
Augustus Welby Pugin, ‘a Catholic town in 1440’ and ‘a town in 1840’, Contrasts: Or,
A Parallel between the Noble Edifices of the Middle Ages and Corresponding Buildings of
the Present Day, 1836 (Cambridge University Press, 2013)
William Morris, Works of Geoffrey Chaucer, 1896, illustrations by Edward Burne-Jones
(The British Library) London, UK
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Sir Edward Coley Burne-Jones, The last sleep of Arthur in Avalon, 1881-98 (Museo de Arte
de Ponce), Puerto Rico

