Language
and Literature
Introduction
This chapter presents poems, stories and sayings, as well as brief discussions of language
and literature.
The best way to introduce children to poetry is to read it to them and encourage them
to read it aloud so that they can experience the music of the words. A child’s knowledge
of poetry should come first from pleasure and only later from analysis. However, by Year
6, children are ready to begin learning a few basic terms and concepts, such as metaphor
and simile. Such concepts can help children to talk about particular effects that enliven
the poems they like best.
The stories in this book are excerpts, abridgements and adaptations of longer works.
If a child enjoys a story, he or she should be encouraged to read the larger work. Whilst
some of the full texts, such as Don Quixote and Oliver Twist, might be difficult for Year 6
children, most of these books are also available in child-friendly versions. Good film
versions of classic works can help the young reader to appreciate the context of an extract,
and musical versions, either on the stage or film, can also make a deep impression.
If children are already familiar with such songs as ‘Food, Glorious Food’ or ‘The
Impossible Dream’, it will enhance their experience of the text.
You can draw children into stories by asking questions about them. For example, you
might ask: ‘What do you think is going to happen next?’ or ‘What might have happened
if ...?’ You might also ask the child to retell them. Don’t be concerned if the child changes
events: that is in the best tradition of storytelling and explains why we have so many
different versions of traditional stories!
The treatment of grammar in this book is a brief overview and should be used in
conjunction with a good grammar course, such as Irina Tyk’s Butterfly Grammar. Some
people say that our children already know more about grammar than we can ever teach
them, but standard written language does have special characteristics that children need
to learn. In the classroom, grammar instruction is an essential part, but only a part, of an
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eﬀective language arts programme. Year 6 children should also have frequent opportunities
to write − and revise their writing − with encouragement and guidance along the way.
The section on familiar sayings and phrases has proved to be one of the most popular
features of the Language and Literature chapters. Children will hear these phrases in
constant use, without necessarily understanding what they imply unless the meaning is
explained. They should be encouraged to come up with their own examples to
demonstrate their grasp of the idiom.

Poetry
The Eagle
by Alfred, Lord Tennyson
He clasps the crag with crookèd hands;
Close to the sun in lonely lands,
Ringed with the azure world, he stands.
The wrinkled sea beneath him crawls;
He watches from his mountain walls,
And like a thunderbolt he falls.
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The Tiger
by William Blake
Tiger Tiger, burning bright
In the forests of the night,
What immortal hand or eye
Could frame thy fearful symmetry?
In what distant deeps or skies
Burnt the fire of thine eyes?
On what wings dare he aspire?
What the hand dare seize the fire?
And what shoulder and what art
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? And what dread feet?
What the hammer? What the chain?
In what furnace was thy brain?
What the anvil? What dread grasp
Dare its deadly terrors clasp!
When the stars threw down their spears
And water’d heaven with their tears:
Did he smile his work to see?
Did he who made the Lamb make thee?
Tiger Tiger, burning bright
In the forests of the night,
What immortal hand or eye
Dare frame thy fearful symmetry?
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Some Opposites by Richard Wilbur
What is the opposite of riot?
It’s lots of people keeping quiet.
The opposite of doughnut? Wait
A minute while I meditate.
This isn’t easy. Ah, I’ve found it!
A cookie with a hole around it.
What is the opposite of two?
A lonely me, a lonely you.
The opposite of a cloud could be
A white reflection in the sea,
Or a huge blueness in the air,
Caused by a cloud’s not being there.
The opposite of opposite?
That’s much too difficult. I quit.

If by Rudyard Kipling
I f you can keep your head when all about you
Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too;
If you can wait and not be tired by waiting,
Or being lied about, don’t deal in lies,
Or being hated, don’t give way to hating,
And yet don’t look too good, nor talk too wise:

4

Language and Literature

I f you can dream – and not make dreams your master;
If you can think – and not make thoughts your aim;
If you can meet with Triumph and Disaster
And treat those two impostors just the same;
If you can bear to hear the truth you’ve spoken
Twisted by knaves to make a trap for fools,
Or watch the things you gave your life to, broken,
And stoop and build ’em up with worn-out tools:

I f you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;
If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: ‘Hold on!’

I f you can talk with crowds and keep your virtue,
Or walk with Kings – nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much;
If you can fill the unforgiving minute
With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And – which is more – you’ll be a Man, my son!
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Jabberwocky
by Lewis Carroll
’Twas brillig, and the slithy toves
Did gyre and gimble in the wabe:
All mimsy were the borogoves,
And the mome raths outgrabe.
‘Beware the Jabberwock, my son!
The jaws that bite, the claws that catch!
Beware the Jubjub bird, and shun
The frumious Bandersnatch!’
He took his vorpal sword in hand:
Long time the manxome foe he sought –
So rested he by the Tumtum tree,
And stood awhile in thought.
And as in uffish thought he stood,
The Jabberwock, with eyes of flame,
Came whiffling through the tulgey wood,
And burbled as it came!
One, two! One, two! And through and through
The vorpal blade went snicker-snack!
He left it dead, and with its head
This piece of
He went galumphing back.
nonsense verse
comes from
‘And hast thou slain the Jabberwock?
Through the
Looking-Glass
Come to my arms, my beamish boy!
and
What Alice
O frabjous day! Callooh! Callay!’
Found There.
He chortled in his joy.
We read part of
Alice’s
’Twas brillig, and the slithy toves
Adventures in
Did gyre and gimble in the wabe:
Wonderland
All mimsy were the borogoves,
in Year 4.
And the mome raths outgrabe.
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A Ballad of London
by Richard Le Gallienne
Ah, London! London! our delight,
Great flower that opens but at night,
Great City of the Midnight Sun,
Whose day begins when day is done.

Lamp after lamp against the sky
Opens a sudden beaming eye,
Leaping alight on either hand,
The iron lilies of the Strand.

Like dragonflies, the hansoms hover,
With jewelled eyes, to catch the lover;
The streets are full of lights and loves,
Soft gowns, and flutter of soiled doves.
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This London street was painted by
John Atkinson Grimshaw in 1885.

The human moths about the light

From out corruption of their woe

Dash and cling close in dazed delight,

Springs this bright flower that charms us so,

And burn and laugh, the world and wife,

Men die and rot deep out of sight

For this is London, this is life!

To keep this jungle-flower bright.

Upon thy petals butterflies,

Paris and London, World-Flowers twain

But at thy root, some say, there lies

Wherewith the World-Tree blooms again,

A world of weeping trodden things,

Since Time hath gathered Babylon,

Poor worms that have not eyes or wings.

And withered Rome still withers on.

Language and Literature

Sidon and Tyre were such as ye,

Time and his moths shall eat up all.

How bright they shone upon the Tree!

Your chiming towers proud and tall

But Time hath gathered, both are gone,

He shall most utterly abase,

And no man sails to Babylon.

And set a desert in their place.

In 1872 the French artist Gustave Doré drew this imaginary
scene of a visitor from New Zealand, hundreds of years
in the future,gazing on the ruins of London.
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Macavity – the Mystery Cat
by T.S. Eliot
Macavity’s a Mystery Cat: he’s called the Hidden Paw –
For he’s the master criminal who can defy the Law.
He’s the bafflement of Scotland Yard, the Flying Squad’s despair:
For when they reach the scene of crime – Macavity’s not there!
Macavity, Macavity, there’s no one like Macavity,
He’s broken every human law, he breaks the law of gravity.
His powers of levitation would make a fakir stare,
And when you reach the scene of crime – Macavity’s not there!
You may seek him in the basement, you may look up in the air –
But I tell you once and once again, Macavity’s not there!
Mcavity’s a ginger cat, he’s very tall and thin;
You would know him if you saw him, for his eyes are sunken in.
His brow is deeply lined with thought, his head is highly domed;
His coat is dusty from neglect, his whiskers are uncombed.
He sways his head from side to side, with movements like a snake;
And when you think he’s half asleep, he’s always wide awake.
Macavity, Macavity, there’s no one like Macavity,
For he’s a fiend in feline shape, a monster of depravity.
You may meet him in a by-street, you may see him in the square –
But when a crime’s discovered, then Macavity’s not there!
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He’s outwardly respectable. (They say he cheats at cards.)
And his footprints are not found in any file of Scotland Yard’s.
And when the larder’s looted, or the jewel-case is rifled,
Or when the milk is missing, or another Peke’s been stifled,
Or the greenhouse glass is broken, and the trellis past repair –
Ay, there’s the wonder of the thing! Macavity’s not there!
And when the Foreign Office find a Treaty’s gone astray,
Or the Admiralty lose some plans and drawings by the way,
There may be a scrap of paper in the hall or on the stair –
But it’s useless to investigate – Macavity’s not there!
And when the loss has been disclosed, the Secret Service say:
‘It must have been Macavity!’ – but he’s a mile away.
You’ll be sure to find him resting, or a-licking of his thumbs,
Or engaged in doing complicated long division sums.
Macavity, Macavity, there’s no one like Macavity,
There never was a Cat of such deceitfulness and suavity.
He always has an alibi, and one or two to spare:
At whatever time the deed took place – MACAVITY WASN’T THERE!
And they say that all the Cats whose wicked deeds are widely known
(I might mention Mungojerrie, I might mention Griddlebone)
Are nothing more than agents for the Cat who all the time
Just controls their operations: the Napoleon of Crime!
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Little Red Riding Hood and the Wolf
by Roald Dahl

As soon as Wolf began to feel
That he would like a decent meal,
He went and knocked on Grandma’s door.
When Grandma opened it, she saw
The sharp white teeth, the horrid grin,
And Wolfie said, ‘May I come in?’
Poor Grandmamma was terrified,
‘He’s going to eat me up!’ she cried.
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And she was absolutely right.
He ate her up in one big bite.
But Grandmamma was small and tough,
And Wolfie wailed, ‘That’s not enough!
‘I haven’t yet begun to feel
‘That I have had a decent meal!’
He ran around the kitchen yelping,
‘I’ve got to have a second helping!’
Then added with a frightful leer,
‘I’m therefore going to wait right here
‘Till Little Miss Red Riding Hood
‘Comes home from walking in the wood.’
He quickly put on Grandma’s clothes,
(Of course he hadn’t eaten those).
He dressed himself in coat and hat.
He put on shoes, and after that
He even brushed and curled his hair,
Then sat himself in Grandma’s chair.
In came the little girl in red.
She stopped. She stared. And then she said,
‘What great big ears you have, Grandma.’
‘All the better to hear you with,’ the Wolf replied.
‘What great big eyes you have, Grandma,’
said Little Red Riding Hood.
‘All the better to see you with,’ the Wolf replied.
He sat there watching her and smiled.
He thought, I’m going to eat this child.
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Compared with her old Grandmamma
She’s going to taste like caviare.
Then Little Red Riding Hood said, ‘But Grandma,
what a lovely great big furry coat you have on.’
‘That’s wrong!’ cried Wolf. ‘Have you forgot
‘To tell me what BIG TEETH I’ve got?
‘Ah well, no matter what you say,
‘I’m going to eat you anyway.’
The small girl smiles. One eyelid flickers.
She whips a pistol from her knickers.
She aims it at the creature’s head
And bang bang bang, she shoots him dead.
A few weeks later, in the wood,
I came across Miss Riding Hood.
But what a change! No cloak of red,
No silly hood upon her head.
She said, ‘Hello, and do please note
My lovely furry WOLFSKIN COAT.’

The Listeners
by Walter de la Mare
‘Is there anybody there?’ said the Traveller,
Knocking on the moonlit door;
And his horse in the silence champed the grasses
Of the forest’s ferny floor;
And a bird flew up out of the turret,
Above the Traveller’s head:
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And he smote upon the door again a second time;
‘Is there anybody there?’ he said.
But no one descended to the Traveller;
No head from the leaf-fringed sill
Leaned over and looked into his grey eyes,
Where he stood perplexed and still.
But only a host of phantom listeners
That dwelt in the lone house then
Stood listening in the quiet of the moonlight
To that voice from the world of men:
Stood thronging the faint moonbeams on the dark stair,
That goes down to the empty hall,
Hearkening in an air stirred and shaken
By the lonely Traveller’s call.
And he felt in his heart their strangeness,
Their stillness answering his cry,
’Neath the starred and leafy sky;

While his horse moved, cropping the dark turf,
For he suddenly smote on the door, even
Louder, and lifted his head: –
‘Tell them I came, and no one answered,
That I kept my word,’ he said.
Never the least stir made the listeners,
Though every word he spake
Fell echoing through the shadowiness of the still house
From the one man left awake:
Ay, they heard his foot upon the stirrup,
And the sound of iron on stone,
And how the silence surged softly backward,
When the plunging hoofs were gone.
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Stories, Myths and Legends
Tilting At Windmills
Adapted from Don Quixote by Miguel de Cervantes
The novel Don Quixote [DON key-HOH-tay] was written during the Renaissance by the
Spanish writer Miguel de Cervantes. The main character, Don Quixote, is a man with a
fantastic imagination, who confuses his own experiences with the adventures of a bold and
brave knight. Today, if a person believes in things most people view as impossible, we say
the person is ‘quixotic’ [kwik-SOT-ic]. There is a musical version of Don Quixote called
Man of La Mancha. It contains a song called The Impossible Dream, which is about how
we should all try to make the world a better place, no matter how hard that seems.
Once upon a time, in a village in La Mancha, there lived a lean, thin-faced old gentleman
whose favourite pastime was to read books about knights in armour. He loved to read
about their daring exploits, strange adventures, bold rescues of damsels in distress, and
intense devotion to their ladies. In fact, he became so caught up in the subject of chivalry
that he neglected every other interest and even sold many acres of good farmland so that
he might buy all the books he could get on the subject. He would lie awake at night,
absorbed in every detail of these fantastic adventures. He often argued with the village
priest or the barber over who was the greatest knight of all time. Was it Amadis of Gaul
or Palmerin of England? Or was it perhaps the Knight of the Sun?
As time went on, the old gentleman crammed his head so full of these stories and lost
so much sleep from reading through the night that he lost his wits completely. He began
to believe that all these fantastic tales, full of enchantments, challenges, battles, wounds
and wooings, were true histories. At last he resolved to become a knight-errant himself,
to travel through the world in search of adventures.
First he got out some rust-eaten armour that had belonged to his ancestors, then cleaned
and repaired it as best he could. Although the head-piece of the helmet was intact,
unfortunately the visor that would have protected his face was gone. Not to be
discouraged, he fashioned another out of some pieces of stiff paper and strips of iron. In
his eyes it was the most splendid helmet ever fashioned.
Next he considered what glorious, high-sounding name he might give his horse, who
was to bear him on his quest. For though his horse was but a tired hack, practically skin
and bones, to him it appeared as magnificent as Bucephalus, the horse of Alexander the
Great. After four days of inventing and rejecting various names, he at last settled on
Rocinante, which he thought sounded suitably grand.
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He then set about choosing a suitable name for himself. After eight days of deep
consideration, he decided that he would be known as Don Quixote. Following the example
of many knights he admired, he decided to proclaim his native land as well, and so he
called himself Don Quixote de la Mancha.
Now he needed to find a lady whom he might adore and serve, for a knight without a
lady is like a body without a soul. In a neighbouring village there lived a nice-looking farm
girl whom he had admired from a distance. He decided that she would be the lady of his
fancy, and that she should be known as Dulcinea del Toboso, a name that to his ears
sounded musical and anything but ordinary.
With all these preparations made, Don Quixote was eager to sally forth. A whole world
awaited, full of injustices to be made right, and great deeds to be performed. So, clad in
his rusty armour, with his improvised helmet tied to his head, Don Quixote mounted
Rocinante and started out through the back of the stable yard.
But then he had a terrible thought: he had not yet been dubbed a knight! He took
comfort, however, in his memory of the many books of chivalry he had read, and
determined that, like many of the heroes in those books, he would simply have himself
knighted by the first person that came along. So he rode on until nightfall, when he came
upon a simple country inn.
Everything that Don Quixote saw, or thought he saw, came out of the fantastic books
he had read; so, when he neared the inn, he saw not a plain inn but a gleaming castle,
with turrets thrusting to the sky, and a drawbridge and a moat. He reined in Rocinante
and awaited the blast of a trumpet to signal his arrival, for that is what always happened
in the books he read. But no trumpet sounded. Just as he was getting impatient, a
swineherd came along with a bunch of grunting hogs, which he called together by
blowing his horn. With great satisfaction, Don Quixote took this to be the signal he
awaited, and rode forth.
The innkeeper, in Don Quixote’s eyes, was certainly the keeper of the castle. Don
Quixote dismounted and told the innkeeper to take special care of his steed, which was
surely the finest horse in the world. The innkeeper looked doubtfully at the bony hack,
but decided to humour his guest.
As Don Quixote had not eaten all day, he requested some food. The innkeeper served
him a meal of badly cooked fish and mouldy bread, but Don Quixote remained firm in
his belief that this was a magnificent castle, and the food a gourmet feast.
When the meal was over, Don Quixote dropped to his knees before the surprised
innkeeper. ‘Never,’ he said, ‘shall I rise from here until you have consented to grant me
the favour I ask, which will bring you great praise and benefit all mankind. I ask that you
17
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dub me a knight.’ The innkeeper obliged the Don by whacking him on the shoulder with
a sword and mumbling a few words.
The next day, Don Quixote, joyous in having been quite officially made a knight, set
forth. His destination was his own village, for he planned to return home for some money
and clean clothes (details which had been overlooked in all the books about knights and
their adventures). And he planned to find a good man who could serve as his squire.

Don Quixote promised Sancho Panza that one day
he would be governor of an island.
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With all his powers of persuasion, he set about convincing a labourer, whose name was
Sancho Panza, to accompany him. At last, with the promise that Don Quixote would someday
make him governor of his very own island, the country bumpkin agreed to leave his wife and
children and follow the knight. e tall, lean knight sat upon bony Rocinante, while the plump
Sancho Panza climbed astride his donkey named Dapple, a leather wine bottle and wellstocked saddlebags at his side. And so this unlikely pair set oﬀ in search of adventures.

Don Quixote and Sancho Panza set off in search of adventure
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As they crossed the plain of Montiel, they spied dozens of windmills. ‘Fortune has
smiled on us,’ said Don Quixote to his squire. ‘Yonder stand more than thirty terrible
giants. I will fight them and kill them all, and we shall make ourselves rich with the spoils.’
‘What giants?’ asked Sancho Panza.
‘Those giants there, with the long arms,’ said the knight.
‘Be careful, sir,’ said the squire. ‘Those are not giants, but windmills, and what seem to
be their arms are the sails that turn the millstone.’

Don Quixote was thrown off his horse when he tilted at windmills.
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‘If you are afraid of them, then go say your prayers,’ said Don Quixote. ‘But I shall
engage them in battle.’ Immediately he spurred his horse forward, and, paying no attention
to Sancho Panza’s shouted warnings, he cried, ‘Do not run, you cowards, for a lone knight
assails you!’ Just then a slight wind caused the windmills to begin turning. ‘I fear you not,
though you have more arms than the giant Briareus,’ cried the knight. Covering himself
with his shield, and thrusting forth his lance, he spurred Rocinante toward the nearest
windmill. His lance pierced one of the whirling sails, which immediately wrenched it with
such force that the horse was dragged along and the knight sent rolling across the ground.
He lay without moving as Sancho Panza trotted to his side.
‘Oh dear,’ said Sancho, ‘didn’t I warn your worship to watch what you were doing when
attacking those windmills?’
‘I believe,’ replied the knight, ‘that some evil enchanter turned those giants into
windmills to rob me of a glorious victory.’
‘As God wills,’ said Sancho, helping the knight to his feet. They climbed upon Rocinante
and Dapple once more, and continued on their way.
Just as Don Quixote desired, he and Sancho Panza encountered many dangerous and
unusual adventures, for so often did the knight mistake shepherds, holy men and peasant
girls for miscreant knights, evil enchanters and ladies in distress, that he was continually
involved in ridiculous quarrels and brawls. No matter how frantically Sancho urged him
to see things as they really were, Don Quixote paid no attention to him. But although these
absurd encounters were matters of great seriousness to the knight, many who witnessed
them were delighted and amused.
Gradually his exploits became known all over the countryside, and there were few who
had not heard of that flower of chivalry, Don Quixote de la Mancha.

The Secret Garden
Adapted from The Secret Garden by Frances Hodgson Burnett
Frances Hodgson Burnett’s novel The Secret Garden tells
In Year 4 we sang
the story of a young orphan girl named Mary Lennox who
‘On Ilkley Moor
is sent from India to England to live with relatives. At first,
Baht ’At’, which was
Martha, the housemaid, and Ben Weatherstaff, the
in Yorkshire dialect.
gardener, are her only acquaintances. But eventually she
discovers a mysterious secret garden and a charming new
friend. Some of the characters speak in a Yorkshire dialect. If you ‘sound’ the words in your
head, it’s easy to guess what they mean.
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When Mary Lennox arrived in England, everyone agreed she was as sour and cross and
contrary a girl as they had ever known. Nothing pleased her, and she would do nothing
for herself.
The day she arrived, she asked her nurse, Martha:
‘Who is going to dress me?’
Martha stared. ‘Can’t you put on your own clothes?’
‘No,’ answered Mary, quite indignantly. ‘I never did in my life. My nurse dressed me,
of course.’
‘Well,’ said Martha, ‘it’s time tha’ should learn. It’ll do thee good to wait on thyself a bit.’
At first Mary sat inside all the time, moping. Then, one foggy day, Martha said: ‘You
wrap up warm an’ run out an’ play you. It’ll do you good.’
‘Out?’ Mary replied in her contrary fashion, ‘Why should I go out on a day like this?’
But eventually she went out just the same.
While she was outside, a wonderful thing happened. She heard a soft little rushing flight
through the air. A bird with a bright red breast landed on the ground near her and burst
into song. She stopped and listened to him and somehow his cheerful, friendly little whistle
gave her a pleased feeling. The bright-breasted little bird brought a look into her sour little
face that was almost a smile.
Mary went a step nearer to the robin and looked at him very hard. She thought his black
dewdrop eyes gazed at her with great curiosity.
‘I’m lonely,’ she said.
She had not known before that this was one of the things that made her feel sour and
cross. She seemed to find it out when the robin looked at her and she looked at the robin.
Just that moment the robin gave a little shake of his wings and flew away towards a garden
that was surrounded by an ivy-covered wall and seemed to have no door. ‘He has flown
over the wall!’ Mary cried out, watching him. ‘He has flown into the garden!’
‘He lives there,’ said old Ben the gardener, ‘among th’ old rose trees.’
‘I should like to see them,’ said Mary. ‘There must be a door somewhere.’
Ben drove his spade deep and said: ‘There was ten year’ ago, but there isn’t now. None
as anyone can find – an’ none as is anyone’s business. Don’t you be a meddlesome wench
an’ poke your nose where it’s no cause to go.’ The robin sang loudly. ‘It’s in the garden no
one can go into,’ Mary said to herself. ‘It’s in the garden without a door. He lives in there.
How I wish I could see what it is like!’ After a few days Mary went out into the gardens
again. Ben Weatherstaff caught sight of her and called out: ‘Springtime’s comin’! Cannot
tha’ smell it?’
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Mary sniffed the air and said: ‘I smell something nice and fresh and damp.’
‘That’s th’ good rich earth,’ he answered. ‘It’s in a good humour makin’ ready to grow
things. In th’ flower gardens out there things will be stirrin’ down below in th’ dark. Th’
sun’s warmin’ ’em.’ As they talked, the robin that lived in the locked garden flew to them.
Mary asked: ‘Are things stirring down below in the garden where the robin lives?’ ‘Ask
him,’ said Ben Weatherstaff. ‘He’s the only one as knows. No one else has been inside it
for ten years.’
Ten years was a long time, Mary thought. She had been born ten years ago.
The robin let her come very close as he scratched for worms. After a few moments Mary
saw that the robin’s scratching had made a hole, and that in the newly turned soil lay a
piece of rusty metal. She knelt to pick it up, and found a key. ‘Perhaps it has been buried
for ten years,’ she said in a whisper. ‘Perhaps it is the key to the garden!’
She walked to the wall and looked at the ivy growing on it. She could not find a door
beneath the dark green leaves. She made up her mind to keep the key with her always, so
that if she ever found the door she
would be ready.
In the morning, as Mary skipped all
around the garden, the robin
appeared again and she followed him
down the walk with little skips. ‘You
showed me where the key was
yesterday,’ she said. ‘You ought to
show me the door today; but I don’t
believe you know!’ Mary had heard a
great deal about magic in stories, and
she always said that what happened at
that moment was magic.
A gust of wind swept down
the walk and swung aside some loose
ivy. Mary jumped forward and caught
it, because underneath she saw
the round knob of a door and a
rectangular key plate. Her heart began
to thump and her hands to shake a
little. The robin sang and twittered as
if he, too, were excited. It was the door
that had been closed for ten years.
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Mary drew out the key from her pocket, put it in the lock, and turned it. She took a deep
breath and looked to see if anyone was coming. No one was, so she pushed back the door,
which opened very slowly.
Then she slipped through it, and shut it
behind her, and stood with her back against it,
looking about and breathing quite fast with
excitement, wonder and delight.

Mary is experiencing
an adrenaline rush,
which you can read
about on page 338.

She was standing inside the secret garden.
It was the most mysterious-looking place anyone could imagine. e high walls that shut
it in were covered with the leafless stems of climbing roses. All the ground was covered
with grass of a wintry brown and out of it grew clumps of bushes that were surely rose
bushes if they were alive. ere were other trees in the garden which had climbing roses all
over them, swinging down in long tendrils which made light, swaying curtains. Mary did
not know whether they were dead or alive, but their thin grey branches looked like a sort
of hazy mantle spreading over everything. is hazy tangle from tree to tree made it all
look so mysterious. It was diﬀerent from any other place Mary had ever seen in her life.
‘It isn’t quite dead,’ she cried out softly to herself. ‘Some of these roses may be alive.
Oh! I can’t tell; but so many other things are alive.’
She did not know anything about gardening, but it looked to her as if the small green
plants she saw poking through the dirt needed to breathe. She searched about until she
found a rather sharp piece of wood and knelt down and dug and weeded until she had
made little clear places around all the plants. She went from place to place, digging and
weeding, until it was past the time for dinner. She had been actually happy the whole time.
For the next week the sun shone on what Mary now called the Secret Garden. It seemed
like a fairy place, diﬀerent from the rest of Mary’s world. Mary was a determined little person,
and now that she had something interesting to be determined about, she was very much
absorbed. She got a spade and set to work. She dug and pulled up weeds; it seemed to her a
fascinating sort of play. Sometimes she stopped digging to look at the garden and tried to
imagine what it would be like when it was covered with thousands of lovely things in bloom.
One day as she skipped round the laurel-edged walk, she heard a low, whistling sound,
and wanted to find out what it was. It was a very strange thing indeed. A funny-looking
boy of about twelve was sitting under a tree, playing a wooden pipe. His cheeks were red
as poppies, and never had Mistress Mary seen such round and blue eyes in any boy’s face.
A brown squirrel was watching him from the tree trunk, a pheasant peeked out from a
nearby bush, and quite near him two rabbits were sitting up, as if they and the other
animals were drawing near to watch and listen to him. He got up slowly, so as not to
frighten the animals, and said: ‘I’m Dickon. I know tha’rt Miss Mary.’
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Dickon was Martha’s younger brother. Mary had heard about him but had never met
him, and yet he spoke to her as if he knew her quite well. She felt a little shy. Soon they
began to talk about gardening and seeds and plants. She wished she could talk as easily
and nicely as he did. He showed her mignonette seeds, poppy seeds and seeds for all kinds
of lovely flowers.
‘See here,’ said Dickon. ‘I’ll plant them for thee myself. Where is tha’ garden?’
Mary did not know what to say. She had never thought of anyone asking her about this.
‘I don’t know anything about boys,’ she said slowly. ‘Could you keep a secret, if I told you
one? If anyone should find out, I believe I should die!’ She said the last sentence quite fiercely.
Dickon looked puzzled, but answered quite good-humouredly: ‘I’m keepin’ secrets all
th’ time. If I couldn’t keep secrets from the other lads about birds’ nests, an’ wild things’
holes, there’d be naught safe on th’ moor. Aye, I can keep secrets.’
‘I’ve stolen a garden,’ said Mary, very fast. ‘It isn’t mine. It isn’t anybody’s. Nobody
wants it, nobody cares for it, nobody ever goes into it. Perhaps everything in it is dead
already; I don’t know.’ She began to feel as contrary as she had ever felt in her life.
‘Nobody has any right to take it from me when I care about it and they don’t.’ She burst
out crying.
‘Where is it?’ asked Dickon softly.
Mistress Mary felt quite contrary still, but she said: ‘Come with me and I’ll show you.’
She led him to the path where the ivy grew so thickly. Dickon felt as if he were being
led to some strange bird’s nest and must move softly. When she stepped to the wall and
lifted the hanging ivy, he was amazed. There was a door. Mary pushed it slowly open and
they passed in together, and then Mary stood and waved her hand round defiantly.
‘It’s this,’ she said. ‘It’s a secret garden, and I’m the only one in the world who wants it
to be alive.’
While Mary watched him, Dickon looked and took in all the grey trees with their grey
creepers, and the tangle on the walls. ‘I never thought I’d see this place,’ he said in a
whisper. ‘Martha told me about it, once. The nests’ll be here come springtime. It’d be th’
safest nestin’ place in England.’
Mary put her hand on his arm without knowing it. ‘These rosebushes – are they alive?
Is that one alive – at all?’
Dickon smiled. ‘It’s as wick as you or me,’ he said, and Mary remembered that Martha
had said ‘wick’ meant ‘alive’. They ran eagerly from bush to bush, and then Dickon noticed
the clearings around the young plants, and asked Mary if she had done that work.
‘Yes,’ she said. ‘But I don’t know anything about gardening.’
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‘Tha’ did right,’ said Dickon. ‘A gardener couldn’t have told thee better. Now they’ll
come up like Jack’s beanstalk. There’s a lot of work to do here!’
Mary thought that she had never seen such a funny boy, or a nicer one. ‘Will you come
and help? Oh! Do come, Dickon!’
‘I’ll come every day if tha’ wants me, rain or shine,’ he answered. ‘But I don’t want to
make it look all clipped. It’s nicer like this, all runnin’ wild.’
‘Let’s not make it tidy,’ said Mary. ‘It wouldn’t seem like a secret garden if it all was tidy.’
en Mary did a strange thing. She leaned forward and asked him a question she had
never before dreamed of asking anyone. And she tried to ask it in Yorkshire dialect because
that was his language, and in India a person was always pleased if you knew his or her dialect.
‘Does tha’ like me?’ she said.
‘That I does; I likes thee wonderful!’
Then they worked harder than ever, and when it was time for Mary to go, she went
slowly to the wall. Then she stopped and went back.
‘Whatever happens, you – you never would tell?’ she said.
He smiled encouragingly. ‘If tha’ was a missel thrush an’ showed me where thy nest
was, does tha’ think I’d tell anyone? Not me,’ he said. ‘Tha’art as safe as a missel thrush.’
And she was quite sure she was.

‘Please sir, I want some more!’
Adapted from Oliver Twist by Charles Dickens
Oliver Twist was born in a workhouse, which was a place for people who were too poor to
support themselves. His mother died soon after his birth and his father was not around, so
he was put into the care of a woman who was known as a ‘baby-farmer’ because she was
paid to look after so many children. At the age of nine he was moved back to the workhouse
to be put to work. The conditions were harsh, especially for a child, and there was never
enough to eat.
The room in which the workhouse boys were fed was a large stone hall, with a large copper
container at one end. Out of this container the master of the workhouse, dressed in an
apron to protect his clothes and assisted by two women, ladled out the food at meal-times.
What do you think these workhouse children had to eat? Some meat, perhaps, or else
some nourishing vegetables? No, their meal consisted of only one thing: gruel. ‘What is
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gruel?’ you might ask. Nothing very delicious, you may be sure. It is like porridge, but
very thin and runny, so that, even when you have had a big bowl of it, you feel as if you
have eaten almost nothing. And the workhouse boys certainly didn’t have a big bowl of
gruel. They were given only one small bowl each and nothing else, except on Christmas
Day and a few other important days, when they had two-and-a-quarter ounces of bread
as well. The bowls never needed to be washed, because each hungry boy would scrape the
bowl with his spoon, trying to get every last morsel of gruel, until the bowls shone as if
they had been polished.
When they had done this (which never took very long, as their spoons were nearly as
large as the bowls), they would sit staring at the copper container with such eager eyes as
if they could have eaten it as well. They would sit sucking their fingers hard, just in case
some tiny specks of gruel had splashed into them.
Small boys often have large appetites, and Oliver Twist and his companions suffered
the tortures of slow starvation for three months until finally they became so wild with
hunger that one boy, who was tall for his age and hadn’t been used to that sort of thing
(for his father had kept a pie-shop),
hinted darkly that, unless he had
another bowl of gruel every day, he
was afraid he might one night
accidentally eat the boy who slept
next him. He had a wild, hungry eye
and the other boys believed him.
They got together to work out a
desperate plan of action to get more
food, and they decided that one of
them would walk up to the master of
the workhouse after supper that
evening and ask for more. What a
terrifying thing to do! Nothing like
it had ever happened in the workhouse, where people were too weak
and afraid ever to challenge the
authority of those in charge. No one
wanted to be the first, so the boys
drew straws for it. Oliver Twist drew
the short straw, so it was Oliver who
had to ask for more.
‘Please, sir, I want some more!’
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The evening arrived; the boys took their places. The master, in his cook's uniform, stood
beside the copper container; his assistants, who were workhouse boys, stood on either side
of him; the gruel was served out; and a long prayer was said over the tiny amount of food.
The gruel disappeared; the boys whispered to each other and winked at Oliver; while his
neighbours nudged him. Child as he was, he was desperate with hunger, and his hunger
made him reckless. He rose from the table and walking towards the master, basin and
spoon in hand, said, in a trembling voice:
‘Please, sir, I want some more.’
The master was a fat, healthy man; but he turned very pale. He gazed in stupefied
astonishment on the small rebel for some seconds, and then leant against the copper
container, as if he was about to faint from the shock. The assistants were paralysed with
amazement; the boys with fear.
‘What!’ said the master at length, in a faint voice.
‘Please, sir,’ replied Oliver, ‘I want some more.’
The master aimed a blow at Oliver’s head with the ladle; pinned him in his arms; and
shouted for the steward, who was called Mr Bumble.
e board of governors of the workhouse were having a very serious board meeting when
Mr Bumble rushed into the room in great excitement, and addressing the gentleman in the
high chair, said: ‘Mr Chairman, I beg your pardon, sir! Oliver Twist has asked for more!’
The men were shocked, as nothing like this had ever happened before. Every face
around the table was a mask of horror.
‘For more!’ said the chairman. ‘Compose yourself, Bumble, and answer me properly.
Do I understand that he asked for more, after he had eaten the whole of the supper that
we so generously give each boy?’
‘He did, sir,’ replied Bumble.
‘That boy will be come to a bad end,’ said the gentleman in the white waistcoat. ‘I know
that boy will come to a bad end.’
Nobody disagreed with this, because nobody, in the whole history of the workhouse,
had ever asked for more food. It was outrageous! Whatever would happen next? Would
all the children start asking for more? A lively discussion took place. The men agreed that
if they didn’t punish Oliver severely, then the other boys might start rebelling too. This
could cause chaos! Oliver was locked up in a small room on his own and a notice was put
up on the gatepost of the workhouse, offering a reward of five pounds to anybody who
would take Oliver Twist away. In other words, five pounds and Oliver Twist were offered
to any man or woman who wanted an apprentice to any trade whatsoever.
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‘I never was more convinced of anything in my life,’ said the gentleman in the white
waistcoat, as he knocked at the gate and read the notice next morning. ‘I never was more
convinced of anything in my life, than I am that that boy will come to a bad end.’
So was the white-waistcoated gentleman right or not? If you read the much-loved story of
Oliver Twist by Charles Dickens you will find out exactly what happens to Oliver as he
embarks on an exciting life in London with Fagin, Nancy and Bill Sykes. ere have been
several films of Oliver Twist, and a famous musical called Oliver! that you can watch on
DVD.You can sing ‘Food, Glorious Food’ on page 204.

The Death of Arthur
Adapted from Le Morte d’Arthur by Sir Thomas Malory
In previous books we have read about King Arthur and his knights of the Round Table.
We learnt how Arthur became king when he was able to pull the sword from the stone; how
he received his sword Excalibur from the Lady of the Lake; why the knights sat at a Round
Table; what happened to Sir Gawain when he accepted the challenge of the Green Knight;
and how the Lady of Shalott brought down the curse upon herself when she gazed out of her
window at Sir Lancelot du Lac. In this extract from Sir Thomas Malory’s Le Morte d’Arthur,
we read about the death of King Arthur.
ir Lancelot du Lac was the bravest, the most daring and the most
handsome of all the knights. All of the ladies who saw him fell in
love with him, but he only cared for Queen Guinevere. Guinevere
accepted his service, just as she accepted the service of other knights
who fought for right against wrong, but she could not help but fall
in love with Lancelot herself.
The way in which Guinevere and Lancelot felt for each other was
clear to many at Camelot, even though they tried to hide it, and one
of the knights, Sir Mordred, decided to accuse them of betraying the
King’s trust. Sir Mordred was the son of King Arthur, but he was a
bitter man, full of anger, especially towards Sir Lancelot whose famous deeds outshone
those of all other knights. And so Sir Mordred provided King Arthur with proof that
Guinevere and Lancelot loved each other. Because she was the Queen and was married to
King Arthur, by the laws of the land Guinevere was sentenced to death. At the last moment
Lancelot helped Guinevere to escape and carried her to safety in his castle. King Arthur
led his army to attack the castle, but many of his knights joined the other side and helped
Lancelot against him.
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las,’ said Arthur, ‘that I should live to see the day when the
fellowship of the Round Table was broken. Now our company is
torn apart, with some knights supporting the King and some Sir
Lancelot. I fear that Camelot will not survive this bitterness.’
There was much fighting around the walls of Lancelot’s castle
until the Pope in Rome heard of the terrible struggle which was
tearing the fellowship of the Round Table apart, and wrote to order
King Arthur to forgive Guinevere and Lancelot. The King obeyed,
and indeed he had no wish to see either his beloved Queen or his
noblest knight die. Guinevere was allowed to return to Camelot and
was treated with all honour, but Sir Lancelot was banished from the
kingdom. He had been born in France, and still owned much land there, so he crossed
the English Channel to return to his homeland, although his heart was nearly broken by
the sorrow of leaving Camelot, Arthur and Guinevere.
And there it might have ended, had it not been for the hatred of Sir Gawain for Sir
Lancelot. In the fighting between the knights, Lancelot had killed Sir Gawain’s two
younger brothers even though they were not armed. It had been an accident, but Sir
Gawain could not find it in his heart to forgive Lancelot, and asked Arthur to pursue and
kill him. King Arthur took his army to France where he fought Lancelot and his knights.
While King Arthur was away, he left Sir Mordred to rule his kingdom. As Mordred was
his son, Arthur thought that he could rely on him to behave in an honourable way. Alas,
Mordred’s wicked nature was soon revealed. He told people that he had received letters
from France telling him of his father’s death, and that he would now be crowned king
himself. When Arthur heard of this, he hurried back from France, only to find, as soon as
he landed at Dover, that he and his knights were now facing an army raised by Mordred.
They fought on the sea shore, and many of Morded’s supporters were killed, although
Mordred himself escaped. When Arthur visited his own wounded knights on the
battlefield, he was horrified to find the brave Sir Gawain dying.
‘Alas, Gawain,’ he cried, ‘you are my own nephew and the very flower of chivalry. You
and Lancelot were the noblest knights of the Round Table, and now I have lost you both.’
‘Do not grieve for me, Sire,’ said Gawain, ‘I have brought this upon myself. I was mad
with grief when Lancelot killed my brothers, but now I understand that it was an accident.
I have spurred you on against Lancelot, when I should have been bringing you together.
But now I am dying, and dying men sometimes see more clearly than those who will
outlive them. Heed my words now. You face, in Mordred, a deadly enemy, who will
destroy you and all you have tried to create at Camelot. Lancelot, although he has been
fighting against you, is a noble knight, and with his help you can retain your crown.
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You must make a truce with Mordred that will last for at least one month. That will give
Lancelot time to come from France to join forces with you. But whatever you do, you must
not fight tomorrow. I see it clearly, as I cross from this world into the next, that you will
certainly die if you do. Take heed, uncle, and farewell.’
rthur was filled with sorrow when Gawain died in his arms, but he
listened to the warning. He sent messengers to Mordred to agree a
truce, even if it meant handing over to Mordred large parts of the
kingdom. The truce was drawn up, and both armies met, face to face,
the next morning to witness it being signed by Arthur and Mordred.
Arthur told his knights that he didn’t trust Mordred, and that, if anyone
drew a sword, they must be prepared to defend themselves. Mordred
said the same thing to his knights, so they met in an atmosphere of deep
suspicion. They signed the treaty and called for wine to celebrate, but
just at that moment an adder bit one of Morded’s soldiers on the ankle. The soldier drew
his sword to cut the head off the adder, but Arthur’s soldiers thought that he was about to
attack the King. They drew their swords, Mordred’s soldiers drew their swords, and the
most terrible fighting followed. Hundreds of noble knights were slain, and at the end of
the day Arthur found that only two of his knights were left alive: Sir Lucan and Sir
Bedivere, although Sir Lucan had been badly wounded.
‘Alas,’ he cried, ‘my Round Table is no more. The flower of chivalry has been destroyed.
All of my work is undone.’
Then he saw Mordred, leaning on his sword amidst a heap of dead knights. Arthur was
so filled with hatred of Mordred, even though he was his own son, that he rushed at him
and ran his sword through Mordred’s body. Mordred knew that he had received his death
blow, but he managed to strike his sword against the side of Arthur’s head, inflicting a
terrible wound. Both men fell down: Mordred was dead and Arthur very nearly so. Sir
Lucan and Sir Bedivere rushed to help Arthur, but as they tried to raise him, Sir Lucan
fell down dead of his own wounds.
‘This noble knight tried to help me,’ said Arthur, ‘when he was more in need of help
himself. Sir Bedivere, I beg you to carry out my last command. Take my sword, Excalibur,
and throw it into the lake which lies on the other side of those trees. Then come back here
and tell me what you saw.’
Sir Bedivere took Excalibur, which he saw was a magnificent sword, studded with
precious jewels.
‘What good will it do, if I throw this sword into the lake?’ he asked himself. And so he
hid it under a tree. When he returned to Arthur, the King asked him what he had seen.
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othing but the waves and the wind,’ he replied.
‘You are lying,’ said Arthur. ‘Now do as I told you, and return to
tell me what you saw.’
So Bedivere went back to the tree to get the sword, but as he walked
towards the lake he thought: ‘This is a waste of a beautiful and valuable
sword. Why should I throw it away?’ And so he hid it under a rock
and returned to the King.
‘What did you see?’ asked Arthur.
‘Nothing, Sire, but the waves and the wind.’
‘You are still lying, Sir Bedivere. Would you betray me for the value of the sword? Now
do as I have told you, or I will kill you with my own hands, wounded as I am. And be
quick, for the cold is creeping into my bones.’
So Sir Bedivere took Excalibur and threw it into the lake. A hand arose from the lake,
caught the sword, and brandished it three times. Then it sank back into the lake. Sir
Bedivere returned to Arthur and told him what he had seen.
‘This time you speak truly,’ said Arthur. ‘Now carry me on your back to the edge of the
lake, for I can feel the cold in my bones, and my life is slipping away from me.’
Sir Bedivere carried Arthur on his back to the edge of the lake, where he saw a barge
approaching the bank. Upon this barge were a group of noble ladies, including three
queens: Queen Morgan le Fay, the enchantress and sister of Arthur; the Queen of North
Wales; and the Queen of the Waste Lands. e Lady of the Lake was with them in the barge.
The noble ladies took the body of Arthur from Bedivere, with much crying and sorrow.
Morgan Le Fay cradled his wounded head in her lap. ‘Alas my brother,’ she said, ‘you have
waited too long to come to us. The cold has entered your bones, and the wound in your
head has brought you close to death.’
As the boat moved from the shore, Sir Bedivere cried out: ‘My lord Arthur, what shall
become of me, now that you are leaving me alone amongst my enemies?’
can no longer help you,’ said Arthur, ‘for I am going to the vale of Avalon,
where I hope that my wound will be healed. If not, I shall die. So farewell,
Sir Bedivere, last of the knights of the Round Table of Camelot.’
As the barge sailed away, Sir Bedivere wept, for he felt despair. Then he
ran through the forest, he knew not where. All night he wandered, and as
the morning came he saw a little chapel in a clearing. Beside the chapel was
a tiny building with only one room, called a cell, and in that cell lived a
hermit. Hermits were holy men and women who gave up all the pleasures
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The hand brandished Excalibur three times then sank back into the lake.
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of life and went to live alone in deserted places, passing their time in prayer and thinking
about God. When Sir Bedivere entered the cell, he saw an old man with a long beard,
kneeling beside a freshly dug grave.
‘Who is buried in that grave, old man?’ asked Sir Bedivere.
‘That I cannot tell you,’ replied the hermit. ‘I only know that during the night three
noble ladies came here with a corpse. They gave me a hundred candles and a hundred
gold coins, and asked me to bury the corpse and to pray for his soul.’
‘Alas,’ said Sir Bevidere, ‘I now know that you have buried King Arthur, the noblest
king this country ever knew. Those three ladies were queens who took his injured body
from me into their barge. They tried to heal the terrible wound in his head, but he has
died from it. And now, holy man, I have nothing more to do in this world, for Arthur is
dead. May I stay with you here, spending my life in prayer and holy thoughts?’
‘You are welcome to stay with me, my son,’ said the old hermit, ‘and to help me keep
watch over the grave of this man who you say was the great King Arthur.’
When Queen Guinevere heard that Arthur was
dead, together with all the noble knights of the
Round Table, she stole away from Camelot with
five ladies and went to a nunnery. ere she put on
the black and white garments of a nun and spent
the rest of her life praying for forgiveness for her
part in the events that led to the death of King
Arthur and the destruction of the Round Table.
at is all I have been able to find out about the
death of Arthur from the old books. However, you
may have heard some people say that Arthur is not
dead at all, but sleeps under the hill at Avalon,
waiting to serve his country again in its hour of
need. What should we believe? We know that
Arthur’s wounded body was entrusted to the three
queens, and we know that three noble ladies came
Queen Guinevere became a nun.
to the hermit’s cell in the night with a corpse. But
was the corpse that of King Arthur? Of one thing I am sure, because it is written in all of the
old books. Upon that grave, in the hermit’s cell in Glastonbury, is a stone engraved with
these words:

HERE LIES ARTHUR,
THE ONCE AND FUTURE KING.
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In 1485 Sir Thomas Malory published Le Morte d’Arthur, which means the death of
Arthur in old-fashioned French. However, this book was not only about the death of the
King: it gave an account of everything had happened to him throughout his life, and of all
the noble deeds of the knights of the Round Table. In the twentieth century, T.H. White
was inspired by Le Morte d’Arthur to write his own version of the legend of King Arthur,
which he called The Once and Future King. This inspired the Walt Disney cartoon film
The Sword in the Stone. Le Morte d’Arthur also inspired the musical Camelot. You can
watch both on DVD.

The Samurai’s Daughter
This story is set in feudal Japan around the year 1300. The samurai were the knights of
feudal Japan.
Many years ago in Japan, there lived a samurai named Oribe Shima. By some misfortune,
Oribe Shima had offended the emperor and been banished to one of the Oki Islands, off
the west coast of Japan.
Oribe had a beautiful daughter, eighteen years old, named Tokoyo. When Oribe was
sent away, Tokoyo wept from morning till night, and sometimes from night till morning.
At last, unable to stand the separation any longer, she decided to try to reach her father
or else die in the attempt, for she was a brave girl.
Tokoyo sold everything she owned and set off for the province closest to the Oki
Islands. She tried to persuade the local fishermen to take her to the Islands, but no one
was allowed to land there.
The fishermen laughed at Tokoyo and told her to go home. But the brave girl was not
to be put off. She went down to the beach, found an abandoned boat and pushed it into
the water. Then she started rowing. After several hours, Tokoyo reached the Islands. Cold
and exhausted, she stumbled ashore and lay down to sleep.
In the morning, she began asking if anyone knew of her father’s whereabouts. The first
person she asked was a fisherman. ‘I have never heard of your father,’ he said, ‘and
you should not ask for him if he has been banished, for it may lead you to trouble and
him to death!’
Poor Tokoyo wandered from one place to another, asking about her father but never
hearing any news of him. One evening she came to a little shrine near the edge of the
ocean. After bowing before a statue of the Buddha and imploring his help, Tokoyo lay
down, intending to pass the night there, for it was peaceful and sheltered from the winds.
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She was awakened by the sound of a girl wailing. As she looked up, she saw a young
girl sobbing bitterly. Beside the girl stood the priest who kept the shrine. He was clapping
his hands and mumbling a prayer. Both the man and the girl were dressed in white. When
the prayer was over, the priest led the girl to the edge of the rocks and was about to push
her into the sea, when Tokoyo ran and caught the girl’s arm in the nick of time. The old
priest looked surprised, but not angry.
‘You must be a stranger to our island,’ said the priest. ‘Or you would know that this
business is not at all to my liking. We are cursed with an evil god called Yofuné-Nushi.
He lives at the bottom of the sea, and demands, once a year, the sacrifice of a girl. If we do
not do this, Yofuné-Nushi causes great storms that drown many of our fishermen.’
Tokoyo said: ‘Holy priest, let this girl go, for I will willingly take her place. I am the
sorrowing daughter of Oribe Shima, a samurai of high rank, who has been exiled to this
island. I came here to find my father, but I cannot even find out where he has been hidden.
My heart is broken, and I have no desire to go on living.’
Saying this, Tokoyo took the white robe oﬀ the girl and put it on her own body. She knelt
before the figure of Buddha and prayed. en she drew a small dagger, which had belonged
to one of her ancestors, and, holding it between her teeth, she dove into the roaring sea.
When she was young, Tokoyo had spent many days diving with the women in her
village to look for pearls. Because of this, she was a perfect swimmer. She swam down,
down, down, until at last she reached the bottom, where she found an underwater cave.
As Tokoyo peeped in, she thought she saw a man seated in the cave. Fearing nothing,
willing to fight and die, she approached, holding her dagger ready. Tokoyo took the man
for the evil god Yofuné-Nushi. However, she soon saw that it was not a god, but only a
statue of the emperor, the man who had exiled her father.
Tokoyo took hold of the statue and was about to lift it when a horrible creature
appeared. It was pale and scaly and shaped like a snake, but with a head and claws like a
dragon. It was twenty feet long, and its eyes burned with hatred.
Tokoyo gripped her dagger, feeling sure that this was Yofuné-Nushi. No doubt YofunéNushi took Tokoyo for the girl that was sacrificed to him each year.
When the creature was within six feet of her, Tokoyo ducked sideways and slashed his
right eye. Now the monster was half blind, so Tokoyo was able to strike him again, this
time near the heart. Yofuné-Nushi gave a hideous gurgling shriek and sank lifeless on the
ocean floor. Tokoyo placed her dagger between her teeth, took the monster in one hand
and the statue in the other, and swam up towards the surface.
Meanwhile the priest and the girl were still gazing into the water where Tokoyo had
disappeared. Suddenly they noticed a struggling body rising towards the surface.
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Tokoyo gripped her dagger, feeling sure that this was Yofuné-Nushi.
When the priest realised it was Tokoyo, he climbed down the cliff to help her. He helped
lug the hideous monster onto the shore and placed the carved image of the emperor on a
rock. Soon other people arrived, and everyone was talking about the brave girl who had
killed Yofuné-Nushi.
e priest told the story to the lord who ruled the island, and he reported the matter to
the emperor. e emperor had been suﬀering from a strange disease that his doctors could
not cure, but as soon as the statue of him was recovered, he got better. en it was clear to
him that he had been under the curse of someone he had banished to the Oki Islands –
someone who had carved a statue of him, put a curse on the statue, and sunk it in the sea.
Now the curse had been broken. On hearing that the girl who had recovered the statue was
the daughter of Oribe Shima, the emperor ordered the noble samurai released from prison.
Now the islanders were no longer afraid of storms, and no more girls were thrown into the
sea. Tokoyo and her father returned to their homeland, where they lived happily ever aer.
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Learning about Literature
Literal and Figurative Language
When you speak or write, you use language in different ways. Sometimes you use literal
language; you say exactly what you mean. But sometimes you use figurative language,
which is a more colourful way of expressing yourself when you don’t say exactly what you
mean. After a really hard game of football or tennis, you might say:
literal: I’m exhausted.
or
figurative: I’m dead.
The game might have worn you out, and you might be lying flat on your back out of
breath, but you’re still alive! In saying ‘I’m dead’, you are using figurative language to
express how tired you feel.
Look at the verb floated in the following sentences. Which use is literal and which is
figurative?
(l) The graceful ballerina floated across the stage.
(2) The leaf floated on the water.
Have you ever heard someone say:
‘That’s a figure of speech’? A figure of
speech is an expression that is not
meant to be taken literally. You may
know this old joke: ‘Why did the man
throw the clock out the window?
Because he wanted to see time fly.’
That’s funny because the man in the
joke takes a figure of speech literally.
What does it really mean to say that
‘time flies’?
Scientists always use the literal
meanings of words because they need
to be clear and precise. Poets and
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storytellers often use figurative language to stir our emotions and to help us see things in
new ways. The American poet Emily Dickinson used figurative language when she
compared a book to a frigate (a sailing ship) that can take us on imaginary voyages:
There is no frigate like a book
To take us lands away…

Imagery
The words writers use to create mental pictures and other imaginary sensations are called
imagery. The poet A. E. Housman wrote this poem about his longing for the happy days
of his youth:
Into my heart an air that kills
From yon far country blows:
What are those blue remembered hills,
What spires, what farms are those?
That is the land of lost content,
I see it shining plain,
The happy highways where I went
And cannot come again.
The title of this poem is its first line, but most
See a photo of
people call it ‘Blue remembered hills’, because this
the American Blue Ridge
phrase has become so well known. Hills seen in the
Mountains in Year 5 and
distance are blue or pale in colour because they are
learn more about them
so far away, but when Housman says that he can
on page 112.
never go there, he isn’t referring to a distance that
can be measured in miles. He means that, once we
are old, we can never go back to the times when we were younger, because they have gone
forever. Time has moved on. The distant hills are an image of this.

Simile and Metaphor
When writers use imagery, they often put their images into special kinds of figurative
language called simile [SIM-ill-ee] and metaphor [MET-er-for]. If you’ve ever said
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something like ‘She’s fast as lightning’ or ‘He’s an angel’, then you’ve used similes and
metaphors yourself.
Similes and metaphors help us to see things in unusual or imaginative ways by
comparing one thing to another. Sometimes they bring together things you normally
would not think of comparing. For example, fog might not make you think of an animal,
but notice the surprising comparison Carl Sandburg makes in his poem called ‘Fog’:
The fog comes
on little cat feet.
It sits looking
over harbour and city
on silent haunches
and then moves on.

We read Carl Sandburg’s poem ‘Fog’ in Year 5.

A simile is a figure of speech that compares unlike things but makes
the comparison obvious by including either the word like or as. You’ve
probably heard people use common similes in conversation: for example,
‘busy as a bee’ or ‘sweet as honey’ or ‘proud as a peacock’. e great boxer
Muhammad Ali described himself with some vivid similes: he said he
would ‘float like a butterfly, sting like a bee’ in the boxing ring.
Like a simile, a metaphor is a figure of speech that brings together unlike things. But a
metaphor doesn’t use like or as, so the comparison is not so obvious. For example, in
talking about someone who looks beautiful, you might say:
Simile: You are as pretty as a picture.
or
Metaphor: You are a picture.
The Victorian writer Christina Rossetti wrote a poem called ‘Clouds’:
White sheep, white sheep,
On a blue hill,
When the wind stops
You all stand still.
When the wind blows,
You walk away slow.
White sheep, white sheep,
Where do you go?
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So, although the poem is called
‘Clouds’, there is no mention of
In Year 5, we read ‘Dreams’ by
clouds in it – she talks only about
Langston Hughes, which contains
sheep! But we know that she is really
some powerful metaphors to show
comparing the clouds to sheep in a
what happens when your dreams die.
way that makes us look at the clouds
in a new way. The metaphor makes
the clouds seem more solid, and almost alive.
Sometimes a metaphor may be almost hidden in the words. For example, there’s a
metaphor lurking in this sentence: The snow blanketed the dawn. Do you see how the snow
is being compared to a blanket? Now find the metaphor in this sentence: Darkness
swallowed the explorers as they entered the cave.
Figurative language creates an emotional effect different from a literal statement such
as ‘The explorers entered the dark cave’. When you use a metaphor to compare the
darkness to a hungry animal waiting to ‘swallow’ the explorers, the cave becomes a place
that most of us would rather not enter!
Ready for a metaphor challenge? Richard Le Gallienne’s poem ‘A Ballad of London’ on
page 8 describes the city of London as a flower that only opens at night. (Remember that
most flowers like the sunlight!) Read the poem several times and see if you can work out
what he means by ‘human moths’. Who are the ‘poor worms that have not eyes or wings’?

Symbols
A symbol is something that stands for or suggests
something else beyond itself. You’re probably familiar
with this lady – she appears on the 50p coins!

You can see this statue of
Britannia in Plymouth.

She is called Britannia, and symbolises Great Britain.
She has the Union Jack on her shield and a lion at her
feet, symbolising the power of Great Britain. (The lion
is often described as the ‘king of the jungle’.)
She carries a trident, which she has taken from Neptune,
the Roman god of the sea. This symbolises the fact that
the Royal Navy was for hundreds of years the greatest
navy in the world and essential in the defence of the
country. The trident tells us that ‘Britannia rules the
waves’, in the words of the famous song!
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We learnt
about the
symbolic
meanings
of colours in Year 5. Words,
colours and images can all
be symbols.

Another familiar symbol is a heart.
What does a heart symbolise, especially
on Valentine’s Day? In contrast, what
do the skull and crossbones symbolise
on a pirate’s flag?
Do you think this pirate might be in love?
Works of literature often contain symbols. In the legend of King Arthur, the sword
Excalibur, which Arthur receives from the Lady of the Lake, symbolises his rule over the
kingdom. When he dies, Excalibur must be thrown back into the lake, where it is caught
by a mysterious hand.
A symbol can mean different things to different people, and things
in a work of literature are not always symbols. For example,
let’s say you’re reading a poem about a bird: the bird may
be a symbol, suggesting a quality like
freedom. Or, the bird may simply be
a bird. When you’re reading stories
and poems, you don’t need to search
for symbols, but when you do notice
them, it’s interesting to think about
how they enrich what you’re reading.

We read the legend of how King Arthur
received the sword Excalibur in Year 3.
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Personification
Imagine you’re trying to sharpen a pencil but the lead keeps breaking. Frustrated, you
exclaim: ‘is pencil sharpener refuses to work!’ Did the pencil sharpener actually refuse?
Did it say: ‘I won’t sharpen your pencil’? Of course not. When you said that the pencil
sharpener refused to work, you used a kind of figurative language known as personification.
To personify is to give the qualities of a human being to a thing or an animal or even an
abstract idea, like good luck. ‘Fortune has smiled on us,’ says Don Quixote to Sancho
Panza on page 20, as if there were a lady who could make good or bad things happen to
us. Most of the gods and goddesses of ancient Greece and Rome personified things, like
forces of nature (Neptune: the sea; Vulcan: fire) or feelings (Venus: love; Mars: war).

Onomatopoeia
Onomatopoeia [ON-oh-mat-uh-PEA-uh] is a Greek word for a special effect that writers
use. In a comic book, when something explodes, you read ‘BOOM!’ Or when a superhero
punches a villain, you read ‘BIFF!’ or ‘POW!’ Onomatopoeia refers to words that sound
like the things they describe. If you drop a coin in a metal bowl, it goes ‘clink’. If a car
speeds by, it goes ‘varroom’. ‘Clink’ and ‘varroom’ are examples of onomatopoeia. Try to
think of what might produce these sounds: buzz, hiss, clack, gurgle, whoosh.
Now, think of some words that might capture the following sounds: bacon frying,
thunder in the distance, windshield wipers going back and forth, a seat-belt fastening, a
dog growling.

Alliteration
Another special effect that poets use is alliteration. Alliteration means starting several
words in a row with the same sound. The first two lines of ‘The Eagle’ by Alfred, Lord
Tennyson, on page 2, are an example:
He clasps the crag with crookèd hands;
Close to the sun in lonely lands
Do you hear the repetition of the hard ‘c’ sound in the first line? Can you find more
alliteration in the second line of the poem?
The story of Sir Gawain and the Green Knight that we read in Year 5 first appeared in
alliterative verse in the Middle Ages. Most of the poet’s lines don’t rhyme, but the
alliteration creates strong sound-patterns in each line. Do you remember the ending?
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This is related in the writings of the most renowned romancers,
And ancient chronicles commonly confirm for us
That in Arthur’s reign this report was recited.

Drama
A drama, or play, is a special kind of story meant to be acted out on stage. Instead of telling
you what happened, the dramatist, or playwright, shows you. If you see a play performed
in a theatre, the action unfolds in front of you.
The first plays were written by the ancient
Greeks as part of religious festivals. At
first, a group of men called a ‘chorus’
sang songs together and danced around
the altar of the Greek god Dionysus.
Gradually, the performances became
more complex. First a single actor from the
chorus was allowed to speak as an individual.
Then more actors were added, so the
Ancient Greek actors used masks for
characters on stage could talk to each
comedy and tragedy. Can you guess
other and act out stories. Eventually these
which one stands for comedy?
religious ceremonies began to look a lot
like modern plays.
e Greeks developed two kinds of plays: comedies and tragedies. Comedies are funny,
happy stories, in which everything works out well in the end. Tragedies are sad stories, in
which things turn out badly. An ancient Greek comedy oen ends with a marriage or a
celebration; a tragedy oen ends with the death of the main character, or with several deaths.

Shakespeare
One of the most famous dramatists was William Shakespeare. His plays are among the
most popular of all time and are still performed today. Shakespeare lived near the
end of the great age called the Renaissance, which you can read about in the
Visual Arts chapter. His plays, written between the 1590s and the 1610s, were
performed in theatres around London, including the famous Globe eatre.
Shakespeare was born in 1564 and he died in 1616. In Year 4, we learnt
about centuries. Which century or centuries did Shakespeare live in?
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Shakespeare’s Comedies
Shakespeare’s plays are divided into
three groups: comedies, tragedies and
histories. His comedies are often about
young people who fall in love but find
that there is an obstacle of some kind
that comes between them. Sometimes
the woman’s father does not approve of
the man she loves, or the lovers’ families
are enemies, or there is an unfair law
that prevents the marriage. Sometimes
the woman has disguised herself as a
man, for some reason to do with the
plot, which causes lots of confusion! The
In A Midsummer Night’s
play then tells the story of how the lovers
Dream, there are two
get around these obstacles. The road
pairs of young lovers who
from thwarted love to happiness and
get mixed up in a quarrel
marriage is seldom smooth. Usually there
between the King and the
is a period of confusion in which it is not
Queen of the fairies! Here
clear who loves whom. Sometimes there
are Helena and Hermia,
are quarrels and breakups, but the
the two young women.
comedy usually ends with a wedding –
often more than one! One of
Shakespeare’s most famous comedies is called A Midsummer Night’s
Dream. You can read this play in a version edited for young readers. To
really get the feeling of a Shakespeare play, you should see one
performed or try to act out some scenes with your friends.

One of the greatest things about Shakespeare is his ability to describe all kinds of
characters: kings and queens, soldiers, merchants, servants and beggars − and everyone
in between! Shakespeare seems to understand all kinds of people: good and bad, heroic
and selfish, brave and cruel. He helps us to understand them as well.
Another reason for Shakespeare’s greatness is the beauty and power of his poetry.
Although the people in his plays think and act like real people, they speak an almost
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magical language. In The Tempest, the character of Prospero, a magician, conjures up
spirits to perform a play for his daughter and the young man who has fallen in love with
her. When the play has ended, the spirits disappear, and Prospero tells the young people
that all the men and women on earth, and everything they know and value, will one day
disappear in just the same way:
Our revels now are ended. These our actors,
As I foretold you, were all spirits and
Are melted into air, into thin air:
And, like the baseless fabric of this vision;
The cloud-capp’d towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea all which it inherit, shall dissolve
And, like this insubstantial pageant faded,
Leave not a wrack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with a sleep.
How many metaphors and similes can you find in this beautiful speech?
Have you ever spoken of something disappearing into thin air? You might not have
known it, but you were quoting from this speech! Many of the phrases that Shakespeare
created have become part of our everyday speech, because he expressed things in such a
memorable way. The writer Bernard Levin wrote this clever passage which is almost
entirely composed of phrases from Shakespeare’s plays:

Quoting Shakespeare by Bernard Levin
If you cannot understand my argument, and declare ‘It’s Greek to me’,
you are quoting Shakespeare; if you claim to be more sinned against
than sinning, you are quoting Shakespeare; if you recall your salad
days, you are quoting Shakespeare; if you act more in sorrow than in
anger, if your wish is father to the thought, if your lost property has
vanished into thin air, you are quoting Shakespeare; if you have ever
refused to budge an inch or suffered from green-eyed jealousy, if you
have played fast and loose, if you have been tongue-tied, a tower of
strength, hoodwinked or in a pickle, if you have knitted your brows,
made a virtue of necessity, insisted on fair play, slept not one wink,
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stood on ceremony, danced attendance (on your lord and master),
laughed yourself into stitches, had short shrift, cold comfort or too
much of a good thing, if you have seen better days or lived in a fool’s
paradise – why, be that as it may, the more fool you, for it is a foregone
conclusion that you are (as good luck would have it) quoting
Shakespeare; if you think it is early days and clear out bag and
baggage, if you think it is high time and that that is the long and short
of it, if you believe that the game is up and that truth will out even if
it involves your own flesh and blood, if you lie low till the crack of
doom because you suspect foul play, if you have your teeth set on edge
(at one fell swoop) without rhyme or reason, then – to give the devil
his due – if the truth were known (for surely you have a tongue in your
head) you are quoting Shakespeare; even if you bid me good riddance
and send me packing, if you wish I were dead as a door-nail, if you
think I am an eyesore, a laughing stock, the devil incarnate, a stonyhearted villain, bloody-minded or a blinking idiot, then – by Jove! O
Lord! Tut, tut! for goodness’ sake! what the dickens! but me no buts –
it is all one to me, for you are quoting Shakespeare.

As well as making up these brilliant phrases, Shakespeare would often make up a word
if he could not find one to serve his purpose. Many words make their first appearance in
the English language in Shakespeare’s plays, including words we still use today like gloomy,
generous, countless, hurry, assassination, monumental and many more. Shakespeare
probably had more influence on the English we speak than any other writer, and he has
greatly influenced many writers since his own day. Once you have read his beautiful
poetry, you may feel his influence too!

Learning about Language
Categories of Nouns
You know what a noun is, but do you know how many different categories of nouns there
are? There are four: common nouns, proper nouns, abstract nouns and collective nouns.
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Collective nouns, which we looked at
in Year 5, represent a group of people,
animals or things, like a herd of cattle,
a collection of stamps or a team of
players. Collective nouns always
take singular verbs, so we say:
The team is winning, not
The team are winning
(because there is only one team).

Proper nouns are the names of individual people, places and organisations. Titles of
books, plays and films are proper nouns. They always begin with capital letters.
Elizabeth

Jamal

Metropolitan Police

Great Britain
Hollywood

British Broadcasting Corporation
Newcastle

Snow White

Abstract nouns are the names of thoughts, ideas, feelings and qualities: things that
you cannot see or touch.
Don Quixote loved to read books about chivalry.
Dickon felt great tenderness for all living things.
There is a sense of mystery about the house in Walter de la Mare’s poem ‘The Listeners’.
You should never show fear if you come across a wild animal.
Music can often lead to romance.

Common nouns are all the nouns that don’t come into any of the other three categories – the things that you can see and touch all around you.
In the following passage, all of the nouns are printed in purple. Make a table with four
columns headed: Common Nouns, Proper Nouns, Collective Nouns and Abstract Nouns.
Copy each noun into one of the columns. How many nouns are there in each column?
How many altogether?
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Our teacher, Mrs Goswami, took us to the theatre to see Antony and Cleopatra. It
was written by William Shakespeare and is set in Egypt. We had a long journey to get
there, travelling on a train for over two hours, then transferring to a coach. We had all
been told to take a packed lunch, which we ate as soon as we had left the station. My best
friend, Monisha, was feeling such excitement that she could hardly eat any of her
sandwich, but any nervousness she might have felt disappeared when we went into the
brightly-lit auditorium. The seats were so comfortable that, although no one felt any
sense of boredom, one or two children did give way to tiredness and fell asleep during
the performance, although only for a brief period. The play showed how Mark Antony
was torn between his feelings of love for Cleopatra and duty towards the people of Rome,
which are both strong emotions. The whole class applauded at the end, and the audience
rose to its feet to show the cast how much their performance had been appreciated. Before
leaving Stratford-upon-Avon, we visited the house where Shakespeare was born and the
church where he is buried. The congregation of this church realises that the admirers of
the great playwright form a large fan-club, and that they will receive visitors from all
over the world.

Verbs and Objects
What do you need to make a sentence? A verb! There must be someone, or something,
doing something. The subject of the verb is doing the action of the verb, so in the sentence:
The train was running late.
The train is the subject of the verb, because it is doing the running. In the sentence:
Susanna tries her best.
Susanna is the subject because she is doing the trying.
Some sentences add another element to their subject and verb – a direct object. The
object is on the receiving end of the action of the verb. In the sentence Dad cooked the
beefburgers, beefburgers is the direct object of the verb ‘cooked’. It is called a direct object,
because the verb acts directly on it: the beefburgers are being cooked.
Michelangelo painted the ceiling of the Sistine Chapel.
Queen Victoria opened the Great Exhibition at the Crystal Palace.
To find a direct object, first find the subject and the verb. Then ask yourself who or
what the verb is acting on.
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Sometimes, when a sentence has a direct object, it also has an indirect object. The
indirect object answers the question to whom? or to what? An indirect object is the person
or thing that receives the direct object from the subject.
Jim threw Tina the ball.
In the sentence above, ball is the direct object and Tina, who received the ball, is the
indirect object. Here’s another example. If you had lived in 1918, you might have read
this headline:
Parliament gives women the vote!
To find the indirect object in this sentence, remember to find the direct object of the
verb first. You would ask ‘gives what?’ and the answer would be ‘the vote’. And then you
would ask, ‘gives the vote to whom?’ The answer would be ‘women’. So vote is the direct
object and women is the indirect object.

Interjections
An interjection is a word added to a sentence to convey emotion, as in this passage from
Oliver Twist on page 28:
Oliver rose from the table and walking towards the master, basin and spoon in hand,
said, in a trembling voice: ‘Please, sir, I want some more.’
‘What!’ said the master at length, in a faint voice.
‘What!’ is an interjection, because the master of the workhouse isn’t really asking Oliver
what he said – he heard it only too well! Here are some more interjections:
Help! I’m late for work!
Hey, come back here!
Ouch! That hurt!
Use interjections in your own writing when you are trying to capture the way people
talk in everyday life.

Personal Pronouns
Pronouns take the place of nouns. There are several kinds of pronouns, but the kind we
use most often is the personal pronoun – the pronoun that can replace the name of a
person or thing in a sentence:
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When Louis Armstrong played his trumpet, he moved our hearts with his rhythm and
shattered glasses with his pitch.
Using personal pronouns makes our sentences shorter and less cumbersome. But how
do you know which pronoun to use? Most people use the pronoun that fits without
knowing its name or the rule for its use. ey say, ‘Give me the book’, not ‘Give I the book’.
But the rule for choosing personal pronouns is easy to learn: the personal pronoun must
agree with the noun it replaces in case, gender and number. Let’s see what that means.

Agreement in Case
Think of the various pronouns you can use to refer to yourself: I, me, my or mine. Which
form of pronoun you use depends on how you use it in a sentence. A pronoun takes the
place of a noun, and the particular form a pronoun takes – that is, the case of the pronoun
– must agree with the function of the noun that the pronoun replaces in the sentence.
There are three cases: nominative, objective and possessive. Let’s look at the nominative
and objective cases by considering the following sentence:
The nurse held the babies.
If you were to replace ‘the nurse’ with a pronoun, which one
would you use? Here are the pronouns you could choose, each
in a different case:
nominative case: she
objective case: her
What is the function of ‘the nurse’ in the sentence? It is
the subject. When the noun acts as the subject, you replace
it with a pronoun in the nominative case:
She held the babies.
Now, what pronoun would you use to replace ‘the
babies’ in that sentence? Here are your choices:
nominative case: they
objective case: them
What is the function of ‘the babies’ in the sentence? It is a direct
object. When the noun to be replaced is either a direct object or
an indirect object, the pronoun must be in the objective case.
She held them.
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Here are the personal pronouns in the nominative case: I, we, you, he, she, it, they.
Any of these nominative pronouns will work as the subject of a sentence like the following:
danced to the music.
Here are the personal pronouns in the objective case: me, us, you, him, her, it, them.
Any of the objective pronouns will work as the object in a sentence like the following:
He threw the ball at
Often you will use the nominative and objective case correctly without thinking about
it, although there are some tricky cases to watch out for. Sometimes people use the
objective case when they should use the nominative case:
My brother and me are going to the market.
What is the function of the word me in that sentence? It’s part of the subject. If you
take away the other part of the subject – my brother – you’ll see how odd it sounds to say
‘Me am going to the market’. So the correct form is the nominative:
My brother and I are going to the market.
Be on the lookout for the mistake people occasionally make when they use a nominative
pronoun instead of an objective pronoun, as in the following:
Dad is taking Mark and I to see the parade.
You wouldn’t say: ‘Dad is taking I to see the parade’. So use the objective pronoun:
Dad is taking Mark and me to see the parade.

Possessive Case
Here are the personal pronouns you use when the noun is showing possession: mine,
ours, yours, his, hers, its, theirs. These are called the possessive pronouns.
Jane’s story is more exciting than
Mine, ours, yours, his, hers, its and theirs will all fit in the blank.
But we can also change Jane’s story to her story. The possessives that come before a
noun are a little different from those that stand by themselves. The ones that come before
a noun are my, our, your, his, her, its and their.
52

Language and Literature

story is more exciting than mine.
The her in ‘her story’ is still called a possessive
personal pronoun. But you see that it doesn’t stand
alone. It is a word that modifies the noun ‘story’,
just as an adjective would. Notice that you can
use mine, ours, yours, his, hers and theirs all by
themselves, but my, our, your, her and their
always come before the thing they possess, as in
‘my dog’ or ‘her book’. His can be used all by itself
or to modify a noun.

Agreement in Gender
Pronouns also need to agree in gender with the noun they replace – whether female, male
or neither. If you were describing the shocking thing that Oliver Twist did, you wouldn’t
say: ‘She asked for more’. You would say: ‘He asked for more’, because Oliver Twist was
a boy, and he, him and his are the pronouns we use for nouns that are masculine. Do you
know the pronouns we use for feminine nouns?
Objects such as a table or a door have no gender. It is the pronoun we use for things
that are gender-neutral, such as a heart, a painting or a hammer. For instance, when
describing the heart, we might say: ‘It is an amazing muscle’.

Agreement in Number
Agreement in number means the pronoun must be singular or plural like the noun it
replaces. Use singular pronouns when talking about one thing and plural pronouns when
talking about more than one thing.
Here are the singular pronouns we use for one person:

nominative

objective

possessive

I

me

my, mine

you

you

your, yours

he

him

his

she

her

her, hers

it

it

its
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Here are the plural pronouns we use for more than one person:

nominative

objective

possessive

we

us

our, ours

you

you

your, yours

they

them

their, theirs

The Versatile Comma
You know how to use a full stop (.) at the end of a sentence that makes a statement, a
question mark (?) at the end of a sentence that asks a question, and an exclamation mark
(!) at the end of a sentence or phrase that is exclaimed or shouted out, like ‘My foot hurts!’
You have also learnt to use commas in certain situations, such as when you want to
separate items in a list (but not between the last two items if they are separated by a
conjunction like ‘and’ or ‘or’):
Lemonade is made from water, sugar and lemon juice.
You also need a comma when you write a sentence with a co-ordinating conjunction
such as ‘but’, ‘and’, ‘or’, or separating two phrases that could otherwise stand on their own:
We went to the shop, but they didn’t have any bread.
I took the test, and I think I did well.
Commas are used after the words yes and no:
Yes, I can hear you, my dear!
No, I don’t want another slice of pizza.
Commas are used in addresses to separate the names of
cities, counties and countries:
Our trip took us to Paris, France.
Golden Hill is in Shaftesbury, Dorset.
Commas are also used to separate subordinate phrases or clauses from the main clause
in the sentence. For instance, look at the following sentence.
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My best friend, Susan Scott, is coming to my house tonight.
‘Susan Scott’ tells us more about ‘my best friend’, but the sentence would still make
sense if the words were removed. Therefore, we call it a subordinate phrase and we use
commas to separate it from the rest of the sentence.
What is the difference between a subordinate phrase and a subordinate clause? A clause
contains a verb, whereas a phrase does not. Subordinate clauses can be quite long, as in
this case:
Don Quixote, a poor, skinny man who comes from an insignificant town somewhere
in Spain, thinks he is a knight in shining armour.
Once again, the words in purple could be removed and the sentence would still make
sense, so we use commas to separate them from the rest of the sentence. Can you see the
verb in this part of the sentence? It is ‘comes’, so this is a subordinate clause, rather than
a phrase.

Brackets
Another way in which you can separate words that are not essential to the structure of
the sentence is by using brackets. The words in brackets give us a bit more information,
but they are not as important as the rest of the sentence:
The children (who were already tired) did not want to do another hour of maths.
The Crystal Palace (which was the popular name for the Great Exhibition of 1851)
stood in Hyde Park in London.
Manchester United (the home team) can always be sure of support from the crowd at
Old Trafford.
Now write out these sentences, putting brackets around the words that need to be
separated from the rest of the sentence:
The twins noisy as ever were running around the garden.
Charlie’s dog Tigger always ready for a game caused havoc by chasing the football around
the pitch.
I tried my hardest in spite of the rain to sweep the leaves from my grandparents’ drive.
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Prefixes
A prefix is a set of letters that can be attached to the front of a word to make a new word.
For instance, you probably know that unfriendly means ‘not friendly’, and a replay is
what happens when a football match in the FA Cup ends in a draw and has to be played
again. Here are some more prefixes that will help you make sense of unfamiliar words.
anti-

means ‘against’, ‘in opposition to’ or ‘opposed to’
An antibacterial soap fights against bacteria.

inter- means ‘between’ or ‘among’
International trade is trade between nations, and an intercity train runs
between two or more cities.
co-

means ‘together with’ or ‘joint’
If your sports team has co-captains, it has two captains who serve jointly.
When two groups don’t like each other but try to get along, they try to
co-exist.

mid-

is short for ‘middle’
Midnight is the middle of the night.
Shakespeare’s play A Midsummer Night’s Dream takes place in the middle of
the summer.

fore-

means ‘before’ or ‘the front part of ’
A forefather is someone from an earlier time or an ancestor.
If you forewarn a friend, you warn her ahead of time. (But if your friend has
foresight, she won’t need to be forewarned!)

post-

means ‘after’
A postgraduate student is continuing his studies after taking a degree.
A postmortem examination is carried out on the body of someone who
has died.

il-, ir-, in- and im- are four prefixes that mean ‘not’
Illegal parking is not legal.
An irregular edge is not regular.
An intolerant person is not tolerant or understanding towards other people.
An immature person is not mature.
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semi- means ‘half ’, ‘incomplete’ or ‘partial’. In some cases, it can also mean twice
within a period of time.
A semicircle is half a circle.
A semi-annual event happens twice a year.

Suffixes
A suffix is a set of letters that can be attached to the end of a word. The suffixes -ly and
-ily can be added to adjectives to make adverbs, like desperately and angrily.
-ist

is a suﬃx that is very useful when you want to describe what somebody does or
believes. It can be added to nouns to indicate a person associated with that noun:
A pianist is someone who plays the piano
An artist is someone who creates art
A biologist is someone who studies biology
A Buddhist is a person who follows the teachings
of the Buddha
An idealist is someone who has high ideals.

-ish

is a suffix that is often added to nouns to make
them into adjectives.
Is your brother a fool? Then he is foolish.
Does your best friend have style? Then she’s stylish.
Sometimes this suffix can also mean
‘approximately’ or ‘somewhat’, as when we say
something is not exactly green, but greenish.

-ness

is a suffix that indicates the state, condition or quality
of something.
Redness is the state or quality of being red.
Sadness is the condition you experience when you
are sad.

-tion and -sion are two suffixes that are often used to make verbs into nouns.
If you decide to do something, you make a decision.
If you react to a referee’s decision, you have a reaction.
If you tense up, you experience tension.
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Writing
Nobody is born knowing how to write, and the only way to get good at it is to practise.
Here’s a list of different kinds of documents you can create in your own writing:
G

A letter to a friend or relative

G

A description of a person or place

G

A summary of what you did yesterday

G

A short story

G

A poem

G

A report

In Year 5 we outlined
how we would write
a report about Australia.
What else could you write
a report about?

Why not try some of the kinds of writing you haven’t already tried?

Informative Writing
In informative writing, the author provides information about a person, place or thing. It
can be a bit like writing a report and sometimes you will need to conduct research to
understand a topic better. For instance, if you are writing an encyclopaedia entry or a
non-fiction book, you might need to do some research first to make sure your facts are
correct before sitting down to write.
Informative writing can also explain what something is or how it works. You may know
already about the subject, so you will not have to research it. For example, you could write
a letter to someone about the members of your family, or about your day. You could also
write a magazine article about your town or city, or a guide for a tourist visiting it. These
are different types of informational writing that use slightly different styles. If you go to
your local library and look at a travel guide and some magazines, you will see that they
are written in different styles. The travel guide will provide practical information about
what to see and do, where to eat and sleep, and how to get around a place. A magazine
article might focus on a few main highlights of things to do in a town or city and explain
an experience the author had (for instance, finding the best ice cream shop in town).
Informative writing usually presents unbiased information that is impartial and doesn’t
give the author’s judgement about something.
Try writing your own informational piece. You could explain the rules of a game,
write an encyclopaedia entry, draft a guide to your town or write a magazine article about
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local landmarks. Think about how you would use a slightly different style of writing
for each of these.

Persuasive Writing
Persuasive writing is used to persuade, or convince, others of something. Therefore, it
presents biased information that describes the author’s beliefs or feelings. Examples of
persuasive writing are a leaflet or flyer trying to persuade someone to come to an event,
an advert for a business, a book review, a letter to someone influential or a speech to voters
during an election. Can you draft a leaflet or a poster trying to persuade people to come
to your school play or concert? What types of things would you say to convince them that
it will be a good event that they should attend? What information would you leave out?
You could also write a letter to the newspaper to convince others about something you
feel strongly about, or you could write and deliver a speech to an audience to convince
them of your ideas. Here are some topics you could write about:
G

Do you think school uniform should be compulsory?

G

Are summer holidays too long?

G

What would you do to improve something in your community?

For the first two questions, don’t just write ‘yes’ or ‘no’; you need to persuade others
by saying why you believe what you believe. You can either write down your views, to
be read by others, or you can write a speech that you could read in front of an audience.
Try it! Did you convince them of your point?

Sayings and Phrases
In this section we introduce a handful of common sayings and phrases
that can be difficult to understand if you have never heard them before.
As you study these phrases, try to imagine a situation in which you might
use each one.

Birthday suit
When you were born, you weren’t wearing any clothes.
When we say someone is wearing his or her ‘birthday suit’,
we mean that person is naked.
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Bite the hand that feeds you
An ill-tempered dog might bite his master,
even though he depends on his master
for food. When you harm someone
who supports you, you are ‘biting the
hand that feeds you’.

Forty winks
To ‘have forty winks’ is to take a nap.

Chip on your shoulder
When someone has ‘a chip on his shoulder’,
it means that he seems eager to pick a fight.

Count your blessings
People use this saying to mean ‘be thankful
for what you have’.

Eleventh hour
This phrase means ‘at the last possible
moment’.

Eureka!
People use this word when they have solved a problem.
‘Eureka’ is a Greek word that means: ‘I’ve found it!’
The Greek mathematician Archimedes was sitting
in his bath when he realised that he could
calculate the volume of the King’s crown by
measuring the water it displaced. He was so
excited, he jumped out of the bath and ran
through the town shouting: ‘Eureka!’
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Every cloud has a silver lining
Even bad things usually have a hidden good side.

Few and far between
Things that are ‘few and far between’ are rare or not easily available.

The grass is always greener on the other side of the hill
This saying is often used to console a person, who feels that what other people have is
better than what she has. It points out that appearances can be deceiving.

Kill two birds with one stone
When you do one thing but manage to accomplish two goals, you are ‘killing two birds
with one stone’.

Lock, stock and barrel
The lock, the stock and the barrel were the essential parts of guns in earlier times. If you
bought the whole gun, you would want the lock, the stock and the barrel. The phrase ‘lock,
stock and barrel’ has come to mean ‘the whole package’ or ‘every last bit’.

Make a mountain out of a molehill
When someone makes a big deal out of
something that is not very important,
we often say the person is ‘making a
mountain out of a molehill’.

A miss is as good as a mile
This saying reminds us that
missing by a little bit is of no
more use to you than missing by
a whole lot.
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It’s never too late to mend
There is always time to improve yourself or change your ways.

Out of the frying pan and into the fire
This expression describes what happens when you go from a bad situation to an even
worse one.

A penny saved is a penny earned
When you save money instead of spending it, it is almost the same as earning money,
because you’ll have extra cash instead of an empty pocket.

Read between the lines
When you ‘read between the lines’, you go beneath the surface of what someone says to
find out what that person really means.

Sit on the fence
To ‘sit on the fence’ is to avoid taking sides in a debate or argument.

Steal his/her thunder
If you are planning on doing something that will impress
other people, but another person does it first, that person
is ‘stealing your thunder’.

Take the bull by the horns
This phrase means to stop hesitating
and take action.
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Till the cows come home
Cows may sleep in their pastures and not come home to the barn until the very end of the
day. When we say that something will go on ‘till the cows come home’, we mean that it
will go on for a very long time.

Time heals all wounds
When people say ‘time heals all wounds’,
they are usually talking about feelings.
Sometimes after something bad happens, you
feel better only when a lot of time passes.

Tom, Dick and Harry
If you invite ‘every Tom, Dick and Harry’ to
a party it means you are inviting just about
everyone, instead of choosing your guests carefully.

Vice versa
When people use this Latin term, they mean something is exactly the same but the other
way round. ‘He’s angry with her, and vice versa’ means both are angry with each other.

A watched pot never boils
When you wait anxiously for something to happen, it
always seems to take longer.

Well begun is half done
If you start something off well, it will be easier to finish.

What will be will be
Some things are beyond our control, so there’s no
point in worrying about them.
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Suggested Resources
Poetry
Revolting Rhymes by Roald Dahl (Jonathan Cape) 2012
Old Possum’s Book of Practical Cats by T. S. Eliot (Faber) 2010
The Oxford Treasury of Classic Poems, edited by Michael Harrison and Christopher StuartClark (Oxford) 2011
Because a Fire Was In My Head: 101 Poems, edited by Michael Morpurgo (Faber) 2013
Classic Poetry: An Illustrated Collection, selected by Michael Rosen (Walker) 2009

Stories
King of Shadows by Susan Cooper (Red Fox) 2010. A young actor appearing in
A Midsummer Night’s Dream travels back in time to the Globe Theatre in 1599 where he
meets Shakespeare.
Arthur, High King of Britain by Michael Morpurgo (Egmont) 2013
The Once and Future King by T. H. White (Harper Voyager) 1996

Learning About Language
Oxford Primary Grammar, Punctuation and Spelling Dictionary (Oxford University Press)
2013
Oxford Junior Illustrated Dictionary (Oxford University Press) 2011
Improve Your Grammar by Rachel Bladon (Usborne) 2000
Usborne Guide to Better English: Grammar, Spelling and Punctuation by Robyn Gee and
Carol Watson (Usborne) 2004
Junior Dictionary and Thesaurus by Cindy Leaney and Susan Purcell (Miles Kelly) 2011
Perfect Pop-Up Punctuation Book by Kate Petty and Jenny Maizels (Bodley Head) 2006
Grammar: You Can Do It! by Andy Seed and Roger Hurn (Hodder) 2011
The Butterfly Grammar by Irina Tyk (Civitas) 2008
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Films & DVDs
Camelot, directed by Joshua Logan (Warner Home Video) 1967; 2006, U. Musical based
on T. H. White’s The Once and Future King.
Cats by Andrew Lloyd Webber (Universal) 1998. Musical based on T. S. Eliot’s Old
Possum’s Book of Practical Cats.
Man of La Mancha, directed by Arthur Hiller (Twentieth Century Fox) 1972; 2005, PG.
Musical version of Don Quixote.
Oliver Twist, directed by David Lean (Carlton) 1948; 2008, U. The classic film adaptation
of Dickens’s novel.
The Sword in the Stone, directed by Wolfgang Reitherman (Walt Disney) 1963; 2008, U.
Disney cartoon based on T. H. White’s The Once and Future King.

Shakespeare in Performance
Shakespeare’s Globe, on London’s South Bank, and the Royal Shakespeare Company, in
Stratford-upon-Avon, both offer a range of educational activities to make Shakespeare’s
plays accessible to young people. See www.shakespearesglobe.com/education/ and
www.rsc.org.uk/education/
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