4 UK Year 5 Music_CK5 07/07/2014 15:13 Page 179

Music
Introduction
In music, as in art, pupils benefit from learning by doing. Singing, playing instruments
and dancing all sharpen a child’s sense of how music works. We encourage you to share
good music with children by singing some of the songs presented here, attending concerts,
listening to radio programmes and to recordings.

The Elements of Music
Make a Note of It!
Long ago, people shared music by singing to each other and playing musical instruments.
Later, when they wanted to remember more complicated music or share music with people
far away, musicians developed musical notation – a way to write down music so that
different people, no matter what language they spoke, could read that music and sing or
play it.
In Year 4 we learnt that, when composers write music down, they use special marks
called notes, and they arrange the notes on a set of parallel lines called a stave. The notes
on the stave below give the music for the beginning of ‘Twinkle, Twinkle, Little Star’.

When you are learning a piece of music, you can follow the notes across the stave from
left to right, just as you follow words across the page when you read.
179
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The position of notes on the stave tells you how high or low the notes are. The higher
the note sits on the stave, the higher your voice goes when you sing that note. Can you
hear how your voice goes up to a higher pitch as you move from the first ‘twinkle’ to the
second one, and then up again as you sing ‘little’? Then the pitch of your voice comes
steadily downward until you sing ‘are’ at the same pitch as the first note.
The shape of the note tells you how long to hold each note. Did you notice that when
you sing ‘Twinkle, Twinkle, Little Star’, you hold the notes for ‘star’ and ‘are’ longer than
the other notes? That’s because these notes are minims, while the other notes in the song
are crotchets. A minim is held twice as long as a crotchet.

Shorter and Longer Notes
The music for ‘Twinkle, Twinkle, Little Star’ contains only minims and crotchets, but
musicians also use other notes, some shorter and some longer. Do you remember the
quaver, which is like a crotchet with a little flag on top?
M

M

A quaver is held for half as long as a crotchet. When two or more
quavers are written side by side, they are sometimes connected with a
beam, like this

A semibreve is held twice as long as a minim. That means it’s held for as long as four
crotchets, or eight quavers. It looks like this:

If a composer wants to make a note last longer than a minim but not as long as a
semibreve, he or she just adds a little black dot to the right of the note. That dot tells
performers to hold the note half as long again.

Another special symbol can be used to show that a note should be held for a long time.
Composers use a tie, or a curved line that ties the notes together, to tell the musician to
continue to hold the first note through the time of the second. If a note is too long to fit
in a bar, write a tie and carry on in the next bar.
Look at the example above. Can you find the tied notes? The dotted notes? How many
of each do you see?

180

4 UK Year 5 Music_CK5 07/07/2014 15:13 Page 181

Music

Bars and Time Signatures
Look again at the music for ‘Twinkle, Twinkle, Little Star’. Do you see the vertical (upand-down) lines that separate the notes into groups? These lines are called bar lines. They
divide the music into bars. How many bars of ‘Twinkle, Twinkle, Little Star’ are shown?
Composers use a single bar line to mark the end of a bar. They use a double bar line to
mark the end of a piece of music.
See the two numbers sitting on top of one another at the beginning of the music – the
ones that look like a fraction? Those numbers make up the time signature. The top number
tells you how many beats there are in each bar, and the bottom number tells you what
kind of note represents one beat. For ‘Twinkle, Twinkle, Little Star,’ the time signature is
$. The 4 on the top means that there are four beats per bar, and the 4 on the bottom means
each beat lasts as long as a crotchet.
You can see that the first bar of ‘Twinkle, Twinkle, Little Star’ is made up of four
crotchets, each of which is held for one beat: ‘twin-kle, twin-kle.’ But the second bar is a
little different. It only contains three notes. But one of these notes – the one that goes with
the word ‘star’ – is held for twice as long (for two beats). So there are still four beats in
this bar, even though there are only three notes.

When the time signature is $, we say that the song is written in four-four time. Many
popular songs are written in $ time. But you will also see songs in @ time and # time. How
many crotchets fill a bar in @ time? Two.
Now, how many quavers will fit in a bar in # time? There would be three crotchet notes
or, since a crotchet lasts two times the length of a quaver, there would be six quavers in a
bar in # time. As you can see, maths skills are important for understanding music.
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The Treble Clef
Musical pitches are named after the first seven letters of the alphabet: A B C D E F G. Each
line and each space on the stave corresponds with one of these letters.

181

4 UK Year 5 Music_CK5 07/07/2014 15:13 Page 182

What Your Year 5 Child Needs to Know

Do you see how the letters repeat themselves as you go from low to high? At the bottom
of the stave, just below the bottom line, is D. Then you move up to E, F and G. But there’s
no H. Instead the letters start again, with A.
How can you remember which letters go in which positions on the stave? Here’s one
way. Notice that the letters that are located on the lines from bottom to top are E, G, B, D
and F. You can remember these letters by memorising this sentence: ‘Every good boy
deserves favour’.
Another way to remember which letters go where on the stave is to look at the treble
clef. The treble clef is the fancy, curly symbol located at the beginning of the music.
The treble clef is also known as the G clef because the innermost circle of the clef circles
around the line that stands for G. If you remember this, you can figure out all the other
pitches above and below G.
The lowest note shown on the music on page 181 is D. What would happen if the
composer wanted to write a note one note lower than D? He or she would just draw a
short line segment below the stave and place the note
on the line segment. This particular note actually has a
special name. It is called middle C, because the key that
sounds this note is located close to the middle of a
Middle C
piano keyboard.
The music for ‘Twinkle, Twinkle, Little Star’ begins and ends at middle C. See if you
can identify the other notes in the first few bars of the song by letter.

The Composer’s Language
Composers place notes on a stave to show how they want their music to be performed,
but sometimes they give even more specifics.
When the composer wants the music to be played smoothly, without breaks between
the notes, he or she writes legato in the music. In Italian, legato means tied together. In a
piece sung legato, there’s no gap between notes.
When the composer wants the music to be played in the opposite way – with short,
bouncy sounds – he or she writes the Italian word staccato. Staccato means detached
or ‘separated’.
Other notations, written in Italian words or their abbreviations, tell musicians how loud
or soft to play a piece of music.
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mp = mezzo piano (moderately soft) mf = mezzo forte (moderately loud)
p = piano (soft)

f = forte (loud)

pp = pianissimo (very soft)

ff = fortissimo (very loud)

Play it again!
If you wanted something to be played twice, you would not want to write it all out again.
Fortunately, there are signs that mean ‘play it again’. They are called repeat signs. When
you reach the end-repeat sign, go back to the begin-repeat sign and play or sing it again.
The second time you reach the sign, carry on. If you kept going back and repeating you
would never finish!

Begin repeat sign

End repeat sign

Another instruction you may see written on music is Da capo al fine. Da capo means
‘from the beginning’. Al fine [ahl FEE-nay] means to the end. This instruction is often
used when the composer wants the beginning of a piece repeated at the end. When you
reach the word ‘fine’ it’s time to stop.
Some people choose to use numbers instead of letters to name the keys of a keyboard.
Look at how they number the keys below, then quiz yourself on which letter goes with
each number.
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Sharps and Flats
The notes in a piece of music match the notes on a piano keyboard. The white keys on
the piano all have letter names. Can you match the piano keys in the picture on page 183
with the keys written on the stave?
The black keys on a piano are important, too. They don’t get their own names, though.
They are named according to the keys on either side of them. Find D on the piano
keyboard. The black key just to the right of D is called D sharp, which can be written D#
for short. D# is a little bit higher in pitch than D.
Now go back to D on the piano keyboard. The black key just to the left of D is called
D flat, or D♭ for short. D♭ is a little bit lower in pitch than D. A black key can have two
names. It can be called the sharp of a note to the left or the flat of a note to the right. What
is the other name for D♭? No matter which name you call that note, it always means the
same key.

Listening and Understanding
The Orchestra
Half an hour before a
performance, the concert hall
is quiet. The stage lights shine
on empty chairs, arranged in
the shape of a fan, all pointing
toward a platform at the edge
of the stage. Can you spot this
platform where the conductor
will stand?
Ushers lead the first
audience arrivals to their
seats, and the hall begins to
stir with quiet conversation.
Soon, the musicians enter
from backstage, carrying their
instruments and walking to
184
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their places. They settle in and, just as athletes stretch and move their bodies before a big
sports event, the musicians begin to warm up. The concert hall soon fills with high-pitched
toots, deep rumbles and plucked strings. To the audience it sounds a little chaotic, but
soon the musicians will be ready for the concert.
From out of all the noise, an oboe sounds the note A. Soon all the other musicians are
playing the same note. Violinists draw their bows lightly across all four strings of their
instruments; the A is one of them. If any string sounds off-pitch, a violinist turns the
tuning pegs to adjust it.
The musicians have spent many hours practising for the concert, and now they are
ready to perform. The conductor crosses the stage, steps up on the platform, bows to the
audience, turns to the orchestra, lifts his or her baton and signals for the music to begin.
Fanning out in front of the conductor, the orchestra includes four major families of
instruments. e strings are played with a bow or plucked with a finger; the woodwind and
the brass instruments are blown; the percussion instruments are struck with sticks or mallets.

Percussion

Woodwind

Brass
Brass

High strings

Low strings
Conductor
The orchestra is divided into groups for different kinds of instruments.
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The conductor knows the music and
every instrument’s part. Even when all
the instruments are playing, the conductor
can hear if a note is played too high or low,
too loud or soft, or out of rhythm. The
conductor’s job is to help all the instruments
blend into a beautiful and well-balanced
whole and to make sure the music is played
the way the composer meant it to be played.
The conductor reads from a score in
which each type of instrument has a stave
and the notes they play together are above
one another on the page. The conductor is
like a coach who tries to get all the members
of the team to work together to ensure a
winning performance.
Sir Simon Rattle conducts the Berlin
Philharmonic Orchestra. Here he is
conducting a symphony by Mozart.

A Magical Musical Tour
At first, it can be
Visit www.coreknowledge.org.uk/music.php
difficult to work out
to listen to this piece and try our online activity.
how an orchestra
works. That’s why
the English composer Benjamin Britten wrote The Young Person’s Guide to the Orchestra.
In this piece of music, you’ll hear the same melody, or theme, played a number of times,
by different instruments of the orchestra. This makes it easier to identify each of the
instrument families, as they take turns. When a piece of music plays the same theme in
different ways, it is called a theme and variations. Sometimes the theme, like this one, is
an old one written by another composer. Henry Purcell first wrote this theme as music
for a play, and then Britten wrote the theme and variations in his piece of music.
The Young Person’s Guide to the Orchestra begins as the whole orchestra plays the main
theme. The four major families – woodwinds, strings, brass and percussion instruments –
play the theme and variations, then the whole orchestra plays together. If you can, listen
to Britten’s piece and begin to identify instruments by their sounds.
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The woodwinds begin with the
high notes of the piccolo and the
sweet, clear sound of two flutes,
accompanied by violins and a harp.
The thoughtful-sounding oboe comes
in next, followed by the smooth and
athletic clarinets, which make sounds
that seem to loop all around. The
bassoons come in next and make the
deepest, fullest sounds.
Can you make out the conductor
The family of strings then comes
Bramwell Tovey and the Vancouver
in, led by the violins. Their sound is
Symphony Orchestra’s sections for
so important to the orchestra that
high strings and low strings?
there are more of them than any other
instrument. Violas, a bit larger in size,
have a deeper, often sombre-sounding tone. Both the violin and the viola are held against
the musician’s chin while he or she draws a bow across the strings.
Cellos, much larger than the violas, are held upright on the floor, between the knees of
the players. Cellos have a rich, warm sound. The double bass, the largest member of the
string family, rumbles when it plays its lowest notes. The harp belongs in this instrument
family, too. A harpist plucks its 47 strings while sitting beside it.
Among the brass instruments, the horns lead the way. e trumpets
come in with higher, bright sounds. e trombone, played by
sliding one metal tube in and out of another, adds a deep
voice. e bass tuba has an even deeper, heavier sound.
The percussion instruments take their turn as the
kettle drums, or timpani [TIM-pan-ee], make deep,
vibrating sounds you can feel as well as hear.
There are many rhythmic noisemakers in the
percussion family, including the bass drum,
cymbals, tambourine and triangle.
Wooden blocks clapped together make
a sound like the crack of a whip,
commanding the whole orchestra to
play together again.
The tuba makes a deep,
low sound.
187
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Benjamin Britten ends his tour of the orchestra with the instruments playing one after
another as if singing a round. This gives us another chance to hear the distinctive qualities
of each family of instruments. Now we can appreciate the role each has in the full
orchestra’s sound. The brass instruments ring out at the end of the piece, adding a sort of
celebratory icing to the rich cake made by the sound of the rest of the orchestra. Each time
you listen to this piece, you will be able to identify more clearly the instruments of the
orchestra by the sounds that they make.

The Instrument We All Can Play
Even without music lessons, you already play the oldest, most universal and most
expressive musical instrument of all – the human voice. Babies seem to discover this
instrument all on their own. Before they walk, they experiment with making all kinds of
sounds. You can practise all the basic elements of music – rhythm, melody, harmony –
simply by singing by yourself or with friends.
Everyone has a high note, a low note and notes in between that he or she can sing
comfortably. The highest note and the lowest note that you can sing define your range.
Think about ‘Happy Birthday to You’. That starts low with the first ‘Happy’. By the
third ‘Birthday’, ‘Birth-’ is a high note. Can you think of any songs that need a wider range
than ‘Happy Birthday’? Do you know ‘O Danny Boy’ or ‘You’ll Never Walk Alone’? It’s a
challenge to sing every note.

Voices, High and Low
Have you noticed that
among the people you
know, some sing high and
some sing low? The voices
of women and men are
divided into three main
categories of singers.
When you hear a
chorus sing, can you
make out the
different categories
of women’s and
men’s voices?
188
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Women’s voices

Men’s voices

High: soprano

High: tenor

Middle: mezzo [MET-so] soprano

Middle: baritone

Low: alto

Low: bass

Composers write music with these vocal ranges in mind, and their choices can have
dramatic effects.

Music of the Middle Ages
In Year 2 we first
learnt about monasteries
during the Middle Ages.

Stained glass windows like this one
show that music was an important
part of religion in the Middle Ages.

During the Middle Ages, groups of men
lived in religious communities, devoting
all their time and work to their religion.
They were called monks, and their homes
were called monasteries. Monasteries
were quiet, protected places where monks
could concentrate on their faith. The
monks wore plain robes, gave up their
personal possessions and promised never
to marry. They went to bed late but still
got up before sunrise. They did a lot of
hard work, much of it to help the poor.

During the Middle Ages, few people knew how to read and write. Monks could read
music as well as words, and they spent many hours carefully copying music and Latin
texts by hand. (They lived in a time before computers and printing presses, when every
book had to be copied by hand.)
Every day, the monks came together to pray and sing. The songs they sang are
called Gregorian chants, in honour of Pope Gregory the Great, who was the head of the
Catholic Church from 590 to 604 A.D. Gregorian chants are still sung today by monks and
in cathedrals.
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The words in the chants were mostly taken
from the Bible and usually they were sung
in Latin, with no instruments playing
along. Sometimes two choirs sat across
from each other, taking turns at singing.
This was called an antiphon, which became
our word anthem.
When you first hear Gregorian chants,
they sound very different to the music we are
used to, which uses contrasts in rhythm and
harmony. Gregorian chants have only one
line, the melody line, with no harmony at all.
Because it is so simple and uncomplicated, it
is also called plainsong. Nevertheless, strong
voices, singing in a candlelit church, echo
and blend into one bigger voice that can
sound beautiful, powerful and even a bit
mysterious. Try to find a recording of
Gregorian chants to hear for yourself or
visit a cathedral when the music programme
says ‘Men’s voices only’.

Monks like St Bede wrote,
read, taught and sang.

Nuns sing plainsong too. They sing the same tunes as the monks
but at a higher pitch. You can hear men or women singing
plainsong, but not both together.

George Frideric Handel (1685-1759)
George Frideric Handel [HAN-del] was born in Germany in 1685. He was interested in music
as a young boy, but his father wanted him to be a lawyer, not a musician, and would not let
him have an instrument. Handel smuggled a small keyboard instrument called a clavichord
[CLA-vi-cord] into his house. He wanted to play music so much, he played his clavichord in
secret. Later, when he was older, he studied music full time, no longer having to keep it a secret.
Handel is best known for his compositions based on stories from the Bible. One of these
pieces, called Messiah [mes-SYE-ya], is performed by an orchestra and a chorus, with soloists
190
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in all the vocal ranges singing special parts. Each part of
Messiah tells a diﬀerent episode in the life of Jesus. For
words, Handel used verses from the English Bible and a
prayer book. e most famous part of Messiah is the
thrilling ‘Hallelujah Chorus’ in which voices proclaim
the everlasting glory of God.
There is a story that when Handel’s Messiah was
performed for the first time in London, George II was
so moved by the ‘Hallelujah Chorus’ that he stood up
to hear it. Whether the story is true or not, audiences
have been standing up to hear that chorus ever since,
such is the inspiring effect of Handel’s music.
George Frideric Handel playing the clavichord

Franz Joseph Haydn (1732-1809)
When he was very young, Franz Joseph
Haydn [HIGH-dun] delighted his family
with his singing. He soon became a church
choirboy and, by the time he was eight, he
was singing in the choir of the cathedral in
Vienna, Austria. He also learnt to play the
violin, the organ and other instruments.

Find the other Esterházy
Palace on our map of
Eastern Europe in Year 4.
As he grew older Haydn wrote music,
played the piano to accompany singing
lessons and taught music to others. Word
of his talent spread, and eventually Paul
Anton, Prince Esterházy, brought him to
live in his new palace in Hungary.
ere Haydn’s job was to teach, write
music and direct concerts for the prince and
his many guests. He worked for the family
for nearly 30 years and produced music that
made him famous throughout Europe.

Haydn worked for Prince Paul Anton and lived in Eszterháza Palace
in Hungary where he produced many of his most famous works.
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At Eszterháza Palace, Haydn
oen conducted symphonies aer
dinner. He composed more than
one hundred symphonies altogether,
and many other works besides.
His symphonies are considered so
important in the history of music,
he is sometimes called the Father
of the Symphony.

A symphony is a musical composition
performed by an orchestra. The word
comes from the Greek sym, meaning
together, and phonos, meaning sound.
Usually Haydn’s symphonies were divided
into four movements, or sections, each
distinctly different from the others.

As Haydn conducted the palace orchestra, he noticed that the quieter passages in his
music actually lulled some guests to sleep. He decided to play a musical joke on the prince
and his guests. In one symphony, the second movement begins with a gentle melody for
plucked strings only – the kind that might put a drowsy person to sleep.

Can you see in the score what happens at the end? Suddenly the sound of a great chord
unexpectedly bursts in from the whole orchestra, with woodwind, trumpets, drums and
bowed strings shattering the calm mood. It’s where all the crotchets are lined up on the
right and marked ff. After that, all the musicians go quiet again, as if nothing unusual had
happened. Ever since, people have called Haydn’s Symphony No. 94 in G the ‘Surprise
Symphony’. Have a listen!
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Wolfgang Amadeus Mozart (1756-1791)
Wolfgang Amadeus Mozart [MOTE-sart] was also
born in Austria. His father was a professional
musician who could tell from very early on that
his son had remarkable musical skills. By the age
of four, Mozart played the piano and the violin
very well. By the time he was eight, he was
composing symphonies!
Through much of his childhood, Mozart toured
Europe with his father and older sister, playing
music. Everywhere he went, the young boy amazed
audiences. When the emperor of Austria heard
Mozart play, he called him a ‘little wizard’.

Mozart as a young man
One of Mozart’s most famous
operas is e Magic Flute. e
Magic Flute is a strange and
beautiful love story, full of
serpents, sorcerers and spells. It
tells the story of the young prince
Tamino [tah-MEE-no], who sets
out to rescue the beautiful
princess Pamina [pah-MEE-na].
Tamino has to pass many tests,
some in the company of a funny
birdcatcher named Papageno
[pa-pa-GAY-no]. In the end,
Tamino passes all his tests and is
united with Pamina.

Mozart wrote musical compositions of all
kinds – for the piano and for small groups of
instruments, for orchestras and for singers. He
wrote several famous operas, which are plays in
which the actors sing rather than speak some or all
of their lines.

Tamino listens as Papageno sings the words
of a new challenge in Mozart’s Magic Flute.
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Mozart followed the rules for composing different types of music, but he always added
a twist, so that each piece included new, bold musical ideas. For example, Mozart wrote
12 variations of an old French song called Ah, Vous Dirai-je Maman for the piano. The
song has the same tune as ‘Twinkle, Twinkle, Little Star’. Mozart begins with the simple
melody, then he changes it around. He changes the tempo, or speed of the music. He
changes the dynamics, or the intensity with which the music is played, so some versions
are loud and some are quiet. Some sound proper and formal; some sound exuberant and
full of fun; one even sounds a little spooky.
Mozart said that his music came to him in a kind of ‘lively dream’. He heard all the parts
at once and kept them in his head until he could write them all down. Haydn once said that
Mozart was ‘the greatest composer known to me’, and many people agree with him to this day.

Scott Joplin (1867-1917)
Some pieces of music become so well known that they define a whole style. If you can,
listen to Maple Leaf Rag by Scott Joplin. After hearing it, most people remember hearing
something very fast but pianists insist that it should not be rushed. The important point
is that the rhythm is syncopated, meaning that you hear notes with accents between beats.

These are the first two bars. The bottom line, for the pianist’s left hand, is steady quavers
but the top line, played by the right-hand, has the accents. The first group starts late, after
a rest. The second group has a longer note between two short ones. The third group ties
its last note to the next crotchet. It is easier to follow if you hear it first. Other composers
are known for special rhythms. We think of Chopin in connection with lively mazurkas
and also slower waltzes; polkas always suggest the Strauss family.
e Maple Leaf Rag sold enough copies to give Scott Joplin an income all his life, but he
needed it. His family was poor. His father had previously been a slave in the southern United
States. His mother played the banjo and encouraged him to have piano lessons but the piano
belonged to a family where she worked as a cleaner. Joplin himself worked as a travelling
musician aer giving up a more stable but low-paid job as a railway labourer.
In 1893 Joplin was at the World Fair in Chicago, playing the cornet in a band. Joplin also
sang in a vocal quartet and wrote pieces for them. As you see, he had a lot of musical talents.
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Scott Joplin

One of his early piano pieces was the Great Crush
Collision March. Does the idea of making two trains crash
into each other just for fun sound da to you? At least they
were empty at the time, but 30,000 people came to watch.
e locomotives exploded and two people watching were
killed by flying debris. Joplin’s march was written to
remember the event, but not in a solemn way. ere are
sounds that suggest the moment when the trains collided.
He might have been there but it is hard to imagine writing
such a jolly piece if he had witnessed the disaster. A more
famous piece today is called e Entertainer, which almost
always raises a smile.

Joplin took his music very seriously. He wrote a book to explain how to write in the
Ragtime style and wrote an opera, Treemonisha, combining ragtime with other musical
styles. He wrote the story himself about a heroine who learnt to read and rescued her
community by getting them to prefer education to magic. Joplin longed to see his opera
performed on stage but never saw the whole thing. His first opera, symphony and piano
concerto have very sadly been lost, but a performance of Treemonisha has been made into
a film. Scott Joplin died in 1917, but his music is very much alive.

Some Songs
for Year 5
Auld Lang Syne
‘Auld Lang Syne’ is an old Scottish song, oen
sung on New Year’s Eve. ‘Auld lang syne’ means
old long since, or the old times. In the song two
old friends are talking. One asks, ‘Should old friends and old times be forgotten?’ en he answers
his own question, saying they should have a drink – ‘a cup of kindness’ – for old times’ sake!
Should auld acquaintance be forgot

For Auld Lang Syne, my dear,

And never brought to mind?

For Auld Lang Syne,

Should auld acquaintance be forgot

We’ll take a cup o’ kindness yet,

And days of Auld Lang Syne?

For Auld Lang Syne!
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Loch Lomond
Like ‘Annie Laurie’ and ‘On Ilkley Moor Baht ’At’ in Year 4, this song uses dialect. Rules in
dialect are sometimes diﬀerent from standard English, but you can usually guess the meaning
from the sound. Brae is a hillside, but can you work out the meaning of gloamin’?
By yon bonnie banks and by yon bonnie braes,
Where the sun shines bright on Loch Lomond,
Where me and my true love were ever wont tae gae,
On the bonnie, bonnie banks of Loch Lomond.
Oh ye’ll tak’ the high road and I’ll tak’ the low road,
And I’ll be in Scotland afore ye;
But me and my true love will never meet again
On the bonnie, bonnie banks of Loch Lomond.
I mind where we parted in yon shady glen
On the steep, steep side of Ben Lomond.
Where in soft purple hue the Highland hills we view,
And the moon comin’ out in the gloamin’.
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Skye Boat Song
by Sir Harold Boulton
‘Skye Boat Song’ is a Scottish folk song about Bonnie Prince Charlie’s escape by boat to the
Isle of Skye. A claymore is a large, two-edged sword.
[chorus]

[repeat chorus]

Speed bonnie boat like a bird on the wing,

Many’s the lad fought on that day,

Onward! The sailors cry;

Well the claymore could wield,

Carry the lad that’s born to be King

When the night came, silently lay

Over the sea to Skye.

Dead in Culloden’s field.

Loud the winds howl, loud the waves roar,

[repeat chorus]

Thunderclaps rend the air,
Baffled, our foes stand by the shore,
Follow they will not dare.

Burned are our homes, exile and death,
Scatter the loyal men.
Yet ere the sword cool in the sheath,

[repeat chorus]

Charlie will come again.

Though the waves leap, soft shall ye sleep,

[repeat chorus]

Ocean’s a royal bed.
Rocked in the deep, Flora will keep
Watch o’er your weary head.

You can
read about
Bonnie Prince Charlie
and Flora MacDonald
on page 125.
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With a Little Help from My Friends
by John Lennon and Paul McCartney
The Beatles were a popular music group from the 1960s who made this song famous. It was
written by two members of the group. Here, the brackets show which words are questions
sung by the singer’s friend.
What would you think if I sang out of tune,
Would you stand up and walk out on me?
Lend me your ears and I’ll sing you a song,
And I’ll try not to sing out of key.
Oh, I get by with a little help from my friends.
Mm, I get high with a little help from my friends.
Mm, gonna try with a little help from my friends.
What do I do when my love is away?
(Does it worry you to be alone?)
How do I feel by the end of the day?
(Are you sad because you’re on your own?)
Oh, I get by with a little help from my friends.
Mm, I get high with a little help from my friends.
Mm, gonna try with a little help from my friends.
(Do you need anybody?)
I need somebody to love.
(Could it be anybody?)
I want somebody to love.
(Would you believe in a love at first sight?)
Yes I’m certain that it happens all the time.
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(What do you see when you turn out the light?)
I can’t tell you but I know it’s mine.
Oh, I get by with a little help from my friends.
Mm, I get high with a little help from my friends.
Mm, gonna try with a little help from my friends.
(Do you need anybody?)
I need somebody to love.
(Could it be anybody?)
I want somebody to love.
Oh I get by with a little help from my friends.
Mm going to try with a little help from my friends.
Oh I get high with a little help from my friends.
Yes I get by with a little help from my friends.
With a little help from my friends.

Waltzing Matilda
‘Waltzing Matilda’ is sometimes described as the unofficial national anthem of Australia,
but it isn’t about a woman named Matilda who liked to waltz. A ‘matilda’ is a knapsack
that Australian bushmen carried in the late 1800s. To go ‘waltzing matilda’ meant to walk
around, looking for work, with all your belongings in your knapsack. In this song, a
‘swagman’, or bushman, sits by a lake (billabong) waiting for his billy, or kettle, to boil.
When he sees a jumbuck, or a sheep, he stuffs it into his knapsack but is caught in the act!

Once a jolly swagman camped by a billabong,
Under the shade of a coolibah tree,
And he sang as he watched and waited till his billy boiled,
‘You’ll come a-waltzing matilda with me.’
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‘Waltzing matilda, waltzing matilda,
‘You’ll come a-waltzing matilda with me.’
And he sang as he watched and waited till his billy boiled,
‘You’ll come a-waltzing matilda with me.’
Down came a jumbuck to drink at that billabong.
Up jumped the swagman and grabbed him with glee.
And he sang as he stuffed that jumbuck in his tucker bag,
‘You’ll come a-waltzing matilda with me.

You can read
about Australia
on page 95.

‘Waltzing matilda, waltzing matilda,
‘You’ll come a-waltzing matilda with me.’
And he sang as he stuffed that jumbuck in his tucker bag,
‘You’ll come a-waltzing matilda with me.’
Up rode the squatter, mounted on his thoroughbred;
Down came the troopers, one, two, three.
‘Where’s that jolly jumbuck you’ve got in your tucker bag?
‘You’ll come a-waltzing Matilda with me.’
‘Waltzing matilda, waltzing matilda,
‘You’ll come a-waltzing matilda with me.
‘Where’s that jolly jumbuck
you’ve got in your tucker bag?
‘You’ll come a-waltzing Matilda with me.’
Up jumped the swagman and sprang
into that billabong.
‘You’ll never take me alive,’ said he.
And his ghost may be heard as you
pass by that billabong:
‘You’ll come awaltzing Matilda
with me.’
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Heart of Oak
‘Heart of Oak’ is the official march
of the Royal Navy. It was written for
a pantomime that opened at the
Theatre Royal, Drury Lane in 1759 –
the ‘Year of Miracles’ that we read
about on page 130.

Come, cheer up my lads! ‘tis to glory we steer,
To add something more to this wonderful year;
To honour we call you, as free men not slaves
For who are so free as the sons of the waves?
[chorus]
Heart of oak are our ships, jolly tars are our men;
We always are ready; steady, boys, steady;
We’ll fight and we’ll conquer again and again.
We ne’er see our foes but we wish them to stay,
ey never see us but they wish us away;
If they run, why, we follow, and run ’em ashore,
For if they won’t fight us we cannot do more.
[chorus]
ey swear they’ll invade us, these terrible foes,
ey frighten our women, our children and beaux;
But should their flat-bottoms in darkness get o’er,
Still Britons they’ll find to receive them on shore.
[chorus]
We still make ’em feel and we still make ’em flee,
And drub them ashore as we drub them at sea.
en cheer up my lads, with one heart let us sing,
Our soldiers, our sailors, our statesmen, and King.
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The British Grenadiers
is marching song became popular with regiments of grenadiers (soldiers who use grenades
or artillery) in the eighteenth century and is still played every year at the Trooping of the Colour
on the Queen’s birthday. Palisades and glacis are parts of a fort. A fusee is a short firearm.
Some talk of Alexander and some of Hercules,
Of Hector and Lysander and such great names as these;
But of all the world’s brave heroes there’s none that can compare,
With a tow row row row row row,
To the British Grenadiers.
None of those ancient heroes e’er saw a cannonball,
Or knew the force of powder, to slay their foes withal;
But our brave boys do know it and banish all their fears,
Sing tow row row row row row,
To the British Grenadiers.
When e’er we are commanded to storm the palisades,
Our leaders march with fusees and we with hand grenades;
We throw them from the glacis about the enemies’ ears,
Sing tow row row row row row,
To the British Grenadiers.
Then let us fill a bumper, and drink
a health to those
Who carry caps and pouches and wear
the louped clothes;
May they and their commanders
live happy all their years,
With a tow row row row row row,
For the British Grenadiers.
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© 1967 Disney

The Bare Necessities
by Terry Gilkyson from Walt Disney’s The Jungle Book
Look for the bare necessities, the simple, bare necessities.
Forget about your worries and your strife.
I mean the bare necessities, oh, Mother Nature’s recipes
That bring the bare necessities of life.
Wherever I wander, wherever I roam,
I couldn’t be fonder of my big home.
The bees are buzzing in the tree
To make some honey, just for me.
When you look under the rocks and plants,
Take a glance at the fancy ants
And maybe try a few! (Thanks, Balloo.)
The bare necessities of life will come to you.
Will come to you.
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[Tuba solo]

When you pick a paw-paw or a prickly pear
And you pick a raw paw, well, next time, beware.
Don’t pick the prickly pear by the paw;
When you pick a pear, try to use the claw,
But you don’t need to use the claw
When you pick a pear of the big paw-paw.
(Have I given you a clue?)
The bear necessities of life will come to you.
They’ll come to you, (They’ll come to me?) They’ll come to you. (They’ll come to me!)
They’ll come to you. (They’ll come to you! Oh, yeah!)

I Wanna Be Like You
by Richard Sherman and Robert Sherman
from Walt Disney’s The Jungle Book
Now I’m the king of the swingers

Oh, oobee doo

Oh, the jungle VIP

I wanna be like you

I’ve reached the top and had to stop

I wanna walk like you

And that’s what’s botherin’ me

Talk like you, too

I wanna be a man, mancub

You’ll see it’s true

And stroll right into town

An ape like me

And be just like the other men

Can learn to be human, too

I’m tired of monkeyin’ around!
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You!
I wanna be like you!
Now don’t try to kid me, mancub

I wanna walk like you

I made a deal with you

Talk like you, too

What I desire is man’s red fire

You see it’s true

To make my dream come true

Someone like me

Now give me the secret, mancub

Can learn to be

Come on, clue me what to do

Like someone like me

Give me the power of man’s red flower

Can learn to be

So I can be like you

Like someone like you
Can learn to be

[Ad lib]

Like someone like me!
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Suggested Resources
Radio
Discovering Music, BBC Radio3 series (90 – 92 FM or digital radio and online at
www.bbc.co.uk/programmes/b012r8c2)

Audio Recordings
Young Person's Guide to the Orchestra by Britten, performed by Richard Baker and the
New Philharmonia Orchestra, conducted by Raymond Leppard, from Peter and the Wolf
and other pieces (Classics for Pleasure) 2006
Messiah, by Handel, performed by the Academy of Ancient Music and the Choir of New
College Oxford, conducted by Edward Higginbottom (Naxos) 2006
Symphony no. 94 (‘The Surprise’), by Haydn, performed by the Academy of Ancient Music,
conducted by Christopher Hogwood (Decca) 2007
The Magic Flute (highlights), by Mozart, performed by the RIAS Chamber Choir, the Berlin
Philharmonic Orchestra and soloists, conducted by Karl Böhm (Deutsche Grammophon
Opera for Kids) 2009
Treemonisha by Joplin, performed by Houston Grand Opera, conducted by Gunther
Schuller (Deutsche Grammophon) 2005
Maple Leaf Rag by Joplin, performed by Scott Joplin (piano), from Original Piano Rolls
1899-1916 (Jazz Anthology) 2008

Books About Music
The Orchard Book of Opera Stories by Adèle Geras (Orchard) 1997
Meet the Instruments of the Orchestra by Genevieve Helsby (Naxos Books) 2007
The Story of Classical Music by Darren Henley (Naxos Books) 2010
The Orchestra by Liz Miles (Raintree) 2009

Songbooks
Hook, Line and Singer: A Sing-a-long Book by Cerys Matthews (Particular Books) 2013
Strawberry Fair edited by Emily Haward (A & C Black) 2001
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