Music
Introduction
In music as in art, Year 4 children will benefit from learning by doing. Singing, tapping
out rhythm, playing musical instruments, counting to the beat or dancing to rhythm are
all activities that sharpen a child’s sense of how music works and what goes into its
creation. In this chapter, we continue to teach musical notation so that, as children grow,
they learn to read music for themselves and become more sensitive to the choices made
by composers.
This chapter introduces some vocabulary and concepts that you can use to talk about
music with your child. You can also help your Year 4 child learn about the lives
of composers, the times in which they lived and the stories that inspired their music.
No talking or reading, though, can substitute for a live performance. We encourage you
to share good music with your child by playing music at home, attending concerts when
possible and tuning in to performances online or on the radio or television.

Elements of Music
Have you ever whistled a tune, just making it up as you go? Or sat in the park and hummed
just for fun? Maybe you found a phrase that was fun to say, then you said it over and over
again until it sounded like music. If you have, then you have been a composer. You have
created music.
What if you liked your musical creation so well that you wanted to share it with your
friends? You could sing it for them and teach them to sing along. But what if you wanted
to share it with a friend who had moved to another city? Of course, you could sing it for
them over the telephone or you could create a podcast or video of your performance and
share it online. But you could also write the music down. That way your friend could read
the music and sing or play it.
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Just as you are learning how to write and read the words you say, musicians learn to
write and read music. You can, too. It’s like learning a code. Different symbols tell you
when to sing high or low, whether to play your instrument loudly or softly, and what kind
of beat the music has. Let’s learn some of those symbols.

Reading and Writing Musical Notes
Each sound in a piece of music is represented by a musical note. Notes are written on a
stave, which looks like five lines running across the page. Here are the notes, on a stave,
of a song you probably know.

A note sits high or low on the stave, depending on its pitch. When you sing, you make
some sounds that are low and some that are high, don’t you? When you talk about how
low or how high you can sing, you are talking about the pitch of the notes you are singing.
In Year 3, we learnt that musical notes take their names from the first seven letters of
the alphabet: A B C D E F G. When you get to G, you start again with A.
Try this. Instead of speaking those seven letters of the alphabet, sing them. Start low
with A and go a little higher with each letter you sing. After you sing G, go a little higher
and start with A again. That’s the way letters name the notes in music.
Going backwards is not so easy. Can you say the alphabet backwards from G to A?
Starting up high with G, go a little lower with each note. It’s not much of a melody, but
it’s a start.
Now it’s time to match the lines with the letters. On a musical stave, each note sits either
on a line or on a space between lines, starting low and moving up.

D
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Here’s one way to remember where the notes come on the stave. See the fancy swirling
symbol on the left side of each stave? That is called a treble clef. It’s a fun shape to draw.
Try it.

When you draw a treble clef on the five lines of the stave, it curls around the second line
up. e note that sits on the line inside the curl is always G. In fact, sometimes the treble
clef is called a G clef. If you remember that G is on the line where the clef swirls, you can
figure out all the other notes around it. A stave with a treble clef is called a treble stave.

What happens if the song you are composing has a note lower than E? The next note
down, D, sits just below the lowest line. The next note down, C, gets drawn with a short
extra line through it. B sits below that. Lower still, you have the choice of more extra lines
or using a different clef.
This note looks different from all the others. We call
it middle C. To find this note on the piano, you play
the C key that’s nearest to the middle of the keyboard.

Middle C

Reading and Writing Rhythm
Do you know the Marseillaise [mar-say-aise]? It is the French national anthem. It begins
with D, to the words ‘Come on you’ and G, ‘children’. Those are the same pitches as
London’s Burning. ‘London’s’ is a D, ‘Burning’ is a G. The same pitches make a different
song, depending upon the rhythm you give them. Rhythm is the way you keep time as you
make music. To write down rhythm, musicians use different symbols in the notes.
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Remember that piece of music you saw at the beginning of this chapter? Let’s look at it
again. See all those dots with tails, like tadpoles? Each of them represents a note. The dot
is called a ‘head’ and the tail a ‘stem’. Some heads are filled in and others are empty. That
is one way musicians represent the rhythm of the notes.
In Year 3, we first learnt the names of these
three different types of notes. Do you remember
them? The notes with filled-in heads and stems
are called crotchets. Minims, with their empty
heads and stems, last for two crotchet beats.
Semibreves are also not filled in, but they don’t
have a stem and they last for four crotchet beats.

crotchet minim semibreve

Every piece of music has a beat. You have to listen carefully to find it. Pick a song that
you know how to sing and see if you can clap to the beat. The beat stays steady, like a
ticking clock.
When you march around the room, one-two, one-two, you are following a steady beat.
If you start to skip or run, you’re not following that beat anymore. Whether fast or slow,
most music has a steady beat.
Let’s try an example. Let’s sing the first two lines of ‘Yankee Doodle’, clapping out a
steady beat. Clap for every beat, even if you don’t sing for each time you clap.
Yan - kee
clap clap
A clap

Doo - dle
clap clap

rid - ing
clap clap

on
clap

went to
clap clap

town,
clap

his
clap

clap

po
clap

ny
clap

clap

Did you notice any time that you clapped without singing a new sound? It happened
when you sang the two syllables of the word ‘pony’, didn’t it? If we want to use musical
notes to write the rhythm of this part of ‘Yankee Doodle’, it would look like this:
Yan

A
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Let’s put those notes on the treble stave where they belong.

È

Now you can sing the song and point to the notes as you sing them.
Maybe you want your music to go faster. Then it’s time to
=
learn about another note, called the quaver. It looks
something like a crotchet with a small flag on the stem.
Sometimes quavers get joined together when they’re written. Each quaver lasts half the
time of a crotchet, so two quavers take the same time as one crotchet.

Keeping Time
What if we were going to put all the notes for all the verses of ‘Yankee Doodle’ onto the treble
stave? at would be a lot of notes, all in a row. To make it easier to read so many notes,
musicians divide the music into bars. ey show each bar by drawing a line down through
the stave. e line is called a bar line. ey draw two thick lines, or a double bar line, to end
a piece of music. Let’s use bar lines to divide the first part of ‘Yankee Doodle’ into bars.

Every bar in a piece of music has the same number of beats. In ‘Yankee Doodle’, every
crotchet gets one beat. So how many beats per bar are in ‘Yankee Doodle’? How do you
find that out? Try clapping again as you sing. This time, notice how many times you clap
between the bar lines. What’s your answer? Four? That means there are four beats per bar
in ‘Yankee Doodle’.
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There’s another way to find the answer to that question. Musicians write down numbers
called the time signature to tell about the metre of a piece of music.
The time signature is made of two numbers. The top number tells how many beats are
in each bar. The bottom number tells what kind of note equals one beat as you count the
rhythm. Since ‘Yankee Doodle’ has four beats per bar, and each of those beats equals a
crotchet, the time signature for ‘Yankee Doodle’ is $. You read it ‘four-four’, but you know
it means ‘four crotchet beats per bar’. Look at the very first piece of music you saw in this
chapter, on page 198. Can you see the time signature?

$ is just one time signature. ere are many more. What would the time signature be if
you saw # written on the stave? ree crotchet beats in a bar. Can you count out that rhythm?
One-two-three, one-two-three. Make the ‘one’ slightly louder. It feels like a swing. Sway to
and fro as you count: up-two-three, back-two-three, up-two-three, back-two-three.

Many songs have a # metre. Remember ‘My Bonnie Lies Over the Ocean’? Clap along
and see if you feel the rhythm divide into three. ‘My BON-nie lies O-ver the O-cean,
My BON-nie lies O-ver the SEA.’

Rests
Music is made of silences as well as sounds. Musicians use symbols called rests to show
when and for how long the singer or instrumentalist should be silent – and rest!

Look at this musical notation and see how many things it tells you. The treble clef
and the lines and spaces tell the pitches of all the notes on the stave. The time signature
says that each bar has three crotchet beats, so a crotchet equals one beat. The crotchets
tell you how long to hold the sounds. The bar lines divide the music into regular bars.
What’s that squiggly sign at the end? That’s a rest. It’s a crotchet rest, which lasts the
same amount of time as a crotchet. It tells the musician to keep quiet during that beat. If
you were singing, that might be a good time to breathe, but you mustn’t take too long and
be late for the next note. Getting rests right can sometimes be harder than singing or
playing notes.
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In Year 3 we first learnt that rests have different rhythms, just as notes
do. Let’s review a chart of the most common notes and rests, paired to
show you which ones last the same number of beats.

semibreve semibreve
rest

minim

minim rest

crotchet

crotchet
rest

Loud and Soft
You could sing ‘Yankee Doodle’ in a whisper or at the top of your voice. Musicians have
special ways to write down how loud the music should sound. They use Italian words,
as spoken in Italy. When the music should be quiet, musicians say it should be piano
[PYA-no]. When the music should be loud, they say it should be forte [FOR-te].
In Italian, you can add ‘-issimo’ [EES-si-mo] to a word to emphasise its meaning. In
music, pianissimo [pya-NEES-si-mo] means ‘very soft’ and fortissimo [for-TEES-si-mo]
means ‘very loud’. Sometimes a composer might write the whole word in the music, but
abbreviations do just as well.

P = piano (quiet)

O = pianissimo (very quiet)

F = forte (loud)
D = fortissimo (very loud)

Now you have learnt everything you need in order to read the piece of music with which
this chapter began, on page 198. Have you guessed what it is? It’s the first four bars of
‘Yankee Doodle’! You have learnt about notes and their pitch and rhythm, about the treble
clef, time signatures, rests and bars. Turn back to that page and point to the notes as you
sing along. Congratulations! Now you’re reading music.
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Let’s Join the Orchestra
Let’s pretend you’re going to join an orchestra. Look at all the instruments you could play:
strings, brass, woodwinds or percussion.

Guitar

French Horn

Clarinet

Snare Drum

Maybe you want to bang on a drum and help keep the beat. Then join the percussion
section of the orchestra! You might get to shake a tambourine or ring the bells or tap on
the cymbals, because all those noisemaking instruments are in the percussion family.
Maybe you would rather make the beautiful singing sound of a stringed instrument, like
the violin, the viola, the cello or the big double bass. Usually, musicians use bows to play
stringed instruments, but sometimes they pluck the strings. What other stringed
instrument is played that way? Did you think of a guitar? A harp?
We learnt about stringed and percussion instruments in Year 3, and now let’s learn
about brass and woodwind instruments.

The Brass Family
Maybe you would rather toot on a horn. en you will join the brass section of the orchestra.
You have a few brass instruments to choose from: trumpet, trombone, French horn and tuba.
Why do you think these are all called ‘brass’ instruments? It’s because they are diﬀerentlyshaped tubes usually made of the metal brass. Each one is played by blowing into a cup-shaped
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mouthpiece at one end. e shape and design of the tube takes that burst of air from the
player’s mouth and turns it into sound. Some instruments have keys that the musician can
press, opening and closing valves to change the sound. Another one has a tube that slides
longer and shorter to change the sound. Do you know which one that is? e trombone.
Long ago, trumpets weren’t made with valves or fancy shapes. They were just metal
tubes with a mouthpiece at one end and a big opening at the other. The sound that it made
depended on the length of the tube, but a skilful player could blow it in different ways and
produce a whole melody.

French Horn

Trumpet

Trombone

Tuba

Humphrey Lyttelton was a famous
British jazz musician. Which brass
instrument is he playing? The trumpet.
Humphrey Lyttelton was good friends
with another great jazz musician, Louis
Armstrong, whom we learnt about in Year 2.
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The French horn is a long tube coiled into a circle. When the player blows into the
mouthpiece, the air spirals around and around. French horn players have three ways to
change the sound. They can change the shape of their mouths, called embouchure [omboo-shoor] as they play. They can press keys to change the length of the tube and they
can put one hand in the wide end, called the bell. Composer Wolfgang Amadeus Mozart
wrote four different pieces in which the star instrument is the French horn. If you can
listen to Mozart’s Horn Concertos, you will hear the sound of a French horn playing alone.
Once you recognise its sound, see if you can hear it even when it’s playing with the other
instruments of the orchestra.
The tuba is the largest instrument in the brass family. It’s big and heavy, and the sounds
it makes are big and low, deep and round. Once in a great while the tuba plays the melody,
but most of the time it plays the lowest note in the harmony with an oom-pa, oom-pa.

You can read the story of William Tell on page 30. The Italian composer
Gioacchino Rossini [jwa-KEE-no ro-SEE-nee] wrote an opera about him.
An opera is like a play in which the actors sing rather than speak.
Usually, an opera begins with an overture, or a bit played by the
orchestra when there is no singing. The overture of Rossini’s opera
William Tell is famous. If you listen to it, you may find that you already
know the closing tune. It is announced by two trumpets, joined by four
horns and some drums before the strings start playing the distinctive
rhythm. Can you imagine horses galloping across the mountains?
If you want to hear a whole group of different trumpets playing
together, listen to Sinfonietta by Leoš Janáček [LAY-osh YANN-er-check].
Fourteen trumpets play festive fanfares at the beginning and the end.

The Woodwind Family
Do you like to whistle? Maybe you would like to join the woodwind section of our
orchestra. You could play the flute or the piccolo, the clarinet or the oboe, the cor anglais
[core on-glay] or the bassoon. They are all woodwinds.
Have you ever blown across the top of an empty glass bottle? Try it. You position your
lips on the rim of the bottle, just so, and the wind from your mouth makes a breathy,
hollow sound.
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Bassoon

Clarinet

Oboe

Cor Anglais
Flute

Piccolo
Now put some water into the bottle,
not enough to fill it. Blow across it again.
What happens? Your bottle instrument
changes pitch. Is it higher or lower? Pour
some water out. What do you hear now?
Musicians who play the flute hold their
mouths the same way you did. They blow
over a hole on the top of their instruments.
Just as your breath vibrated through the
bottle and made a pleasant sound, theirs
does, too. Flute players also press keys

This girl is playing the piccolo.
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with their fingers to change pitch as they are playing. A piccolo works the same way, but it
is smaller than a flute. In fact, the word ‘piccolo’ means ‘little’ in Italian. A piccolo’s sound
is higher in pitch than a flute’s.

A Dreamy Flute Song
Do you know what a faun is? It’s a creature that comes from ancient
Greek mythology, half-man and half-goat. The French composer Claude
Debussy [clode deb-oo-see] wrote a piece of music called Prelude to the
Afternoon of a Faun. Maybe he was trying to write music that would
carry us back to ancient times, when myths seemed real. Debussy made
the flute an important instrument in his piece. He knew that even the
ancient Greeks played music on flutes.

Other woodwinds are played differently from the flute and the piccolo. They are called
reed instruments, because the mouthpieces of these instruments use ‘reeds’. A reed is a
thin, flexible piece of cane that vibrates when you blow on it or through a pair of them.

This was one of the first attempts to make a cor anglais. Compare it
to the modern cor anglais and oboe you can see on page 207.
To understand better how a reed works, you can make your own one outdoors. Maybe
you have done this before. Put a long, wide blade of grass flat and tight between your
thumbs and blow on it. If you do it just right, you’ll make a sound like a bird squawking.
The sound comes when your breath makes the blade of grass vibrate. A reed in an
instrument works like that blade of grass. The breath of the musician makes it vibrate,
and that makes music.
Some examples of reed instruments from the woodwind family are the bassoon,
clarinet, oboe and cor anglais. Each has a sound all of its own. The oboe plays high notes
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and can sound thoughtful. The lower-pitched bassoon can sound humorous. In between
is the cor anglais which is like an oboe that has an angled crook to attach the reed to the
instrument’s body. You can hear its mysterious, exotic sound by listening to The Swan of
Tuonela [TOO-a-nel-la] by Jean Sibelius [JARN si-BAIL-y-us]. The cor anglais represents
a swan swimming in a legendary, circular river.
The clarinet is a very popular woodwind instrument. Clarinettists play in orchestras,
bands and jazz groups. You can get to know the sound of the clarinet by listening to
Rhapsody in Blue by the American composer George Gershwin. The piece starts with a
solo clarinet, swooping famously up to a high note.

All Together Now
Now you have four families of
instruments to choose from:
the strings, the percussion,
the brass and the woodwinds.
Which will you play? Or would
you rather stand at the front
and conduct the orchestra?
These children are all
part of an orchestra.

Composers and Their Music
One way to learn about music is to learn about different great composers. Knowing
something about the lives of composers can help you hear new things in their music.
We have already learnt a bit about Mozart, Vivaldi, Bach and Beethoven, and now we’ll
learn more about some other composers.

Rimsky-Korsakov’s Musical Connections
Have you read the two stories from A Thousand and One Nights starting on page 18?
They were said to have been told by Scheherazade, the beautiful queen of Persia who made
up stories night after night to save her life.
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A Russian composer named Nikolai
Rimsky-Korsakov [NI-ko-lie RIM-skiKOR-sa-koff] was so enchanted by these
stories that he wrote a suite (or a
collection) of pieces of music called
Scheherazade.
Rimsky-Korsakov’s Scheherazade suite
has four movements, which is a word used
to name the parts within a larger piece of
music. In each movement, we hear the
voice of the storyteller as a melody played
by a solo violin. Whenever we hear that
theme, we think of Scheherazade spinning
one of her fantastic tales.
As a young man, Rimsky-Korsakov
served in the Russian navy and went to
sea. He probably used those memories to
compose the first movement of his suite,
called ‘The Sea and Sinbad’s Ship’. At the
The Russian dancer Marina
very beginning, we hear a forceful theme
Vezhnovets in the ballet
that suggests the sultan demanding
of Scheherazade
another tale. The solo violin answers, as
if the clever queen has begun to tell her
tale. Next we hear a rocking and swelling rhythm, played by the strings. You can practically
feel the waves! The music goes on and on, just like the sea, as Sinbad’s ship sails over it.

Tchaikovsky: Music That Brings Strong Feeling
Peter Ilyich Tchaikovsky [IL-yich chy-KOFF-skee] was born in Russia in 1840. Even in
his childhood, he had deep, tender feelings. After an evening of listening to a musical
performance, he had trouble going to sleep. ‘This music! This music!’ he told his parents.
‘It’s here in my head and won’t let me sleep!’
One day Tchaikovsky’s music teacher gave him a short piece of music. ‘Write variations
on this piece,’ his teacher said. He expected Tchaikovsky to write ten or twelve short pieces
that sounded a little bit like the first. Tchaikovsky had so many musical ideas that, when
he came to his next music class, he had written two hundred pieces!
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Tchaikovsky grew to be a man of strong fears and
emotions. Some say that when he conducted an
orchestra, he kept his eyes tight shut, afraid to see either
the musicians or the audience. But perhaps he closed
his eyes to hear the music better. Try it and see if it
works for you.

Peter Ilyich Tchaikovsky
in 1906

Tchaikovsky composed music that brings out strong
emotions in people who listen. Sometimes it sounds
triumphant and happy. Sometimes it sounds dark and
sad. Often it sounds happy and sad at the same time.
Tchaikovsky also found ways to make his music exciting.
One of his most famous pieces, the 1812 Overture,
conveys the feeling of winning a war. Tchaikovsky
himself called it ‘very loud and noisy’. During some
performances, the percussion section fires real cannons,
but without cannonballs!

Tchaikovsky composed many pieces of music for orchestras. He also composed three
ballets, which are stories told through dance performed to music. You may already know
Tchaikovsky’s third ballet, called The Nutcracker. We saw a photo from The Nutcracker
in Year 2. His second ballet tells the story of The Sleeping Beauty, a story you also know
from Year 2. Tchaikovsky wrote his first ballet, Swan Lake, about another fairy tale. It’s a
story with magic, an evil wizard and true love, but not everyone lives happily ever after.
Here is the story. Maybe you can listen to a recording of Tchaikovsky’s ballet music, too.

The Story of Swan Lake
On the night before the grand ball in Prince Siegfried’s palace, the
prince’s mother told her son he must choose a wife. But Siegfried
preferred to go hunting. He grabbed his crossbow and set off into the
forest. A flock of wild swans flew overhead.
As darkness fell, Siegfried came upon a mysterious lake. A line of
swans glided silently toward him. He raised his crossbow to shoot.
The nearest swan rose from the water and transformed herself into
a beautiful young woman.
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‘I am Odette, princess of the swans,’ she said. ‘An evil magician cast
a spell on us. We are human from midnight to dawn, but by day we are
swans, always under the power of the evil Von Rothbart.’
Siegfried asked if there was a way to break the spell and Odette
answered: ‘Only when someone falls in love with me and promises to
stay faithful forever’. Siegfried knew he could make that promise. As
their eyes met in a moment of true love, the air grew cold and an owl
swooped down with a shriek.
‘Von Rothbart!’ cried Odette, and she became a swan again.
The next night, at the palace ball, all Siegfried could think about was
the swan princess. Suddenly, two new guests arrived: a tall man in a
swirling black cape and Odile, a beautiful young woman in a flowing
black dress. Siegfried stared. Could it be? The swan princess? What he
didn’t know was that Von Rothbart had cast a spell on his own
daughter, Odile, to make her look just like Odette. Just before
midnight, Siegfried announced that he had found the girl he wished
to marry. The caped man stepped forward.
‘Do you truly love her?’ he demanded.
‘I do,’ said Siegfried.

Prince Siegfried dances with Odette in the Swan Lake ballet
with Odette’s companion swans behind them.
212

Music

A crash of thunder shook the castle. A bolt of lightning ripped the
sky. Instantly, Odile changed into an ugly hag. Only then did Siegfried
see the white swan, beating its wings at the window. What a mistake
he had made!
He ran out into the storm. ‘Odette!’ he cried. He ran to the lake and
found the swan maidens, huddled together on the shore, weeping.
Standing apart, on a high rocky ledge, was his beloved Odette.
‘Forgive me,’ cried Siegfried. ‘I was tricked by Von Rothbart. It’s you
whom I love.’ They embraced, silently and for a long time.
‘My dear prince,’ said Odette, ‘I cannot be yours, but I will not be Von
Rothbart’s. Remember, I will love you for all time.’ Then she slipped
from his arms and leapt into the dark water.
Without a pause, Siegfried leapt in after her. There was a splash, then
the waters closed quietly over them both. A shrill cry pierced the night,
like the scream of an owl dying. Von Rothbart’s evil magic was
destroyed by the love between Odette and Siegfried.

Edward Elgar
Edward Elgar grew up in a large family
above his father’s music shop in Worcester.
His father also tuned pianos and played the
organ for a local church. Edward learnt to
play many instruments, including the violin,
piano and bassoon and he was famous
locally for improvising, or making up music
as he went along. When he left school, he
went to work in his father’s music shop
where he was able to study all of the musical
Edward Elgar is one of the
scores in his spare time. Because the family
greatest British composers.
could not afford to pay for lessons, he taught
himself about music. ‘I read everything, played everything and heard everything I possibly
could,’ he said. He joined a wind quintet, which is five people playing woodwind and brass
instruments. Every week he wrote a new piece for them to play.
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When Elgar married, his wife, who was convinced that her husband was a genius,
persuaded him that they must move to London so that he would become well known, but
they struggled to support themselves and had to move back to Worcestershire two years
later. Elgar always wanted to write a symphony but it took a long time before he thought
he was ready. Before then, he wrote a piece called Enigma Variations. ‘Enigma’ means a
puzzle. The ‘variations’ were musical portraits of his wife and friends. The ‘enigma’ was
that nobody knew the ‘theme’, the piece that all the variations had in common. Elgar kept
the secret all his life. When asked if he would reveal the theme, Elgar’s usual answer
was ‘Never!’
Some of Elgar’s ideas for a symphony turned into other pieces. He was particularly good
at writing marches, with a military feel to them. Some he called ‘Pomp and Circumstance’.
Elgar’s ‘Pomp and Circumstance’ became so popular that people tried adding words so
that they could sing them. The most famous one is called ‘Land of Hope and Glory’ and
it is sung every year at the Last Night of the Proms. King Edward VII recognised Elgar’s
work and made him a knight, so he became ‘Sir Edward’.
If you listen to the fourth march, you can hear two main tunes, one quick and military,
the other more noble. It seems slower, but the beat
is the same, just with more crotchets and fewer
quavers. Can you hear as these tunes are shared
between different groups of instruments? If you
listen carefully to the cellos and trombones, can you
hear a time when the second tune is played at the
same time as the first? That is something that
happens a lot in symphonies, which is what Sir
Edward still wanted to write.
It is a tradition that ‘Land of Hope and Glory’ is sung every year at the
Last Night of the Proms. The enthusiastic ‘Promenaders’ like to sing along!

Land of Hope and Glory
Land of Hope and Glory, Mother of the Free,
How shall we extol thee, who are born of thee?
Wider still, and wider, shall thy bounds be set;
God, who made thee mighty, make thee mightier yet!
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Gustav Holst: The Planets Made Him a Star
Gustav Holst was born in 1874 in Cheltenham, where his
father was a music teacher. As a boy, Gustav showed
musical talent and learnt to play the violin and piano.
Although the family was poor, Gustav’s father borrowed
enough money to send him to study at the Royal College
of Music in London. While he was there, he started to play
the trombone, as he suﬀered from cramp in his hands that
made playing the piano painful. e young Holst was too
poor to pay for train fares, so when he visited his family he
used to walk the hundred miles to Cheltenham. He
practised the trombone as he walked through fields,
although sometimes the noise scared the sheep! He played
well enough to earn a living playing in orchestras, so clearly
the practice was worth it. Holst knew that he wanted to be
a composer, but to support himself he began to teach at
This statue of Gustav
Holst stands in his home several schools in London, including St Paul’s Girls’ School
in Hammersmith. His health was never very good, and
town of Cheltenham.
friends would arrange for him to have holidays in warm
countries. When he returned from one of these holidays, he found that a new music wing
had been built at the school with a specially heated and soundproof room for him to
compose in. He was so grateful that he wrote the St Paul’s Suite to say thank-you.
He began to work on what would become his most famous and popular work, The
Planets Suite. The seven movements of The Planets are given characters like the Greek
and Roman gods who gave the planets their names. Holst wrote music sounding like a
military march for Mars, ‘the bringer of war’. The metre has five beats in each bar. Four
beats is the usual, so it is harder to march in time to Mars. Jupiter is ‘the bringer of jollity’
and, like Elgar’s ‘Pomp and Circumstance’, this music contains a tune to which people
like to sing the words of a poem, ‘I vow to thee my country’.
The Planets made Holst famous, but he didn’t really want to be famous. He thought
that a composer should live alone, thinking only of his music. He was pleased when one
of his admirers, who wanted to be anonymous, gave him enough money to stop teaching
and just think about his music for a while. He moved to Thaxted, in Norfolk, where he
spent a year seeing nobody and living what he called ‘the life of a real composer’. He wrote
many more musical works, but nothing that would become as famous as The Planets.
The Planets had made him a star!
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Some Songs for Year 4
Here are the words for some favourite songs for Year 4 children. You may already know
the music, but if you don’t then see page 222 for some books and recordings that we
recommend. You can listen to many of the songs online.

All Through the Night
Saying Welsh takes practice but you can always find a recording of this song to help you
with pronouncing the words.
Original Welsh words
by John Ceiriog Hughes
Holl amrantau’r sêr ddywedant
Ar hyd y nos.
Dyma’r ffordd i fro gogoniant
Ar hyd y nos.
Golau arall yw tywyllwch,
I arddangos gwir brydferthwch,
Teulu’r nefoedd mewn tawelwch
Ar hyd y nos.

English version by Harold Boulton
Sleep my child and peace attend thee,
All through the night;
Guardian angels God will lend thee,
All through the night;
Soft the drowsy hours are creeping,
Hill and dale in slumber steeping,
I my loving vigil keeping,
All through the night.
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Music

Annie Laurie
by William Douglas and Alicia Scott
You can guess the meaning from most of the words that are close
enough to English, and a ‘brae’ is a hillside.
Maxwelton’s braes are bonnie,
Where early fa’s the dew,
’Twas there that Annie Laurie
Gi’ed me her promise true.
Gi’ed me her promise true –
Which ne’er forgot will be,
And for bonnie Annie Laurie
I’d lay me doun and dee.

London’s Burning
Like ‘Frère Jacques’ which we read
in Year 2, this song can be sung in
a round with different people (or
groups) starting to sing the song one
line after another.
London’s burning, London’s burning!
Fetch the engines, fetch the engines!
Fire, Fire! Fire, Fire!
Pour on water, pour on water.

You can read about
the Great Fire of
London on page 165.
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On Ilkley Moor Baht ’At
The words are in Yorkshire dialect. As we learnt in Year 3, rules in dialect are sometimes
different from standard English. It will help to listen to a recording of people from Yorkshire
singing it themselves. Here, an apostrophe (’) usually means that an ‘h’ has been left out.
Some words have modern English equivalents. ‘Thou’ and ‘thee’ are like ‘you’ and ‘thy’ is
like ‘your’, speaking to one person whom you know well. Each verse only has one new line
and you repeat the rest as we show below.
Where ’ast thou been since I saw thee?
On Ilkley Moor baht ’at.
Where ’ast thou been since I saw thee?
Where ’ast thou been since I saw thee?
On Ilkley Moor baht ’at.
On Ilkley Moor baht ’at.
On Ilkley Moor baht ’at.
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[Where have you been since I saw you?]
[On Ilkley Moor without a hat.]

Music

Thou’s been a-courting Mary Jane.
On Ilkley Moor baht ’at.
Thou’s been a-courting Mary Jane.
Thou’s been a-courting Mary Jane.
On Ilkley Moor baht ’at.
On Ilkley Moor baht ’at.
On Ilkley Moor baht ’at.

[You’ve been courting Mary Jane.]

Learn more about natural
cycles on page 295.

Thou’s going to catch thy death of cold…

[You’re going to catch your death of cold.]

Then we shall ’ave to bury thee…

[Then we shall have to bury you.]

Then t’ worms ’ll come and eat thee up…

[en the worms will come and eat you up.]

en t’ ducks ’ll come
and eat up t’ worms…

[en the ducks will come
and eat up the worms.]

Then we shall come and eat up t’ ducks…

[en we shall come and eat up the ducks.]

Then we shall all ’ave etten thee.

[Then we shall all have eaten you.]

In Dublin’s Fair City
In Dublin’s fair city,
Where the girls are so pretty,
I first set my eyes on sweet Molly Malone,
As she wheeled her wheel-barrow,
Through streets broad and narrow,
Crying, ‘Cockles and mussels,
alive, alive, oh!’
‘Alive, alive, oh,
Alive, alive, oh’,
Crying ‘Cockles and mussels,
alive, alive, oh!’
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Alouette
French Canadian folk song
Alouette means ‘lark’ in French. The bird is dead and is being prepared for cooking.
You can add extra verses by changing the head to another part of the bird as suggested below
and repeating the earlier parts, a bit like ‘Old MacDonald Had a Farm’.

In French:
Alouette, gentille Alouette,
Alouette, je te plumerai.
Je te plumerai la tête,
Je te plumerai la tête,
Et la tête, et la tête,
Alouette, Alouette! Ah!
Alouette, gentille Alouette,
Alouette, je te plumerai.

We sang ‘Old MacDonald
Had a Farm’ in Year 1

…I will pluck your feathered neck,
I will pluck your feathered neck,
And your neck, and your neck,
And your head, and your head…
…I will pluck your feathered back,
I will pluck your feathered back,
And your back, and your back,
And your neck, and your neck,
And your head, and your head…
I will pluck your feathered wings,
I will pluck your feathered wings,
And your wings, and your wings,
And your back, and your back,

In English:
Alouette, gentle Alouette,
Alouette, I will pluck you all.
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And your neck, and your neck,
And your head, and your head…
…I will pluck your feathered tail,

I will pluck your feathered head,

I will pluck your feathered tail,

I will pluck your feathered head,

And your tail, and your tail,

And your head, and your head,

And your wings, and your wings,

Alouette, Alouette! Ah!

And your back, and your back,

Alouette, gentle Alouette,

And your neck, and your neck,

Alouette, I will pluck you all.

And your head, and your head…

Music

Aiken Drum
Scottish Folk Song
There was a man lived in the moon,
Lived in the moon, lived in the moon.
There was a man lived in the moon
And his name was Aiken Drum.
[chorus]
And he played upon a ladle,
A ladle, a ladle.
Played upon a ladle
And his name was Aiken Drum.

And his buttons made of penny loaves,
Of penny loaves, of penny loaves,

[repeat chorus]
And his hat was made of good
cream cheese,
Of good cream cheese,
of good cream cheese.
His hat was made of good cream cheese,
And his name was Aiken Drum.

His buttons made of penny loaves
And his name was Aiken Drum.
[repeat chorus]
And his breeches made of haggis bags,
Of haggis bags, of haggis bags,
His breeches made of haggis bags

[repeat chorus]

And his name was Aiken Drum.

And his coat was made of good roast beef,

[repeat chorus]

Of good roast beef, of good roast beef.
His coat was made of good roast beef
And his name was Aiken Drum.

Learn more about the
moon and astronomy
on page 337.

[repeat chorus]
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Suggested Resources
Audio Recordings
Composer of the Week, BBC Radio 3 series (90 – 92 FM or digital radio): www.bbc.co.uk/
podcasts/series/cotw/all
Horn Concertos by Mozart, performed by Barry Tuckwell (French horn) and the London
Symphony Orchestra conducted by Peter Maag, from Mozart Wind Concertos (Double
Decca) 2000
Prélude à l'après-midi d'un faune by Debussy, performed by the Royal Concertgebouw
Orchestra conducted by Bernard Haitink, from Debussy Orchestral Music (Philips Duo)
1993
Rhapsody in Blue by Gershwin, performed by the London Symphony Orchestra directed
by André Previn, from Gershwin Rhapsody in Blue, Concerto in F, An American in Paris
(EMI Classics) 1998
Scheherazade by Rimsky-Korsakov, performed by the Kirov Orchestra conducted by
Valery Gergiev (Decca) 2005
Sinfonietta by Janáček, performed by the Vienna Philharmonic Orchestra conducted by
Sir Charles Mackerras, from Janáček Sinfonietta, Taras Bulbas, Lachian Dances (Double
Decca) 1996
The Swan of Tuonela by Sibelius, performed by the Swiss Romande Orchestra conducted
by Horst Stein, from Finlandia (Double Decca) 2004
William Tell Overture by Rossini, performed by the Chamber Orchestra of Europe
conducted by Claudio Abbado, from Rossini Overtures (Decca) 2012
1812 Overture by Tchaikovsky, performed the Royal Philharmonic Orchestra conducted
by Adrian Leaper, from Tchaikovsky Festival (Naxos) 1993

Books About Music
Children’s Book of Music (Dorling Kindersley) 2010
Usborne Introduction to Music (Internet-linked) by Eileen O’Brien (Usborne) 2005
Stories from the Ballet by Geraldine McCaughrean (Orchard) 2011

Songbooks
Ta-ra-ra boom-de-ay by Beatrice Harrap and David Gadsby (A & C Black) 2001
The National Songbook 2 edited by Rachel Lindley (Novello) 2009
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