Visual Arts
Introduction
For Year 4 children, as in earlier years, the primary experience of art should come by
doing: drawing and painting, cutting and sticking, working with clay and other materials.
A few such activities are suggested here, but many more can be developed to complement
your child’s discovery of images with respect to light, shape and colour.
No book can offer the experience of actually viewing works of art in person by visiting
museums and galleries. This chapter suggests how to introduce concepts and vocabulary
to Year 4 children, helping them talk about what they see, what the artist decided and how
it affects them. By looking closely at these works of art, both classic masterpieces and fine
examples of contemporary craftwork, you help to enlarge your child’s mental museum of
our culture’s finest works.

Caught in the Light
Basking in Sunlight
Think about waking up on a bright sunny day. As the sunlight pours through the windows
of your room, it makes every detail stand out and every colour seem brighter. You feel
bright and alive inside, ready to face the day.
Now think about waking up on a dark and cloudy morning. Your room looks grey and
blurred. Do you wish you could pull the covers over your head and go back to bed?
Light can affect the way you feel. It can lift your spirits and make you feel happy.
Without light, you can feel sad and dull. The way that artists use light in their paintings
can affect your emotions as well.
Let’s look at the painting called The Milkmaid by the Dutch artist Jan Vermeer [YON
fair-MEER]. Vermeer has made this milkmaid’s kitchen feel bright and pleasant to be in.
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Sunlight pours through the window.
It brightens the woman and all the
objects in the room. It makes the
metal lantern shine and highlights the
rim of the jug.
Of course, there is no real sunlight
in this painting. Vermeer has made
you think that there is. By carefully
studying how diﬀerent surfaces reflect
light, he painted what you would
expect to see in a sunny room. e
light seems to reflect oﬀ shiny objects.
Even the white wall and the wood of
the foot warmer on the floor seem to
shine. He also made sure that some
things in the painting were quite dark.
e sharp contrast between dark and
light makes the bright things look even brighter.

The Milkmaid

Look at the way Vermeer has
varied the colours. He knew that the
colours we see depend on how much
Look again Vermeer’s
light is falling on them. He makes us
The Music Lesson that
think that sunlight is coming in
we saw in Year 2 to observe
through the window by making the
how he also used elements of
white of the milkmaid’s cap, the
light in that painting.
yellow of her dress and the blue of her
apron brightest on the side facing the
window. The bottom of her apron and her skirt are darker, because the light does not
reach them. Compare the bright wall behind the milkmaid to the dark wall under the
window. Brightest of all is the white trickle of milk. That is the central part of the story as
she adds just enough to soften the bread for a pudding.

Painting with Light and Shade
If you are drawing on ordinary paper with a pencil, you start white and add dark marks
and lines. If you are using chalk on a slate, the picture is dark until you add white to it
because slate makes a dark background. Chiaroscuro, an Italian word that means ‘light
and shade’, describes a way of doing both.
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Activity 1: Capturing the light in your still life
On a sunny day at home, find some objects you would like to draw. What
can you find? Some apples, books or toys? Sit in a sunny spot by a
window and arrange your items in a pleasing way. Will you make a small
tower of books or arrange some apples like Paul Cézanne did? Draw the
outlines of your items on a piece of paper, but don’t shade them in just
yet. Now, like Cézanne and Vermeer, observe how the sunlight hits the
items (it can be helpful to turn off any inside lights to do this). The side
closest to the sun will be bright and shiny, and the side furthest from the
sun will be dark. How would you show this in your drawing? Would you
have a shiny white spot on an apple fading into bright red on its sides,
and then very dark red or even dark brown or black on the side away
from the sunlight? Now look at the shadows on the objects. How would
you draw those? Experiment with shading and drawing shadows to show
light in your still life as you
see it. Once you have tried
We learnt about still lifes,
this, try drawing and shading
including Paul Cézanne’s Still
in a person and their shadow
Life with Apples, in Year 3.
like Vermeer did.

The Supper at Emmaus

Have a look at The Supper
at Emmaus by the Italian artist
Michelangelo Caravaggio
[MIK-al-AN-je-low ca-raVAJ-ee-o]. The artist began
by covering the canvas in a
light brown colour, called
ground. There’s not much
left showing but there are
places on the lower cloth on
the table where you can see
some. Then he could make a
contrast by adding either
dark or light paints quickly.
Speed was important since
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the people he was painting, called models, had to stand still while he painted. Caravaggio
needed to cover the ground with paint for light colours, but for darker colours he could
let some ground show through the paint, allowing shadows to get darker bit by bit.
The characters show contrast between light and dark. Jesus had met two of his disciples
earlier that day, but they did not recognise him. While having supper at Emmaus, Jesus
reveals his identity to them. Can you spot Jesus, who is capturing everyone’s attention?
His disciple, wearing green, looks as though he is about to spring out of his chair, just as
the patch of white shirt is straining through a tear at the elbow of his green shirt. The man
on the right has a face, two arms, a shell and a napkin. His other features matter little and
vanish into the shadows. But the clearest part of the picture is the still life of the meal on
the table, suggesting that it was important in the story. The bowl of fruit is horribly near
the edge of the table. Maybe a hand has knocked it. Are you ready to reach forward and
catch it, or is something more important happening here?

Out of the Shadows
Have you ever been surprised by a
flash of lightning in a dark, stormy
sky? The man standing in the
centre of the next painting looks as
though the same thing has just
happened to him!
Belshazzar’s Feast was painted
by the Dutch artist Rembrandt
van Rijn [REM-brant fahn RINE].
The painting tells a story from
the Bible. While King Belshazzar
was giving a great feast, a hand
suddenly appeared and wrote a
message on the wall, predicting
that the King would be overthrown.
Belshazzar could not read the
message, but he was astonished by
that hand. This painting makes
you see how surprised he was.
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Belshazzar’s Feast

Do you remember
listening to William
Walton’s Belshazzar’s
Feast in Year 3 to hear the percussion
in the orchestra? That music and
this painting tell the same story.
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Rembrandt was very good at showing sharp diﬀerences between light and shadow. You
can clearly see King Belshazzar, but it is harder to see the shapes in the dark shadows. You
can see all the details of Belshazzar’s robe, but little of the clothes of the woman or the bearded
man behind him. Is it a person writing, or just a hand with no body attached? Rembrandt
has used the contrast between dark and light to make the scene look more exciting.
Rembrandt applied dabs of white paint to indicate reflections from the light. There
are glints of light on the metal surfaces, silky fabrics and sparkling jewels. Can you find
the strands of pearls, the crown and the plate of grapes that Rembrandt has highlighted
as well?

The Fighting Temeraire
In his painting The Fighting
Temeraire, Joseph Turner is
showing this warship which had
taken part in the great Battle of
Trafalgar, but Turner shows it
years later being towed away by
a tug boat. It has been sold for
scrap and will be broken up into
pieces. The artist uses light to
show what he feels is a very sad
moment for the ship.
The sun is setting, the moon
is just barely visible and we are
looking straight at them, a
The Fighting Temeraire
technique
called
painting
against the light. Small, bright reflections of light from the setting sun and the rising
moon come from the wash – the disturbed waves around the tug. Shadows are faint
because, apart from the sun’s disc, there is nothing bright for contrast. We can only see
shadows. In very dim light, your eyes cannot make out colours. We are nearing that level
in this picture.
In the ghostly shadows, the ship has been painted in pale colours. The real ship was
more like the H.M.S. Victory that can still be seen in Portsmouth today, but Turner wanted
to tell a different story. Sunset, masts without sails and pale colours all combine to suggest
that the Temeraire is fading away.
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A Wall Filled with Light
Let’s take an imaginary
trip to the beautiful city
of Ravenna in Italy to
visit the church called San
Vitale, where we can see
world-famous mosaics.
A mosaic is made from
thousands of tiny pieces
of coloured glass, jewels,
stones or precious metals
that are fitted together
like a puzzle.
Mosaics cover the
walls of San Vitale.
The mosaic you see
Mosaic of the Empress Theodora and her court
here shows the empress
Theodora and her court. This mosaic is a good
example of Byzantine [buy-ZAN-tine] art. Many
great works of art were created when the Byzantine
Empire was strongest (from about the year 400 to
1400). Christianity was very important at that time,
so much of this art was made for churches. This
mosaic honours the Empress Theodora because she
and her husband built many new Christian churches.
This mosaic in San Vitale looks as if it is filled with
light. Much of the background is made of gold, which
catches and reflects the light coming through
windows of the church or from candles. Byzantine
artists used gold to remind people of heaven.
Imagine how it would feel to be in a room full
of mosaics shimmering with all the colours of
the rainbow!

This close-up view of
Theodora’s face lets you
see the tiles that make
up the mosaic.

You can read about Theodora’s husband, the Emperor
Justinian, and the Byzantine Empire on page 148.
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Can you tell which figure is Theodora in the mosaic? She is the tallest figure, carrying
a golden cup to one side. What else makes her more noticeable than the others?
If you actually visited San Vitale, you would see that this mosaic is quite large. The
figures are almost life-size. Just think how many tiny squares it took to make Theodora!

Activity 2: Make your own mosaic
You will need a pencil, a piece of cardboard, glue and construction
paper of many colours. Cut the paper into tiny squares. Decide what
picture you want your mosaic to show, and draw it on the cardboard.
Keep the design simple to start with. One by one, glue the paper
squares to the cardboard, fitting them next to one another to make
the design inside the outline you have drawn.

Filling a Space
Filling Plane Figures
Circles, triangles and squares are plane
figures. Spheres, pyramids and cubes are
solid figures. A painter starts with a flat
Plane figures and solid
plane – a wall, a piece of paper or cloth – and
figures are also important
paints shapes that are supposed to look solid.
parts of geometry. Learn more
Just like we did in Activity 1, an artist begins
in Year 3 and on page 276.
in two dimensions − height and width − and
creates something that looks like it has three
dimensions: height, width and depth. How
does a painter make something that looks round, or thick, or deep, or far away? We used
light to help us do this before, and now we’ll learn other techniques.
Try this experiment. Look out of a window. Some of the things you see are farther away
than others. Those things appear smaller, and they may be partially blocked from your
view by other things that are closer to you. Next time you are in a park, have a look at
the things closest to you. Can you see some trees close by, and more trees farther away?
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Can you see anything beyond the trees, such as buildings? How clear are those things?
The trees far away are not as clear, and their colours are not as bright. They seem smaller,
even though you know that they are as big as the trees closer to you.
What you are seeing can be divided into three parts:
G

the foreground (those things closest to you, like the trees nearby)

G

the background (those things farthest from you, like the buildings)

G

the middle ground
(those things between
the foreground and
the background like
the trees farther away)

Many paintings also have a
foreground, background
and middle ground. For
example, let’s look at a farm
scene called e Gleaners,
painted by the French artist
Jean-François Millet [MILay]. e central figures in the
painting are three women
who are gleaning, which
means gathering what is le
in a field aer the harvest.

The Gleaners

Millet makes you focus on the women
by placing them in the foreground, larger
and more brightly coloured than
anything else in the painting. While their
faces are not visible, you can see the detail
of their clothes and the stalks they hold
in their hands.
These figures are in the foreground.

This wagon and stacks of grain
are in the middle ground.
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These buildings and trees, and a person
on a horse, are in the background.
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Behind them (in the middle ground) you see a cart, several large haystacks and many
people. There is hardly any detail in these shapes, and the colours are paler. They seem
little more than dabs of paint. The buildings and trees far in the background are even
smaller. They seem out of focus, so pale they seem to fade away.

Activity 3: Big things far away
Get a friend and a digital camera
and go to where you can see a
local landmark, like a clock
tower or a historic building. Get
your friend to stand so that
when you look through the
camera it seems as if your friend
is leaning up against the
landmark and is just as big as it,
or you could make it seem as if
your friend is holding the
landmark between finger and
thumb. If the moon is out – it
doesn’t have to be full – you
could also try the second trick
with that. Hold up a coin beside
the moon so it looks the same
size to the camera.
Now have a think. Small things
near you can look the same size
as big things far away. You are
This man is holding up the
mixing up the foreground with
Leaning Tower of Pisa!
the
middle
ground
and
background. Why? If an artist did this, it would be to make you laugh
when you saw the picture. If you didn’t want people to laugh, then you
would want to balance the foreground, middle ground and
background so that people could tell which was which.
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Now let’s look at a painting called
Peasant Wedding, which gives us a view
of a room filled with people. These are
peasants, poor farm people like the
women in The Gleaners.
Have you ever heard of a wedding in a
barn? When the Flemish artist, Pieter
Bruegel [BROY-gul] the Elder, was
painting in an area that is now part of
Belgium, peasant families would hold
weddings in barns.

Peasant Wedding

Bruegel has kept the picture from looking too crowded by placing people in the
foreground, middle ground and background. What happens to the size of the faces and
bodies of the people as you look down the table? Can you see the people waiting to enter
the room? Did Bruegel paint them with the same amount of detail as the people in the front?
Bruegel used the brightest colours in the foreground. The colours in the background
almost blend with the walls. The bride, wearing what looks like a crown and seated in
front of the dark cloth, has pale skin. The hat hanging above her head makes her stand
out. What are the guests looking at?

Design
What is Design?
What have we been looking at in these paintings?
Light and shadow, bright colours and dark colours,
shapes and lines, a sense of space. All these diﬀerent
elements work together in every painting. We use the
word ‘design’ to refer to the way the artist made the
elements of a piece of art work together. Let’s look at
some more artworks and think about their design.

Drawing with Scissors
For years, the French artist Henri Matisse [on-REE
ma-TEECE] painted bright, colourful pictures.
Icarus
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Activity 4: Using a colour wheel
A colour wheel shows the three primary
colours (red, yellow and blue) and, in
between them, the secondary
colours (orange, green and purple)
that are made by mixing the
primary colours. Complementary
colours are found opposite one
another on the colour wheel.
Can you name the three pairs of
complementary colours on this
colour wheel?
Taking a piece of paper, draw two
lines to divide it into quarters – you
know from your maths fractions that
A colour wheel
you are making four equal parts of
the paper. In the first quarter, draw the outline of a basic picture,
maybe a person or an animal or a flower, and repeat the same outline
in each of the other three quarters. On the first, colour it in using only
primary colours. On the second, only use secondary colours. Next, in the
third and fourth quarters, shade in each of your drawings with a
different pair of complementary colours. Once you have finished,
examine the different effects of your colouring. Which ones do you
prefer, and why do you think you like those best?

When he became too ill to stand at an easel, he started cutting out paper figures and gluing
them onto a background. Matisse said he was ‘drawing with scissors’. He made collages,
works of art made of pictures and papers pasted together in a design. One of Matisse’s
collages is called Icarus, after the Greek myth.
A lot of art tells stories from myths. Do you remember how, in this story, Icarus’s
father – Daedalus – made wings out of wax and feathers to help them escape from King
Minos’s Labyrinth? They fastened the wings to their bodies and began to soar, but Icarus
forgot his father’s warnings and flew too close to the sun. What happened next?
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Which part of this story do you think Matisse’s collage tells? The arms and shoulders
of the figure are curved like wings, but he does not seem to be flying. It looks as though
gravity is pulling his body down. His right leg hangs a bit below the blue background.
What do you think Matisse meant by this? Do you think the blue is the sky or the sea?
Did you notice the bright yellow shapes? They could be feathers or stars. Which do you
think they are? Their sharp, straight lines contrast with the curves of the figure. They seem
to be moving right off the page. And what about that tiny, red oval? In his design, Matisse
chose to show Icarus’s heart instead of his face. It’s interesting to consider why.

Activity 5: Make your own collage
Collages are fun and easy to make. Let’s make a piece of artwork that
shows the cover of a book written by you. What is your book called,
and what image will you show on the front cover?
To start, ask to see if your family or friends have any old magazines or
newspapers that they have finished reading. Now take your scissors and
cut out the letters or even the whole words of the title of your book
that you find in any of the magazine articles, and don’t forget to spell
out ‘by’ and then your own name. For example, it could be: ‘My Cat
and I, by Sean McIntire’. It is fun to have letters and words of different
colours and font styles. Write out the book title and author with these
cut-outs, then glue them on to your paper.
Now return to the magazines and cut out things that catch your
attention – parts of pictures, drawings or even more words or letters –
that you can use for the picture to show what your book is about. In
Sean’s case, he might be making a purring cat. Start with some of the
larger cut-outs and glue them down to make the outline of your figure,
then use smaller cut-outs to add detail and colour to your collage.

When you were younger, did you read any of Eric Carle’s children’s books, such
as The Very Hungry Caterpillar, The Very Busy Spider or Brown Bear, Brown Bear,
What Do You See? Did you know that the artworks that Eric Carle made for these
books are actually collages? Work with friends to make new collage artworks of your
own for a children’s book you know, and then read it to a younger brother, sister or
friend in Reception or Year 1!
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Pictures from Stitches
Stitching Icarus
Artists work in different ways to
share their work and their ideas
about a story. This picture
combines several techniques
from embroidery to show us an
important moment in the story
of Icarus.
There are lots of things in this
embroidery that make us look,
along with Icarus, towards the
hottest part of the sun. The sun’s
rays all point back towards the
centre of the sun. Circles in everhotter colours lead inwards like
Icarus
a target. Two diagonal lines –
one along Icarus’s back and one from his feet to his head – point like everything else to
the middle of the sun. Are you feeling hot yet? Can you tell what is going to happen next?
e artist, Kate Farrer, has studied and taught at the Royal School of Needlework at
Hampton Court. She chose this story for her picture because her father read it to her as a
child. Compare her embroidery with Matisse’s Icarus. How do they tell this story diﬀerently?

Activity 6: Cross stitch your own picture
A cross stitch is two diagonal stitches that make an X. You can buy a
children’s cross stitch kit at a craft shop, some toy shops or online. If
you are feeling adventurous, you could buy a plain piece of cross stitch
fabric and some coloured threads. Thread a large needle and make two
stitches to make an X across a group of four holes. With a kit, follow
the colouring provided to fill in the picture with these crosses or, if
using plain fabric, build up your own picture using crosses of one or
more colours.
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Tapestry – Art to Keep the Room Warm
Imagine if a picture could keep
you warm! Better still, imagine
you could fold or roll it up
without damaging it and carry
it from house to house or castle
to castle. at is exactly what
you can do with a tapestry, and
this is why they became so
popular. Pictures could be
made of coloured wool, then
hung on the wall to decorate a
room and keep it warm.
Tapestries are woven. Taut,
Raphael’s cartoon of Christ’s Charge to Peter
plain threads, called warp, are
held on a loom from top to bottom. e weavers pass coloured threads, called we, in and
out, up and down, covering the warp and making a picture.
To make a tapestry, first of all an artist would
make a drawing called a cartoon. (e word didn’t
mean a funny picture in those days!) e weaver
would look through the warp threads to see the
cartoon and copy it with the we threads. Because
the weaver works from the back, the tapestry will
show the cartoon facing in the opposite direction.
King Charles I liked tapestries very much. He
King Charles I’s Tapestry of
set up a place for making tapestries in Mortlake,
Christ’s Charge to Peter. This
beside the river ames. He bought a set of
can be seen in Chatsworth
cartoons that had been drawn by the great artist
House in Derbyshire.
Raphael, which were used to create beautiful
tapestries. You can still see these cartoons in the Victoria and Albert Museum in London.
Look at Christ’s Charge to Peter. Strong design is important because weavers cannot
use colour in the same way as painters. The apostles stand on the left in front of Jesus and
are dressed in different colours. Their heads form a line pointing to Jesus, who is also
framed by the line of trees and the shoreline. His right hand points down to Peter, who
kneels to receive a set of keys. Jesus’s other hand points to the sheep behind him. They
are the ‘flock’ that Peter must look after. What do you see that’s different as a result of the
tapestry being the other way around compared with the cartoon?
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Activity 7: Tracing pictures
Let’s use tracing paper to make some images and see how images can
be reflected. You will need a pencil, tracing paper, plain paper and a
picture to trace.
1. Place the tracing paper over the
picture and fasten the two together
with a paperclip. You can now see
the lines of the picture through the
tracing paper.
2. Carefully trace over the lines of the
picture with the pencil, making sure
you press quite hard.

Trace the original picture.

3. Unfasten the tracing paper from
the picture and place it face down
on the plain paper. Fasten the two
together with a paperclip to make
sure the tracing paper does not slip.
4. Use the pencil to draw over the
lines on the tracing paper. You are
drawing over your original lines
from the back. You can check
carefully to see if your picture is
transferring to the plain paper, but
make sure the paper doesn’t slip.
If the lines on the plain paper are
too light you may need to press
harder on the tracing paper.

With the tracing paper face
down on a new sheet, draw
over the original lines from
the back and shade them in.

5. When you have drawn over all of
the lines, take away the tracing
paper and your picture should now
be on the plain paper.
Take a peek to check your image is transferring to the plain paper.
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What do you notice about your
picture? Is it exactly the same? Your
picture should be a reflection.
Where else do we see reflections?
Tracing paper is also used by
artists who want to make a picture
or pattern on fabric by embroidering
it. Embroidery is a type of sewing.
Instead of transferring their picture
Discard the tracing paper and
onto plain paper like you did in this
see how your new image is a
activity, some artists decide to
reflection of the original.
transfer the picture to their fabric
to make a large tapestry or a small piece such as a pillowcase or
needlework that will be framed. They may use a needle to make small
holes in the tracing paper, where the lines of the picture or pattern are.
Then they drop coloured powder, usually black or white, through the
holes in the paper. This leaves a copy of the picture on the fabric so the
artist can then sew over it.

Dressing Up for an
Important Occasion
Throughout history, important men and women have
used the clothes they wear to let people know how
important they are. Fabric can be made to look grand
and more important by applying emblems and motifs
– patterns or images that are often repeated. Your
school jumper probably has an emblem or motif on it.
Motifs can be sewn onto uniforms and clothing, just
like Scouts and Guides sew embroidered badges onto
their uniforms to show their achievements. Would
that work with paint? (Please don’t try!)
Queen Elizabeth was crowned in 1953. She is Queen
of many different countries. She is the second Queen
Queen Elizabeth II in Coronation Robes
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Elizabeth in England but only the first in Scotland,
and she is Queen of many Commonwealth
countries. Her gown was stitched with symbols of
Britain and the Commonwealth. You know from
Year 2 history and geography that a shamrock
often represents Northern Ireland, a thistle for
Scotland and a rose for England. Sometimes a
daffodil stands for Wales but on this dress a leek
was used instead. Each of these designs was
embroidered into Queen Elizabeth II’s coronation
dress which she wore when she was crowned.
Nearer the hem of the dress are the symbols of
countries in the Commonwealth such as a golden
wattle for Australia and maple leaves for Canada.
There are also olive branches embroidered into the
dress, which stand for peace. Can you spot them?

Which details can you spot in
the Queen’s coronation dress?

Norman Hartnell designed the Queen’s coronation
dress and the Royal School of Needlework made
her robes. Embroidery takes a very long time, and
a lot of patience, too. The Queen’s coronation dress
was embroidered during just three months with
people working on it for 3,500 hours!

Activity 8: Choose your badge
Here are some badges that Girl Guides can earn by taking part in activities
to learn about different things. Once a Guide earns the badge, it can be
sewn onto their uniform. Which badge would you be most likely to earn?
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A Patriotic Wedding Dress
In April 2011, Prince William
married Catherine Middleton.
One day they will be the King
and Queen of our country,
so their wedding was a very
special and public occasion.
Many people all around the
world watched the event on
television and were excited
about seeing the design of
the white bridal gown. The
decoration on the bride’s
dress could say things about
the country in the same way
as the Queen’s coronation
dress that you have just
looked at.
The dress designer Sarah
Burton chose emblems that
resembled the flowers of
countries of the United
Kingdom: the daffodil, thistle,
Motifs were appliquéd on Catherine
shamrock and rose. These
Middleton’s wedding dress and on
emblems were shown on the
Prince William’s military uniform.
dress as lace flower motifs.
These motifs were cut out from lace and sewn on, just like badges are sewn on uniforms.
This kind of embroidery is called appliqué – from a French word meaning ‘applied’ or
‘fastened’. When we say something is embroidered, we mean the material has been
decorated with stitches.
Catherine Middleton’s dress was made of a type of silk called gazar, and lace. They have
different textures so a pattern can still show up even though all the material is white. Each
motif was applied with tiny stitches by a team of clean- and nimble-fingered embroiderers
from the Royal School of Needlework. Nobody wanted dirty finger marks on a white dress!
You have to look closely to see the different flowers but then a lot of people have looked
very closely at that dress.
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Roman Monuments: Art
to Impress the People
Trajan’s Column
In the second century, Emperor Trajan conquered the land
of Dacia for the Roman Empire. Dacia was mostly where
Romania is now. The name Romania tells us that the
Romans took over and changed the name of the country.
To remind the Roman people of his success, Trajan
put a column in a new forum, or marketplace, in Rome.
A spiral of carved pictures tells the story, just as with the
Bayeux Tapestry that we saw in Year 2. Trajan’s Column
shows soldiers marching, ships crossing the Danube and
leaders taking hostages. Many of the later pictures are too
high up to be seen
easily. A copy of
this huge column is
in the Victoria and
Albert Museum in
London. It is too
tall to fit inside so it
has been made in
two parts.
What do you see happening in this
close-up view of Trajan’s Column?
Learn more about Ancient Rome
on page 120.

Arch of Constantine
Trajan’s column was quite an unusual way of showing
that his army was very powerful. A triumphal arch was much
more common in ancient Rome. Generals who had won
battles liked to remember their victories by building an arch.
Trajan’s Column in Rome
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An arch is a strong shape and
can cross a space with enough
room for several people to
walk under it. They were often
decorated with carvings. The
Arch of Constantine, finished in
year 315, is from the late Roman
Empire and reuses some pictures
from earlier buildings in the
designs on the arch.
The Arch of
Constantine in Rome

The Pantheon
Do you remember what a dome
is? It’s a round roof on a
building, supported from its rim.
It’s a strong shape, so domes can
be large, even without being held
up by metal bars. The dome of
the Roman pantheon was big
enough to impress anyone who
saw it. For hundreds of years it
was the biggest dome in the
world. Its shape is a hemisphere,
which is like half of a hollow ball,
resting on top of walls that are in
the shape of a cylinder.

You can see the sky from inside the
Pantheon’s dome.

The ancient Romans knew
about the strength of domes, and
We learnt about
also about a strong material
cylinders and spheres in Year 2
called concrete. The difficult part
is getting the walls to keep the
roof up from its sides, since they are not directly under it. Having a hole in the top makes
it weigh less. It lets light and rain in and serves an artistic purpose, too. Some places of
worship may have a hole in the top of their dome, like an opening to heaven.
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Suggested Resources
Artistic Techniques and Activities
My Art Book: Amazing Art Projects Inspired by Masterpieces (Dorling Kindersley) 2011
Art Activity Pack: Matisse by Mila Boutan (Chronicle Books) 1996
Eyewitness: Perspective by Alison Cole (Dorling Kindersley) 2000
Draw 3-D: A Step-by-Step Guide to Perspective (Learn to Draw) by Doug DuBosque (Peel) 1998
The Little Bruegel: An Interactive Journey through Bruegel’s World by Catherine de Duve
(Happy Museum) 2011
Hello Matisse: Get to Know Matisse Through Stories, Games and Draw-It-Yourself Fun
by Catherine de Duve (Birdcage Press) 2007
Discovering Great Artists: Hands-On Art for Children in the Styles of the Great Masters by
MaryAnn Kohl and Kim Solga (Bright Ring) 2008
Complete Book of Art Ideas (Usborne Art Ideas) by Fiona Watt (Usborne) 2009
Mini Art Projects (Usborne Activity Books) by Fiona Watt (Usborne) 2009
13 Art Techniques Children Should Know by Angela Wenzel (Prestel) 2013

Looking At and Talking About Art
Introduction to Art (Usborne Internet-linked Reference) by Rosie Dickins and Mari Griffith
(Usborne) 2009
How Artists Use Colour by Paul Flux (Raintree) 2007
How Artists Use Line and Tone by Paul Flux (Raintree) 2007
e Museum Book: A Guide to Strange and Wonderful Collections by Jan Mark (Walker) 2010
Rembrandt (Ticktock Essential Artists) by David Spence (TickTock Books) 2009
A Children’s Book of Art by Sonia Whillock-Moore, Pamela Shiels and Deborah Lock
(Dorling Kindersley) 2009
Look! Seeing the Light in Art by Gillian Wolfe (Frances Lincoln) 2010

Collages
Collage (Step-by-step Children’s Crafts) by Judy Balchin (Search Press) 2002
Collage in the Classroom by Ann Manie (A & C Black) 2008
Start with Art: Collages by Isabel Thomas (Raintree) 2012
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Mosaics
Mosaic Madness (Dover 3-D Coloring Books) by Jessica Mazurkiewicz (Dover) 2011
Mosaics (Step-by-step Children’s Crafts) by Michelle Powell (Search Press) 2001

Embroidery
Simple Embroidery by Marilyn Green (Klutz) 2003

Where to Find the Works of Art in this Chapter
Jan Vermeer, The Milkmaid, 1657-1658 (Metropolitan Museum of Art) New York, USA
Michelangelo Merisi da Caravaggio, The Supper at Emmaus, 1601 (The National Gallery)
London, UK
Rembrandt van Rijn, Belshazzar’s Feast, 1636-1638 (The National Gallery) London, UK
Joseph Turner, The Fighting Temeraire, 1839 (The National Gallery) London, UK
Empress Theodora and Her Court, mid-6th century (San Vitale Basilica) Ravenna, Italy
Jean-François Millet, The Gleaners, 1857 (Musée d’Orsay) Paris, France
Pieter Bruegel the Elder, Peasant Wedding, 1567 (Kunsthistorisches Museum) Vienna,
Austria
Henri Matisse, Icarus, plate VIII from ‘Jazz’, 1947 (Scottish National Gallery of Modern
Art) Edinburgh, UK
Kate Farrer, Icarus (Artist’s Collection, currently on display at the Royal School of
Needlework) Hampton Court, UK
Raphael, Christ’s Charge to Peter, cartoon, 1515-1516 (Victoria & Albert Museum)
London, UK
Mortlake Workshop, Christ’s Charge to Peter, an important set of three English Biblical
tapestries from the Acts of the Apostles after cartoons by Raphael, c. 1635-1639
(Chatsworth House) Derbyshire, UK
Sir Herbert James Gunn, Queen Elizabeth II in Coronation Robes, 1954 (Royal Collection)
London, UK
Royal School of Needlework, Catherine Middleton’s Wedding Dress, 2011 (Royal Collection)
London, UK
Apollodorus of Damascus, Trajan’s Column, AD 114, Rome, Italy
Arch of Constantine, AD 315, Rome, Italy
Apollodorus of Damascus, The Pantheon, AD 126, Rome, Italy
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