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Introduction
Doing, making, creating!
For a child in Year 1, art should mostly take the form of doing: drawing, painting, cutting
and sticking, working with clay and other materials. In this section, we suggest art activities
your child can do. You can also find engaging activities in some of the books below.

While art is doing, it is also seeing and thinking
By reading this section
aloud with your child, you
can both learn some of the
ways that we talk about
art. By looking closely at
art, and talking about it,
your child will begin to
develop a love of art and a
habit of enjoying it in
thoughtful, active ways.
Let your child point to
details they see and trace
lines with their fingers.
Sometimes we suggest
questions to help direct
your conversations, but
you should also feel free to move beyond these and follow your child’s curiosity. By helping
your child to become comfortable talking about art, not just making it, you will be
supporting their developing language skills and literacy, as well as their creativity.
PARENTS: We can’t encourage you enough to provide your child with materials
and opportunities to be a practising creative artist! If you are concerned about
not having resources or space for art at home (although it need not be
expensive or messy!), most galleries and museums offer creative sessions for
parents and children free of charge. These sessions also enable you to interact
with great works of art in the original. For suggestions, see overleaf.
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Suggested Resources:
Art activity books:
N. Buchanan, Amazing Art Attack (Dorling Kindersley, London 2005)
C. Weidemann et al., A Year in Art: The Activity Book (Prestel, London 2009)

Looking at and talking about art books:
L. Micklethwait, I Spy Colours in Art (Harper Collins, London 2007)
J. Richardson, Looking at Pictures: An Introduction to Art for Young People Through the
National Gallery Collection (National Gallery Publications with A & C Black, London
2009)
J. Saxton, Snail Trail: In Search of a Modern Masterpiece (Frances Lincoln, London 2009)
G. Woolfe, Look! Zoom in on Art (Frances Lincoln, London 2003)

Art story books:
L. Anholt, Degas and the Little Dancer (Frances Lincoln, London 1996)
J. Mayhew, Katie and the Sunflowers, (Orchard Books, London 2001)
J. Mayhew, Katie’s Picture Show, (Orchard Books, London 1991)
A. Sturgis and L. Child, Dan’s Angel: A Detective’s Guide to the Language of Painting
(Frances Lincoln, London 2003)

Colouring/complete the masterpiece books:
All My Own Work: Adventures in Art (The National Gallery with Frances Lincoln,
London 2005)
Art Masterpieces to Colour: 60 Great Paintings from Botticelli to Picasso (Dover, Mineola,
New York 2004)
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Free gallery/museum based art appreciation and creative
art sessions:
Tate (London and other sites): http://www.tate.org.uk/families/
National Gallery, London: http://www.nationalgallery.org.uk/families/
Engage, an association of people involved with gallery education, can give you
information about listings and events nationally, including Children’s Art Day. Consult:
http://www.engage.org/

Where to find the works of art in this chapter:
Lascaux cave paintings, near Montignac, Dordogne, France
Vincent van Gogh, Sunflowers, 1888 (National Gallery, London)
Henri Rousseau, Surprised! A Tiger in a Tropical Storm, 1891 (National Gallery, London)
Pieter Bruegel, The Hunters in the Snow, 1565 (Kunsthistorisches Museum, Vienna)
David Hockney, A Bigger Splash, 1967 (Tate Modern, London)
Joan Miró, Painting (Peinture), 1925 (National Galleries of Scotland, Edinburgh)
Pierre Bonnard, The Lunch (Le Déjeuner), 1923 (National Gallery of Ireland, Dublin)
William Hogarth, The Graham Children, 1742 (National Gallery, London)
John Singer Sargent, Carnation, Lily, Lily, Rose, 1885-6 (Tate Britain, London)
Paolo Uccello, Saint George and the Dragon, 1470 (National Gallery, London)
Jacopo Tintoretto, Saint George and the Dragon, 1555 (National Gallery, London)
Hubert Le Suer, Equestrian Portrait of King Charles I (Bronze) 1633 (Trafalgar Square,
London)
Henry Moore, Family Group (Bronze sketch), 1944 (Fitzwilliam Museum, Cambridge)
Barbara Hepworth, Infant (Wood), 1929 (Tate, St Ives)
Edgar Degas, Little Dancer Aged Fourteen, 1880-81 (National Gallery of Art, Washington
D.C.) (in England you can see a cast version made around 1922 at Tate, Liverpool)
Hamo Thornycroft, Oliver Cromwell (Bronze)1899 (Palace of Westminster, London)
Nelson’s Column (1840-43), William Railton with Statue of Lord Horatio Nelson by E.H.
Baily (Trafalgar Square, London)
Antony Gormley, The Angel of the North (Steel) 1998 (Gateshead)
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What Do Artists Do?
Do you like using clay or blocks to make models, to draw
pictures or cut and stick? When you do these things,
you’re creating art. People have been making art since the
earliest times. Art is something that makes humans
different from animals. Some of the oldest art
we know can be found inside caves and
on rocks in many different parts of the
world. In France at the Lascaux caves,
our ancestors painted over 900 large
animals, as well as some human figures,
using paint they made themselves from
natural materials. These paintings are
thought to be about 18,000 years old!
There was no writing at that time, so
we don’t know exactly what the paintings
were for. Perhaps they showed stories, or
recorded great hunts. What do you think?
People who create art are called artists. Some artists
draw with pencil on paper, some paint pictures. Some artists collage, arranging and sticking
mixed materials. Others make statues. ey have a special name; they’re called sculptors. e
materials an artist chooses can be very diﬀerent, and so can the ways they work. Yet there is
one thing all artists have in common: an imagination! You probably have plenty of
imagination, so you could be a great artist!

Activity 1: Cave Painting
If you can find a really big cardboard box that
no one is using (the kind of box a T.V. or a
fridge comes in), you can pretend to make
your own cave art, using the box for a cave.
What animals will you draw on the inside?
Horses, stags and bulls like at Lascaux? Or
animals you know well, perhaps cats, dogs or
birds? Do your ‘cave’ drawings have a tale
to tell?
154
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Colour, Colour Everywhere
What colour are your eyes?
What colours make up our
Union Jack flag? What colour
is the sky today?
e world is alive with
colour. How many colours
can you name? Red, blue –
which others?
When we think of some
things, we think of their colours. When we
think of the sun, we think of yellow. What colour
does grass make you think of? Some colours, like
reds and oranges, are called ‘warm’. is doesn’t
mean that something painted red is actually warm to touch, but it does mean that colours
like red can make us think of being warm. What
things do these warm colours – red, orange, and
yellow – make you think of? A fire engine, flames, or
perhaps a summery beach?
Other colours, such as blues and greens, are
known as ‘cool’ colours. They can make us think of
icy water or dewy grass.
Warm colours are also considered to be ‘strong’,
which means that in pictures they seem to jump
forward; whereas cool colours are ‘weak’, appearing
farther away.
As well as making us think of things and places,
colours can give us feelings. Paintings made up of
mostly cool colours usually create a different feeling
to those made up with warm colours. Which feelings
go with warm colours red and orange? Do you
imagine ‘hot’ kinds of feelings, like you feel when
you are cross, or after lots of laughing? What about
cool colours; does green make you feel calm, does
grey make you feel sad?
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Artists choose their colours
carefully, usually thinking about the
atmosphere or mood their colours
will create. For Vincent van Gogh
(said ‘fan-Hoch’), a Dutch painter
living in the south of France in the
nineteenth century, colour was the
most important way of showing
feeling. Yellow, to Vincent, was the
colour which meant happiness. In
1888 Vincent painted this vase of
sunflowers to welcome his friend
Paul Gauguin (Go-Gan). Can you
read the painting’s colour to find
out how Vincent felt about Paul’s
arrival? In a letter to his brother
Theo, Vincent told how this
painting was one of several from the
same bunch of flowers, and that he
worked very quickly to do the
paintings, catching the flowers before they died. You can imagine how fast Vincent painted
if you look at how thick and buttery his brush strokes are. How long do you think it took
Vincent to paint his sunflowers? How long
would it take you? What shape do you think
Vincent’s paint brush was? Was it a delicate
pointed brush, or a rough and broad one?

Here is a collage made by a six year old girl.
You can make a collage, too. The only
things you need are paper, card and glue.
You don’t even need scissors, you can tear
your shapes, creating interesting edges.
Abby has chosen warm and cool colours
for her collage. Which colours will you use
and why?
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Activity 1: Warm and cool colours
Separate your coloured drawing materials (crayons, felt tips) into ‘warm’ and
‘cool’ piles. Draw a picture of a tree using only warm colours. Draw the tree
again but with cool colours this time. Do your pictures show different times
of day or seasons? Do they make you feel differently? Can you start to link
colours with feelings, like Vincent did?
Also working in France around the same time as Vincent was Henri Rousseau
(said ‘Roo-sew’). Vincent was very interested in the colour yellow but Henri was
fascinated
by green. Do
you know which
two colours you
need
to
mix
together to make
green? How many
different shades of
green can you see in
Henri’s
painting
Surprised!? Henri
made each and
every one of these
greens himself; he
didn’t get them
ready-mixed from a
tube! Are Henri’s
greens cool, or do
you think he has
Surprised!
managed to create
some which are warm? How do the greens help to tell a story by setting the scene in the
painting? What sort of place is this and what is the weather like there? What has frightened
the tiger – can you see the lightening bolt? Henri called this painting Surprised! Why do
you think he chose this title?
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Activity 2: Mixing colours
Make a painting based mostly around one colour, like Vincent and Henri did.
Use a single ready-mixed colour, with water to make it pale, and thick
undiluted strokes for bold patches. Alternatively, follow Henri’s example and
make a range of shades of one colour. Use a paper plate as your mixing palette
and a cotton bud to stir. Start by mixing a drop of blue and a drop of yellow.
Make a new mixture using more
yellow. See what happens if
you add spots of other
colours – red, white, purple –
to your greens.
Here are two paintings, one
done with mostly cool colours and the other with mostly warm.
In the first painting,
Hunters in the Snow, which
season is shown? What are
the colours and clues you
can see which helped you
work out your answer?
Have you ever noticed how
there are fewer bright or
strong colours in winter
than in spring? Pieter
Bruegel (said ‘Broy-Gul’),
the artist, used mainly
white, with touches of
black, brown and green to
suggest the freezing winter
Hunters in the snow
weather of the Netherlands
over 400 years ago. The trees are bare of leaves, and the icy grey-green of the frozen pond
in the distance is matched in the muted colour of the sky. Pieter cleverly made sure people
looking at his painting, even hundreds of years after he painted it, could imagine how cold
the scene was. He did this by including details such as contrasting the thin clothing his
hunters wear on their legs and arms with the bulky jackets they have layered over their
bodies. He also arranged all of the figures with their heads down, as if they were too cold
to look up and talk to each another. Even the hunting dogs seem cold; most carry their
tales between their legs, too cold for wagging. Brrr!
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Hundreds of years aer
Pieter, in the 1960s, an
English artist called David
Hockney decided to leave
behind the cold damp
English winter and visit the
warm west coast of America,
near Los Angeles. David was
impressed by the strong
colours the Californian
sunlight created. A Bigger
Splash is a painting David
made in Los Angeles.
Its warm, vibrant colours
make us feel the hot sun and
show us the bright, clear
skies he saw. Point to all the
warm colours you can
find in A Bigger Splash.
A Bigger Splash
Did you find red, yellow,
and orange? What about
blue? Is David’s blue warm or cool? How has he managed to make this usually cool colour
feel so warm and summery?

Follow That Line!
You may not have noticed, but if you look around you’ll see you’re surrounded by lines!
Lines can be found in nature and in art. You make lines every time you write your name
or draw. Lines on the road tell cars which side to drive on. Zebras are striped with lines.
Bare tree branches make lines against the sky. Look at your hands: they’re covered with
thin lines. Lines come in all kinds: straight, curved, zigzag and wavy.

straight

curved

zigzag

wavy
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Artists use lines in different
ways. Here’s a picture Joan Miró
(said ‘Me-row’) made in the
1920s. His lines are easy to see.
Most of them are strong, black
and thin. Can you find others
which are more tentative and
pale? Let’s look more carefully at
Joan’s lines and see if we can
describe some of them. Can you
see straight and curved lines,
zigzags and dotted lines?
There are even scribble lines in
this picture.
But what is it a picture of? Do
any of the lines form shapes
which you recognise? Can you
find lines which make a foot (or
is it a paw?), lines for bows (or
are they butterflies)? Did you
find a seagull’s head, a human
face, what about winged birds?
Does the title give us a clue? Joan
Peinture
called it simply Peinture, which is
the French word for painting. It sounds like a name which tells us how he made the picture,
but that’s not quite right, because he used black chalk as well as paint to do it. Maybe Joan
used painting and drawing to create a picture about painting. Joan believed in painting
what he saw in his dreams; does that help you read the picture? Perhaps this work of art
shows how Joan felt while he dreamed of painting. Have you ever painted one of your
dreams? If you dream tonight, try to paint and draw it tomorrow, remembering Joan.
Now let’s look at a painting by Pierre Bonnard (said Bon-R), also made in the 1920s. e
first thing you might notice about e Luncheon is the bright, joyful colours, but
for now let’s look at the lines in the painting. It is painted using lines of colour.
Unlike Joan’s sharp, black lines, Pierre’s are bright, fuzzy and thick. e bright colours,
as well as the cut-oﬀ figures, mean that this painting doesn’t seem like a dream, it looks more
like a snap-shot memory of a special event. Do you ever have special lunches which you’d
like to remember with a photo or picture? Perhaps for your birthday or Mother’s Day?
In The Lunch, look for lines which are like each other. Repeating lines like these are called
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patterns. Can you see a pattern of lines on the table cloth, and another on the woman’s
orange jumper? Are there other kinds of painted lines in the picture? Take your finger and
trace all the lines you can see. Can you find some line patterns around you now; perhaps
on your clothing or in your home? Are they colourful and thick in the style of Pierre, or
thin and varied in the style of Joan?

The Luncheon

Looking at Pictures – Really Looking!
Paintings of Children
The Graham Children
An English artist, William Hogarth, painted the picture on the next page more than two
hundred years ago. It shows the children of Daniel Graham, who worked for the King.
Due to their father’s success, the Graham children grew up with great wealth, lovely clothes,
plenty of fresh food, toys, instruments and pets. In this portrait we see the children’s play
interrupted when an adult – perhaps their father – comes to find them. We can’t see the
adult, but we know they must be important because the girl in the middle of the picture is
curtseying. Whoever it is, they must have arrived quietly, because one child carries on with
his game – have you ever been caught out like this?
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G

Which child is
being naughty
and what is he
doing? What’s
going to happen
next: will the cat
reach the bird?

G

There are old
fashioned toys,
including one
which
makes
music, in this
painting. Can
you find and
name them?

G

How can you tell
the children are
wealthy? Point
The Graham Children
to things in the
painting which
show that these children are from a rich family.

G

The children’s clothes are quite different from the clothes you wear. Can you describe
how their clothes might have felt to wear and play in (tight, heavy, hot)? Did you notice
that the very youngest child (sitting in a wheeled cart) is wearing a boned dress? Does
it surprise you to know that this child is actually a boy called Thomas? In William’s day,
boys were dressed as girls for several years!

Carnation, Lily, Lily, Rose
This painting was made by the American painter John Singer Sargent and it took him more
than one year! He worked on it from the end of the summer of 1885 until the winter of
1886. One reason it took him so long was because he would only paint it at dusk – he
wanted to capture a real light effect. Another reason could be that John worked with real
children and they found it hard keeping still for him. On the left is Polly Barnard,
who was 11, and on the right is her seven-year-old sister Dolly. They were the
daughters of one of John’s artist friends. John got the idea for this painting when he
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Carnation, Lily, Lily, Rose

saw children lighting
Chinese lanterns from
a boat trip along the
river Thames. He recreated the scene in a
garden almost every
evening afterwards,
until his painting was
done. The painting’s
title Carnation, Lily,
Lily, Rose comes from a
song that John and his
friends enjoyed. One
singer asks, ‘Have you
seen my Flora pass this
way?’ The others reply,
‘Carnation, Lily, Lily,
Rose’. What do you
think this exchange
means? Can you
imagine how the song
sounded? Judging by
the painting, do you
think it was a cheery or
a melancholy tune?

G

Can you identify and point out the three different flowers from the title within the
painting? Could all three flowers bloom at once? What time of year would it need to
be? (In fact, it took John so long to do this painting that the real flowers had died and
he had to use artificial ones!)

G

What are the girls doing?

G

Can you describe the painting’s setting: the time of day, the weather, the smells, the
sounds? Can you imagine the tall grass crunching under Polly’s foot as she steps
forward? The girls’ light clothes tell us it was a mild day. Are they feeling cold now?

G

The girls don’t look at us – they are concentrating on lighting their lanterns. Can you
imagine what they are feeling?
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Narrative Paintings

A painting by Jacopo Tintoretto

164

Here are two paintings showing the same
story. Both were painted by Italians several
hundred years ago. Can you be an art
detective, and use looking to work out what
the pictures show? You will probably know this
story already, as it comes up in the Language
and Literature chapter. It is a popular legend
about a Christian hero called George. (That’s
a big clue!) Can you see a monster in the
paintings? What other characters can you see?
Who is the young lady? It is easiest to identify
her by looking at the painting in upright – socalled ‘portrait’ – format. This one, from 1555,
was painted in Venice by Jacopo Tintoretto
(said ‘Tin-tour-et-Toe’). You can find details
which explain who she is if you look carefully;
there is a crown on her head, she wears
precious pearl jewellery, her gown is made of
expensive satin, her cloak of velvet, and there
is a castle in the background. She is a princess!
George is rescuing her from the dragon. Now
compare her with the princess in the painting
by Paolo Uccello [You-Cello], made in 1470.

G

Start by comparing the colours of the clothes. Do the outfits reveal character? Is Paolo’s
princess as sharp as her pointy shoes? Why is Jacopo’s princess bare-footed? Perhaps to show
her reactions are more natural; she is understandably terrified and lost them running away!

G

What about George: look at his costume and accessories. How do they add to the story?
Do both artists have the same idea about George as a character? Is he brave and fearless
or would you choose other words to describe him?

G

One of the paintings is made in a ‘portrait’ format (remember this means it is upright)
and the other is landscape (meaning it is like a television screen, with action moving
from one side to the other instead of from the back forwards). Are there other
differences to the settings? What is the weather like, what times of day and what sort of
places are shown?
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G

Paolo painted in a very careful style, achieving a smooth finish, making it hard to see
his brushstrokes unless you are right in front of the original painting. Jacopo preferred
a looser style, working with a broader brush and thicker paint. What moods do these
different styles create?

We can use a special word to describe the story in a painting; the ‘narrative’. is is a
word which comes from literature. An artist telling a story in a painting, or in pictures,
has to do some of the same things that a writer telling a story does. You could say the only
real diﬀerence
is that where
the writer uses
words to tell
his stories, the
artist starts with
colour and line.
Paintings like
these two are
especially close
to
literature
because their
source was a
famous book
called
e
Golden Legend.
Look up the
text on page 103
the Literature
A painting by Paolo Uccello
chapter of this
book, and compare it with the paintings. What have the artists used from the written
narrative and what have they imagined?

Activity 1: George and the Dragon –
Beginning, Middle or Ending.
Design, then paint or colour, a part of the George legend which you have read in ‘Two Tall
Tales’ on page 103, but that Paolo or Jacopo missed out in their paintings. Include as many
details in your work as you can. Is your scene a beginning, middle or ending?
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Sculpture: All Around Art
Look at these pictures. The first one
shows a statue of one of our kings, King
Charles the First, who ruled from 1625
until 1649 (when he was charged with
treason and beheaded – you can find out
more about this in the History and
Geography chapter). The second shows a
family, and was made by an English artist
of the twentieth century called Henry
Moore. One is very large, over six feet tall.
The other is small, less tall than a regular
ruler. Yet they have something important
in common; they are both artworks
you can see from all sides. They
are sculptures.

King Charles
Sculpture isn’t flat like a painting, you
can walk around it! We say that it has
‘three dimensions’.
An artist who creates sculpture is
called a sculptor. There are lots of reasons
why an artist becomes a sculptor. Some
artists prefer working in three
dimensions. Others prefer the solid
materials of sculpture; the most usual
ones are clay, wood, stone and metal.
The English sculptor Barbara
Hepworth worked by carving her
sculptures out from solid pieces of stone
166
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or wood. Infant, from 1929 and pictured
here, is one of the artworks she made like
this. Can you believe the baby is really
made from wood! Barbara has chiselled,
carved, polished and varnished the wood
so lovingly that it looks like polished
metal. How do you think Infant would
feel if you touched it? What about if you
picked it up? Do you think it would be
light or heavy?

Infant
Edgar Degas (said ‘D-ga’), a French
artist, turned to sculpture as an older man
when his eyesight weakened. It suited him
to be able to use his hands to feel his art,
so he started modelling in wax or clay.
Unlike Barbara who carved into a block
of wood to make her Infant, Edgar made
his Little Dancer by building up his
material, adding soft wax on to a simple
wooden skeleton.

Little Dancer

A sculpture in wax or clay can then be
‘cast’, or copied, in bronze, a strong
attractive metal. Many bronze casts have
been made from Edgar’s wax original.
The warm tone of bronze matches the
colour of Edgar’s wax. If you live in
England you can see a bronze cast of Little
Dancer in Liverpool. The first Little
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Dancer Aged Fourteen was made in 1880-81 and is now in America. Edgar modelled it
from a real dancer he knew, called Marie van Goethen. Can you see how hard Marie
worked while she posed, by using your careful looking? She can barely keep her eyes open
because she’s so tired. Her fists are tightly clenched; her arms seem too long, as
if they were stretched by posing. Have you noticed her real skirt and hair ribbon?

You can make a hedgehog like
this one out of some clay, a
few cocktail sticks, cloves and
string. By adding everyday
materials to your sculpture to
bring it to life you are showing
the influence of Edgar and his
Little Dancer.

Like Little Dancer, sculptures often have interesting stories to tell, even if they are not
‘narrative’ art works. After Charles I was beheaded, for example, Oliver Cromwell decided
Hubert Le Suer’s (said ‘l-Sewer’) Charles I statue should be destroyed. It was sold to a man
named John Rivet who was supposed to break it up, but he hid it instead! When Charles’s
son was asked to be a king of England again, the secret of the sculpture’s survival leaked
out. Rivet was forced to give it up and by 1675 Charles I had a public home in the place we
now call Trafalgar Square. You can see it there today, looking down Whitehall towards the
Palace of Westminster.
Charles (he is the one sitting on his horse on page 166) gazes ahead; what do you
imagine he is thinking about? Perhaps Whitehall’s Banqueting House, which had been his
favourite palace building – but was also the site of his execution. Or maybe he is looking
out for the statue of his enemy, Oliver Cromwell. Hamo Thornycroft’s Cromwell of 1899
stands outside the Palace of Westminster. Inside, in parliament, a great argument broke
out over whether a statue of Cromwell should even be put there. Cromwell, as Hamo
sculpted him, looks suitably humble with downcast eyes. He faces away from Whitehall,
and so avoids Charles’ gaze.
168
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Towering above Charles I, back in
Trafalgar Square, is the best known large
sculpture in England. In fact, it is one of
the biggest sculptures in the world!
Have you heard of Baily’s Lord Horatio
Nelson. Probably not, but I expect you
recognise it from postcards and films of
London, even if you don’t know its proper
name. Nelson’s Column (as Baily’s statue
and the pillar it stands on are usually
called), has become a symbol of England,
like Buckingham Palace and the Union
Jack. Nelson’s Column was raised to mark
the death of Nelson. He died at the battle
of Trafalgar in 1805, after beating
England’s French and Spanish enemies.
Nelson’s Column stands 52 metres tall.

Oliver Cromwell
This makes it six metres taller than New
York’s Statue of Liberty, and twenty-two
metres taller than Rio’s Christ Redeemer.
While it is certainly England’s tallest
sculpture, there is another which is
wider... Antony Gormley’s Angel of the
North (1996). Antony’s Angel (shown on
the next page) watches over Gateshead as
Nelson surveys London. It is only 20
metres to Nelson’s 52, but its width is
much greater. The distance between its
outstretched wings is 54 metres! The
football pitch at Wembley is 105 metres
long, so that gives you an idea of
Lord Nelson
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what a ‘monumental’
sculpture Antony’s
Angel is. Can you
see the tiny people
in
the
picture
standing underneath
the Angel? They
look like dots of
paint compared to
its great size!

Angel of the North
Now that you know some of the elements of art and some of the
language of art, you will be able to ‘really look’ and talk about
paintings and sculptures wherever you see them. Let’s go over some
starting points:
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G

What is the art work made of? Can you walk around it or is it flat on
a wall? (This will help you work out what kind of art it is.)

G

What colour or colours can you see? Are they warm or cool colours,
and how do they set the scene or create a mood?

G

Find and describe some of the lines in the painting. Are they straight,
curved, zigzag or wavy? Are they thick or thin, clear or blurry?
Is there a pattern? Can you read the lines or brushstrokes to
understand how quickly or carefully the artist worked.

G

If there are people in the art work, who are they, what are they
doing and can you read their expressions? If you could give the
characters words, what would they be saying, or thinking?

G

Are you looking at a portrait – an art work showing a real person –
a narrative art work, or something else?

